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Hello and welcome to... 
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CANONEOmON 


;HE N0.1 CANON D-SLR PHOTOGRAPHY MAGAZINE! 




■ We’re the only magazine in 
the newsagent that’s 100% 
dedicated to Canon D-SLRs 
- making us 100% relevant 
to your needs. 


■ We’re 100% independent. 
We don’t answer to Canon 
and don't rely on them for 
advertising - if Canon brings 
out a new camera or lens 
and it’s rubbish, we’ll say so! 


■ We’re all Canon D-SLR 
enthusiasts and between 
us we’ve got 200 years of 
photography experience. 
We’re excited about passing 
on what we’ve learned - even 
from our mistakes! 


■ We don’t assume you’re a 
millionaire. We focus on the 
Canon D-SLRs most people 
buy, and feature software 
and accessories within the 
average person’s budget. 


■ We are proud to feature 
some of the best writers 
and photographers in the 
business. Turn to page six 
tomeetthemallnow! 


C hristmas is coming, as it tends to do at this time of year! 

To provide inspiration for which Canon D-SLRs, lenses or 
accessories you would love to find under the tree, then we have ^ j 
a whole festive feast of photo kit to choose from! First we have our ■ 

Canon Gear of the Year awards, with all the very best EOS D-SLRs, V 

lenses and kit from 2014 (p95); then there’s our big eight-page Xmas 1 
Gift Guide pull-out (p55) with 43 ideas, from fun stocking fillers to 1^ 
bargain lens buys; and we have our Ultimate Test of the new Canon S 
EOS 7D Mk II (p86), a brilliant new camera likely to be on every ^r\ 
enthusiast’s Xmas wish list this year. It’s certainly on mine! iWy W 

Also this issue our Canon pro shows an Apprentice how A jv | K 
to use flash to capture dynamic action shots of high- 1 W 

flying snowboarders inside a snow centre (p8); we reveal 
all the best Canon photos from this year’s Wildlife 
Photography of the Year competition (p22); and we I 

bring you top tips and techniques for mastering the 1 

art of black and white photography, from setting up L 

your Canon D-SLR to quick Photoshop edits (p28). B 

We have more great camera and Photoshop 
projects to try (from p39), including how to take great BL ^B^ 

child portraits and how to create your very own personalised 
A4 photo calendar - then get it printed for just £5 (+p&p) with ^ 
our exclusive 75%-off offer (UK only). Plus, find out about 
your three fantastic free gifts, over the page! 


1^ ' Peter Travers Editor 

^ , peter.travers@futurenet.com 


■ Our Video Disc has an 
unrivalled collection of D-SLR 
technique and Photoshop 
videos - which can be viewed 
via our digital editions too! 


r' n r 1 1 ^ I—vuilwi 

, peter.travers@futurenet.com A 


NEW DEALS! 
Great print & 
digital edition 
subscriptions 

Turn to page 20 for money-saving offers! 




ItE INDEPENDENT MAG IW (MNON PHOTOCRA^ 


Contents 

The Apprentice 8 

Our intrepid Apprentice shoots in freezing 
conditions but still captures hot shots! 

Your Letters 18 

New comments from the PhotoPlus mailbag 

Subscribe today 20 

Print? Digital? Why not both!? Plus free bag! 

Inspirations 22 

The winning Canon photos from the Wildlife 
Photographer of the Year 2014 competition 

Black & White Skills 28 

Discover how to ditch colour and capture 
and create stunning monochrome images 

PhotoPlus Skills 39 

Part seven of Teach Yourself Photoshop, 
plus mono, macro and calendar projects 

Xmas wish List Guide 55 

A feast of Christmas present ideas, from fun 
stocking fillers to brilliant budget lenses 

PhotoPlus Workshop 72 

All you need to know to master long exposures 

Dream Team 76 

Got a Canon conundrum? Cur team of experts 
are here to tackle the trickiest of your problems 

Your Photos 80 

We offer constructive critiques on your shots 

Reader offers 84 

Bag a bargain today! 

Canon EOS 7D Mark II 86 

The big verdict on Canon’s newest ECS D-SLR 

Gear of the Year 95 

We reveal the very best Canon ECS D-SLRs, 
lenses and kit that’s really impressed in 2014 

Next issue 113 

What’s in store in another great new issue. . . 

My Favourite Shot 114 

How The T/mes chief sports photographer 
Marc Aspland rode his luck with his top shot 
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Our Apprentice learns how to use flash to freeze 
snowboarders in action inside a snow centre 
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YOUR QUESTIONS ANSWERED.. 




What's the score with setting up and 




New subscription offers! See page 20 




AWARDS SPECIAL! 


GEA 

OF THE YEA 

The very best Canon D-SLRs, lenses 
and photo accessories from 2014! 


Page 95 
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FREE BOOK! 


The Flash Photography 
Field Guide, by Canon 
pro Adam Duckworth, 
is 192 pages and worth 
£8.99! Download your 
free eBook from 
www.ilexinstant.com/ 
photoplus-flash 


To view our videos, click on 
the 'Watch the Video' 
badges t hat appear 
alongside the 
tutorials. Click 
on the badge 
to the right to 
see what 
videos are in 
store this issue... 

See page 39 


New Canon D-SLR and 
Photoshop projects! 


NEWVIDEO 

TUTORIALS 


CHRISTMAS 
GIFT GUIDE! 

From fun stocking fillers to 
brilliant budget lenses, there’s 
something for everyone 
(including you) in your free 
8-page pullout guide 
See page 55 


using studio flash kits? p76 ^ How can I be a sharper shooter? p77 ^ Superzoorri or telephoto zoom lens? p78 
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Meet the team 


Meet the 

PhotoPUisTeam 

Who we are and what we want for Xmas - and our favourite festive tunes! 



Peter Travers 

I'Jin .EOSSDMkIII 

peter.travers@futurenet.com 

“I’ve been a very good boy, so I’m hoping 
Santa brings me a 7D Mk II, after reading 
our review on page 86. My favourite 
festive song is Bing Crosby’s 
rendition of 



Adam Waring 

Opel ijtioi IS t^iinr • EOS 7D 

adam.waring@futurenet.com 


“rdlikeanEOS-lDX,EF200-400mm 
f/4L, and the moon on a stick, please 
Santa. The Pogues’ Fairytale of New 
Tork pretty much sums up my 
average Christmas eve. Cheers! ’’ 



Angela Nicholson 

•EOSSDMkIII 

angela.nicholson@futurenet.com 

“Hopefully Santa will end my search for 
the perfect backpack; I want it to be 
flexible and light, but with huge 
capacity. And I ’m a sucker for 


Matt Richards 

w -EOSyOD 

^ photoplus@futurenet.com 

j “I’d like Santa’s little helpers to knock 

^ ■' ■ me up a full-frame version of the 70D, 

- A!'..:.- while singing Have Vburse/fa Merry L/ff/e 

V _ Christmas (even though it was way 
\ before my time).’’ 





Hoilie Latham 

, -EoseoD 

hollie.latham@futurenet.com 


“I love a handmade gift, so can 
someone knock me up a ‘hunks in 
trunks’ calendar? (See page 44.) And 
I love driving home to Chris Rea’s 

Driving Homo lor Chnstmas. 



Martin Part itt 

Artetiitor-EossooD 

martin.parfitt@futurenet.com 

“I love the cool orange colour of the Lacie 
Rugged hard drive (Gift Guide, page 55). 
Slade’s Merry Xmas Everybody is 
a solid rock track with notinkly 
bells or children singing.’’ 


This issue's contributors... 



James North 

Need to practice your 
winter sports photography 
technique? James shows 
our Apprentice howto be 
dope on the slope at an 
indoor snow centre. Page 8. 



James Paterson 

James’s mono portrait 
Masterclass (page 66) is 
just one of several tutorials 
this month that prove 
you don’t need colourfor 
stunningshots. Page66. 



Marcus Hawkins 

Want to learn about long 
exposures? Of course you 
do! Our little Marcus reveals 
everything from camera 
set-up to key slow-shutter- 
speed techniques. Page 72. 



MarcAspland 

The T/meschief sports 
photographer explains why 
planningand position will 
only get you so far in sports 
photography - you’ll also 
need a little luck. Page 114. 


Join our interactive online communities... 



Website 


Visit our interactive 
website for all your 
Canon EOS D-SLR 
photography needs, 
photosand videos. 
www.digitalcameraworld.com 



Facebook 


Our Facebook community 
is nearly 200,000 strong! 
Join in the fun, show off 
your shots, and ‘Like’ us! 

www.facebook.com/ 

photoplusmag 



Twitter 


Follow us on Twitter 
and enjoy updates on 
new Canon gear, new 
camera techniques, 
photos, news and more. 
@photoplusmag 



Flickr 

Visit our Flickr group, 
view top shots, upload 
your images and enter 
our photo competitions! 

www.flickr.com/groups/ 

photoplusmagazine 
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I study for the love 
of the subject. OCA 
has pulled me out of 
my creative comfort 
zone, made me 
thir}k differently and 
expanded my vision. 
There is an entire world 
of photography out 
there that I never knew 
about until I came 
across it as part of my 
studies. I never feel like I 
am being directed to go 
a certain way or follow 
a certain path. 

The feedback from 
each of my tutors has 
been pure gold. 

Brl^n Cooney 
Photographer 


Live 


Learn 


Create 


Distance learning for a one-off course 
ora BA(Hons) Photography 



Open College of the Arts 

0800 731 2116 
oca-uk.com 





The PhotoPlus Apprentice 


THE PRO. 


Name: James North 
Camera: Canon EOS 5D Mk II 

James is a 32-year-old professional snowboard 
and travel photographer based in London. 

He is also a senior staff photographer for 
The Reason snowboard magazine, travelling 
around the world as he shoots some of the 


THE APPRENTICE... 

Name; Peoil Kerr 
Camera: Canon EOS 60D 

Paul, 57, is a commercial team leader for 
Sainsbury's. Based in Bournemouth, he's 
been a keen amateur photographer since his 
teens. His first Canon was an EOS 600 film 
SLR, he went digital with a 300D, and has 
since upgraded to a GOD. He asked for our 
help to improve his snowboarding and skiing 
shots, and was interested in learning more 
about flash. We were only too happy to help! 


world's best snowboarders up in the 
mountains and snowboard parks. He began 
his photographic career in 2004 with a Canon 
EOS 20 D, and now loves shooting with his 
full-frame 5D Mk II cameras. Check out his 
awesome portfolio at www.jnorth.co.uk 
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JAMES'S TIP 


High-speed driving 

“If I’m shooting without lights, and have 
pumped up the ISO for a fast shutter 
speed, I’ll also use my Canon D-SLR’s 
High-speed Continuous drive mode 
when shooting riders (snowboarders) 
on the slopes,” says James, “It enables 
me to capture that split-second when 
a rider is at the pinnacle of a trick, and 
also gives more choice to pick the best 
shot from a sequence of the same 
movement. I start shooting before the 
‘peak’ moment and continue firing 
afterwards to ensure I get the shot.” 
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Manual mode setup 

“Paul generally used Av mode on his Canon GOD, which is fine 
when you only want to control the aperture, but not when you 
want to set the shutter speed too,” advises James, “I gave him the 
confidence to shoot in Manual mode so he can boss aperture, 
shutter speed and ISO, using the exposure level indicator as a 
guide. It also means your exposures are consistent for your 
subject, regardless of bright or dark elements elsewhere in shot.” 


Autofocus point setup 

“I encouraged Paul to use the central AF point as it’s the most 
responsive, and you can focus then recompose when you want to 
position a rider off-centre for a more exciting composition,” says 
James. “I also advised he isolate focusing from the shutter button, 
instead focusing with the ‘AF-On’ button; you can then pre-focus 
on a rail or kicker (jump) you know a rider will hit, then simply 
concentrate on firing the trigger at the optimum moment.” 
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Your chance to shoot with a pro 


Paul's comment 

“This was the first round of shots when I was using a high ISO setting rather than flash to 
shoot rider Ollie. I really noticed the limitations of my 60D as I had to shoot at IS02500 
to get a shutter speed of 1/400 sec, so it was fast enough to freeze the snowboarders 
in midair. The shot is very noisy, although fine if used at this size. And this was when I 
borrowed an EF 24-70mm f/2.8L lens from PhotoPlus - my own EF 28-135mm f/3.5-5.6 
was way too slow, only giving me a shutter speed of 1/100 sec at IS02500. But as a first 
effort I’m pleased with my timing and composition!” 




Raw power 

“It’s good practice to shoot in the 
Raw image quality setting for all 
photography,” says James, “But 
shooting in Raw is crucial when 
shooting in mixed lighting and when 
using flash as you’ll want to ensure 
your white balance (WB) is spot on 
for accurate colours. I use Daylight 
WB setting to match the flash, but 
with Raw images, you can tweak the 
colour temperature very easily in 
the Adobe Camera Raw editor 
afterwards for the best WB results.” 


KIL1£R KrrOFTHE PROS#1 

Fast zoom lenses 

“Fast zoom lenses are essential for any 
action photography, but are even more 
indispensable for indoor sports when 
light levels are low,” says James, “So 
I always carry my go-to zooms on a 
shoot; a standard EF 24-105mm f/4L 
IS USM that’s wide and long enough 
on my full-frame 5D Mk II, and also a 
70-200mm f/4L USM that was great 
value and is really sharp. A lens with 
a constant aperture of f/2.8 or f/4 
means you can obtain a faster shutter 
speed to freeze any movement in your 
fast-action subjects, or let more light 
in when using flash.” 


JAMESES TIP 




ITDl Mm sw 
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Many thanks to Milton Keynes Snozone 

(www.xscape.co.uk/milton-keynes) for allowing us to shoot 
all evening - it’s a first-class indoor snow centre with good 
facilities and ideal for beginners and experienced 
snowboarders. We’d also like to thank our four pro riders; 
Ollie Dutton, Chris Chatt, Neil Campwell and Sparrow Knox. 
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THANKS EVERYONE 


KILLER KTT OF THE PROS #2 

Flashguns and triggers 

“You’ll get far better results if you use off-camera flash as 
you can light riders from any angle, and create more depth 
with side shadows, plus you can shoot safely from farther 
away,” reveals James. “I use two Canon Speedlite 580EX 
flashguns, fired by Pocket Wizard Plus II wireless radio 
triggers. Paul’s GOD has a pop-up flash, which can be set to 
fire flashguns wirelessly too. I also use Manfrotto light 
stands for my flashguns.” 






Lights, 
camera, action! 


“For using flash with indoor action, a good starting exposure is 
around 1/200 sec at f/5.6 and IS0400. When using flash, 
shoot in Manual mode so you can independently adjust aperture and 
shutter speed. You’ll need a fairly wide aperture as light levels are pretty 
dark, and you’re limited to a maximum shutter speed of 1/200 or 1/250 sec 
to sync with your flash - but remember it’s the incredibly brief burst of flash 
that will capture the rider sharply,” explains James. “With your aperture and 
shutter speed set, you ^ 

then simply adjust your 
flash power to light your 
subject. Use Manual flash 
too; start at 1/4 power 
and go up or down, 
depending on the distance 
to the rider. Adjust the ISO 
to ‘project’ the flash more; 
the higher the ISO the 
lighter the background.’ 





Your chance to shoot with a pro 


Paul's 

comment 

“For this shot we used a 
flashgun set to 1/4 power 
mounted on my 60D. 
James showed me that, 
by pointing the head of 
the flashgun directly 
upwards and popping 
out the catch-light 
panel, it would bounce 
the light up and off the 
ceiling for a softer overall 
lighting effect, as well 
as a greater spread and 
brighter surroundings 
in shot. We also set the 
ISO to 1600 to further 
extend the flash lighting 
effect. It only took a few 
attempts to capture Neil 
jumping over this rail, 
which we shot from down 
low to accentuate the 
jump and reduce people 
in the background.” 




Paul's comment 

“James let me use his fisheye lens on his 5D Mk II full-frame camera for this shot (using it on my crop- 
sensor 600 wouldn’t have captured the full fisheye effect). The fisheye was great fun to use, once I got 
used to getting so close to the riders. We asked rider Sparrow to do a ‘nosespress’ on this rail, and James 
explained the pinnacle of this trick was more towards the end of the rail. We used two off-camera flashguns 
left and right, and reduced the ISO to 800 to tone down the brightness behind. When using flash, I found 
my images didn’t need much editing as the colours, contrast and sharpness are already there!" 


KILLER KTT OF 
THE PROS #3 

Fisheye’s view 

Not just for big landscape 
shots, a fisheye lens is a 
great tool to make action 
shots look really dynamic. 
“With a 180-degree angle 
of view you can fit so 
much in your frame when 
using a fisheye lens on 
a full-frame camera like 
my 5D Mk II,” says James, 
“I love the way it distorts 
and exaggerates shapes, 
making boards and riders 
bigger, bending straight 
lines. Depth of field is 
huge, too, even at wide 
apertures around f/5.6, 
so you know the whole 
scene will be sharp.” 
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The PhotoPlus Apprentice 



■ JAMESES TIP 


Be warm and safe 

Dress in warm, winter clothing, from jackets 
and overtrousers to hat, gloves and snowboots. 
“Inside the snow centre it was -10°C, and you’ll 
soon get cold when stood 
around shooting. 

Use common 
sense: don’t put 
yourself in any 
dangerous 
positions or get in 
the riders’ way. 

Stand to the side 
of kickers and 
and never 
have your back 

turned towards ■ 

people hurtling ' 

down the slope.” ! 






UK SNOW CENTRES 

While you can’t beat the crisp blue 
alpine skies and natural backdrops 
of pine-clad mountains, the UK’s six 
indoor snow centres are a great 
place to hone your winter sports 
photography techniques, but check 
tbeir photo polices before you go: 
Snozone Milton Keynes and 
Castleford www.snozoneuk.com 
Snow Factor Glasgow 
www.snowfactor.com 
Snow Centre Hemel Hempstead 
www.thesnowcentre.com 
SnowDome Tamworth 
www.snowdome.co.uk 
Chill Factore Manchester 
www.chillfactore.com 


JAMES'S KIT LIST 

Here’s professional snowboard 
photographer James’s Canon kit list 


2x Canon EOS 5D Mk II bodies 


PAUL'S TIP 


Are they Goofy? 

“James explained to watch riders making a few runs to work out if they’re Regular (left-foot 
leading) or Goofy (right-foot leading). That way you can plan which side to stand on the slope 
when you’re shooting, to ensure you get them with their body and face towards you in shot, 
rather than their backside!” smiles Paul. 


2x Canon BG-E6 battery grips 


Canon EF 15mm f/2.8 Fisheye 
Canon EF 24-105mm f/4L IS USM 
Canon EF 70-200mm f/4L USM 

Canon EF 50mm f/1.4 USM 

2x Canon Speedlite 580EX flashguns 
3x Pocket Wizard Plus II triggers 
2x Manfrotto 1051BAC light stands 
Elinchrom Ranger Quadra lighting kit 
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Your chance to shoot with a pro 





“By getting down low and below this kicker, it’s helped to emphasise how high Ollie is 
jumping. I was shooting with a 70-200mm f/4L telephoto zoom, which has dropped 
the background elements out of focus a little, plus a lower ISO of 400 has meant the 
background is underexposed and much darker; both these factors help to retain the 
focus on the rider and kicker, which have been lit by the off-camera flash positioned on 
a stand to the left. When processing the Raw image I dropped the colour temperature 
to make the image bluer and cooler, to emphasise the cold and add to the mood.” 


James's cool action shots 

Professional snowboard photographer James North shows off a 
selection of his coolest flash-lit photos, both on and off the slopes... 




Ruama Park, Austria 

1 “l was invited to shoot at a private 

snowboard park set in the Zillertal valley 
with local professional snowboarder Peter 
Konig. Here I used colour gels to give the shot 
a different look and feel.” 


Grindhouse Crew 

2 “This was taken whilst finishing up filming 
with the Grindhouse Crew for the season at 
Lake Tahoe, California. I had seen these old 
train tunnels at Conner Pass and knew they 
would make a great location for a crew portrait.” 


Too close for comfort 

3 “The teams test equipment 
on a glacier at Kaunertal, Austria 
every spring. This is Vans team rider, 
Chris Chatt, doing a handplant 
dangerously close to my lens.” 
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The PhotoPlus Apprentice 


“I had a great time 
shooting all the 
snowboarders and 
learned so much about 
using flash for better 
action shots. With our 
Jfm S exposure and lights 
set manually for this shot of Ollie I just 
needed to get down low for a more interesting 
composition, and then time it right when 
I pressed the trigger. I was amazed at the 
depth of field the 15mm f isheye lens captures 
- even shooting at f/5.6 and focusing on the 
rider in the foreground, the background wall 


Paul's commerit 


Exposure: 1/200 sec at f/5.6; ISO400 
Lens: Canon EF ISmrn f/2.8 Fisheye 
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is totally sharp too.” 


James's verdict 

“Even in the freezing 


cold snow centre Paul 
was able to capture 
some hot action on 
the night! He was a 
game Apprentice and 
applied himself 
fantastically. Getting 
in close [1] for this shot has paid off and Paul 
has captured a really in-your-face action shot. 
His timing is spot on and he’s captured the 
pinnacle [2] of Ollie’s frontside boardslide. 
The fisheye lens has worked its magic and 
you can see how its distorted the rail to 
great effect [3]. And his exposure is excellent, 
with the lower ISO at 400 rendering the 
background darker [4] to keep your eye 
on the rider.” ■ 





Be our next 
Apprentice! 


Do you need some help to take your 
Canon photography to the next level? Let us 
know what you’d like help with and we could ^ 
pair you up with a top pro for the day. Send us 
an email to photoplus@futurenet.com with 
‘PhotoPlus Apprentice’ in the subject line, 
and include your telephone number and address. 


Next issue Motorsports in the studio! 
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\ PhotoPlus Mail Box 



% ^PhotOl^llSH a a 

YourLetters 


Send us your comments on the magazine, and photography in 
general. Drop us a line any time at photoplus@futurenet.com 



PhoAoPlus 

Subscriptions & 
digital editions 

PhotoPlus is the 
best magazine for 
all Canon EOS D-SLR 
photographers. If 
you’ve missed a back 
issue, or want to save 
money, why not start 
a subscription? 

PhotoPlus is available 
in print with our Video 
Disc, and also as an 
enhanced digital 
edition, with all videos 
included. For iPad and 
iPhone users, download 
the Apple Newsstand 
app; Android and PC 
users can use Zinto 
to download digital 
editions; we’re also 
available on Amazon’s 
Kindle Fire, Nook and 
Google Play. 

For print and digital 
subscriptions go to: 
bit.ly/PhotoPlusMag 

Plus we have new print 
& digital subs deals! 
See page 20 now. 


✓ 


Etiquette of the pros 

I read with interest a letter in the 
November issue 93 of PhotoPlus 
magazine from Robert Breeze of 
Derbyshire in which he talks about his 
view being obstructed by professional 
photographers. I agree, some pro 
photographers I’ve come across can 
be like that, but I normally find that 
areas for the press are barriered/ 
roped off from the public. 

I would say, though, that when I’m 
working a paid shoot, I also try to 
respect other photographers, 
including members of public who are 
generally entitled to get their own 
shots. Simply ask them ifthey’dmind 
moving a bit for a few minutes. 

Mike Pitches Plymouth 

Dull, dull, dull 

I purchased the November edition of 
PhotoPlus, and I thought that the 
double page photograph on your 
opening pages of the Inspirations 
gal lery was one of the most 
uninspiring photographs I have seen in 
your magazine in a long while. Dull, 
boring and uninspiring, the sort of 
image I would have deleted. I would 
not want it hanging on my wall. The 
photographs on the following pages 
were far and away more superior. 
Malcolm J Preston-Green 




Professional operators 

The letters page often has comments about how 
the pros only get good pictures because they have 
top-of-the-range equipment, but as we all should 
know, the most important part of the camera is the 
person holding it. How about occasionally sending one of 
the pros out with a base model and kit lenses to take pictures from the 
sort of places Joe Public could get to - no special-access privileges? This 
should prove once and for all that anything is possible: it’s all down to the 
photographer and there’s no need to spend a fortune to get good shots. 

At our local camera club, one competition used to be everyone took 
three pictures with a £20 Russian camera: it always showed who the 
better photographers were, and that pricy equipment isn’t everything! 
Michael W Morris Gxcn 
A fun idea, 

Michael! The 
protessionat dance 
photographer in 
our Apprentice 
(issue 93) 
preferred using 
Canon EOS 550D 
cameras, so not all 
pros rely on 
top-end kit 




Appleby, Cumbria 

Thanks for the candid feedback. As 
we all know, photography is very 
subjective. We rather liked Stephen 


Spencer’s Hagley Fields shot which 
is why it made it into our top ten, as 
well as being voted in the top ten by 
the Photocrowd public 
vote. Everybody can 
enter our current 
competition and also 
vote on images by going 


Malcolm hates this 
image; we like it. 
What do you think? 


towww.photocrowd.com. What did 
everyone else think of the photo? 


Lightroom Love 

I used to be a committed user of 
Photoshop, but was lucky enough 
to be bought a copy of Lightroom 
recently. As an enthusiastic amateur 
I never felt I used the full capabilities 
of Photoshop, but had not found 
anything else that would give me the 


a 
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Your Letters 



Teach Yourself Lightroom off ers 
a great way to get up to speed 

features that I wanted. Cue Lightroom. 
Not only does it give me suffioient 
photo-editing for everyday use, I’m 
finding that it has hidden qualities and 
capabilities that are extremely useful. 

In particular library management 
and organisation are most helpful, and 
the photo-editing in Lightroom has 
proved to be great. There are loads of 
free presets and plug-ins available 
online for Lightroom that give you a 
huge range of options in ‘massaging’ 
your images. And guess what - 
Lightroom has an excellent interface 
for managing your images within Flickr 


and provides a seamless method for 
uploading, updating and structuring 
your albums. Can we have more 
articles on Lightroom in your excellent 
magazine please. 

Mike Grundy Chelford, Cheshire 

Thanks Mike, yes, there are a 
growing number of 
Lightroom iovers, 
and we’ll be running 
more Lightroom 
tutorials in 
future issues. 

For those 
wanting a fix 
now, check out 
our 50-video 
Teach Yourself 
Lightroom DVD 
course at http://bit.ly/ 
tyirdvd (£19.99); which is also 
available as an iPadApp video 
course (£11.99), or as a 220-page 
digital edition handbook (£6.99) - 
both of which can be bought from 
the PhotoPlus app that you can 
download from Apple’s App Store. 

New mag offers 

I have just received my subscriber 
copy of PhotoPlus (December, issue 
94) and have noticed that there is no 
‘Subs Club’ section in the magazine. 
Have I been sent the wrong version 
or is there only one version now? 

Ray Stockwell Rainham, Kent 
That’s correct, Ray - subscriber 
and newsstand editions are now 
identical. We felt it a 





ReaderOffers 

t)«iusive 


n'ASRB ND 
U>ER FILTER 
3R ONLY £181 

jupBSi 




‘Subs Club’ offers only 
to subscribers, and 
wanted to share them 
with all our readers - 
so we have a new 
semi-regular Reader 
Offers page, see page 
84 this issue. We will 
be bringing you offers 
and discounts in other 
areas of the magazine 
in the future, too, so 
look out for them! 
We’re offering a 
massive 75% off 
photo calendars this 
issue (UK only), see 
page 44. ■ 


Our cracking offers 
are now available to 
all our readers, not 
just subscribers... 


shame to restrict our 


Join us online today! 


PhotoP/LiSsfnendlyonlinecommunity... 

Facebook www.facebook.com/PhotoPlusMag 
Twitter @photoplusmag 
Camera reviews www.techradar.com/cameras 
Magazine websrte www.digitalcameraworld.com 
Flickr www.flickr.com/groups/ 
photoplusmagazine 



facebook B facebook 


Cur new Canon iPad 
and iPhone app is ideal 
for those using a Canon D-SLR 
for the first time - and who 
want help knowing what 
settings do what. Learn all the 
basics through 40 short videos 
that take you through 
everything a step at a time. 
http://bit.ly/lrOGkay 
PhotoPlus 



I 7 landscape photography 

(X'' ‘ , . cheat sheets that will save 
your images. http://bit.ly/lljL58F 

PhotoPlus 


facebook 


How to get sharp photos 
when using a telephoto 
lens. http://ow.ly/EpuZs 

PhotoPlus 



CANON 



facebook. 


A I Wedding portraits: 
how to shoot with 
confidence and get your 

best’Cver ime^es. 

http://ow.ly/Et46w 

PhotoPlus 


I A I 6 quick fixes for 

common photography 
mistakes. http://ow.ly/EhDU5 


Pro photographers: things we 

wish we knew as beginners 

PhotoVenture. 

http://ow.ly/EhC2B 

PhotoPlus 





TOedduu^ 

Ht ,v to shoot wii" confidence 
and get your best-eve- nages 
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Print and digital subs deals! 


Subscribe to PhotoPIUS 

Read what matters to you when and where you want 

Whether you want PhotoPlus delivered to your door, your device, 
or both each month we have these great offers to choose from... 


OFFER! 1 OFFER 3 


Print 

Receive each issue 
delivered to your door, 
with multiple free 
gifts including a 
cover-mounted Video 
Disc with tutorials plus 
much more. 

Reasons to 
subscribe 
•Save up to 35% 

• Every issue delivered 
direct to your door 

• Manfrotto Agile Sling 
bag worth £69.99 

From £26.49 

(six-month subscription) 



Quote code PRINT14 


OFFER 2 


Digital 

Enjoy each issue on your Apple 
or Android devices so you will 
never be without the latest 
issue. Includes interactive 
tutorials, videos and galleries. 

Reasons to subscribe 

• Interactive content: pop-up 
video and image galleries 

• Keep every issue on your 
tablet or smartphone and 
search for content easily 
•Gifts included in issue 

From £20.49 

(six-month subscription) 



r 

Quote code DIGITAL14 


Print + Digital 



vsEo nsa 3 FKi Guioe :;-ji E4OOI0 
;121£SSONS|BeOS 7D Kft I ■MwSOm&ES 


WWlEACHVnitSEUlWTOSHOPVBEDSj 

canonI 

iTDMklll 
















Enjoy the latest news, techniques and inspiration delivered 
to your door and instantly available on your Apple or 
Android device. Each issue includes free gifts and 
interactive content. 

Reasons to subscribe 

• Save up to a massive 59% 

• Print copy to read at leisure plus digital edition to archive 

• Manfrotto Agile Sling bag worth £69.99 

From £31.99 

(six-month subscription) 

Your subscription will then continue at £31.99 every 6 months - SAVING 26% 
on the shop price and giving you a 83% discount on a digital subscription. 

Quote code BUNDLE14 
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New subscription offers! 


I 

A Manfrotto 

The Manfrotto Agile Sling bag is perfect for on-the-go shooters. 
Designed to fit your Canon D-SLR with a midrange zoom lens 
attached, plus a couple of additional lenses and accessories, 
there is even a compartment for personal items such as books 
and sunglasses. The Agile bag provides straps on the front to 
secure your tripod, and there’s a quick-draw flap for easy access 
to your D-SLR. Combining comfort and style, this bag is designed 
to help you get your gear to the perfect photo spot. 


OFFER 4 




Ultimate Canon Pack 

Take out our Ultimate Canon Pack and enjoy a PhotoPlus subscription 
plus more goodies worth a total of £ 241 . Get the most from your 
Canon D-SLR with this essential pack. 

The pack includes: 

•A one-year subscription to 

PhotoPlus both in print and digital wenec igiswasl 

•Master Your Canon D-SLR DVD ... EiSdw** -Jiooira 

•The Ultimate Canon SLR Bookazine 
- the comprehensive guide to using 
your Canon D-SLR and how to 
take better pictures 
•Manfrotto Agile Sling bag 
worth £69.99 

All this for 
just £89.99 

This offer is for new UK subscribers 
oniy. Based on a one-year subscription 
saving 36% on the shop price and 
giving you a 87% discount on a digitai 
subscription. Prices and savings based 
on UK print and digitai issues. 

Quote code 
UCPBUNDLE 


cwcN SIR 


300% 


WNON 


Handbook Volume 3 


Mosfer your 

CANON 


D-SLR 


rameto 


Learn to ma 
Canon SLR to 


How to claim your Manfrotto 

Visitwww.myfavouritemagazines.co.uk/PHPSUBS 

Or call 0844 848 2852 and quote PRINT14, DIGITAL14, BUNDLE14 or UCPBUNDLE 

*The Manfrotto Agile bag comes with print, print -i- digital & Ultimate Canon Pack subscriptions to PhotoP/usfor UK customers only. 


Prices and savings quoted are compared to buying full priced UK print and digital issues. You will receive 13 issues in a year. If you are dissatisfied in any way you can 
write to us or call us to cancel your subscription at any time and we will refund you for all unmailed issues. Prices correct at point of print and subject to change. 
For full terms and conditions please visit:myfavm.ag/magterms. Offer ends 31 January 2015. 








PhotoPlus Inspirations 








essence of lions and how we visualize them - a picture of a time 
past, before lions were under such threat. Here, the five females of 
the Vumbi pride - a formidable and spectacularly cooperative team 
- lie at rest with their cubs on a kopje (a rocky outcrop), in Tanzania's 
Serengeti National Park. Shortly before I took the shot, they had 
attacked and driven off one of the two pride males. Now they were 
lying close together, calmly sleeping. They were used to my 
presence - I'd been following them for nearly six months - which 
meant I could position my vehicle close. I slowly stood up, through a 
hatch in the roof, to frame the vista with the Serengeti plains beyond 
and the dramatic late-afternoon sky above. I photographed them in 
infrared, which cuts through the dust and haze, transforms the light 
and turns the moment into something primal, biblical almost." 

Camera: Canon EOS 5D Mk III Lens: Canon EF 24-70mm 
f/2.8L USM Exposure: 1/250 sec at f/8; IS0200 ► 




PhotoPlus Inspirations 



LEFT 

Touche by Jan van der Greef 

"A focus of my trip to Ecuador was the astonishing sword- 
billed hummingbird - with a bill longer than its body. Its 11cm 
(4.3in) bill is designed to reach nectar at the base of equally 
long tube-shaped flowers, but I discovered that it can have 
another use. One particular bird had a regular circuit through 
the forest, mapped out by its favourite red angel trumpet 
flowers and bird-feeders near my lodge. To get to the 
bird-feeders, it had to cross the territory of a fiercely 
territorial collared inca. Rather than being scared off, once or 
twice a day it used its bill to make a statement. To capture one 
of these stand-offs, I set up multiple flashes to freeze 
the hummingbirds' wing-beats - more than 60 a second 
- and finally captured the precise, colourful moment." 
Camera: Canon EOS-1 D X Lens: Canon EF 400mm f/2.8L IS 
USM Exposure: 1/250 sec at f/22; IS0100 


BELOW 

The Price They Pay by 
Bruno D'Amicis 

"A teenager from a village in Tunisia 
offers to sell a three-month-old fennec 
fox, one of a litter of pups he dug out of 
their den in the Sahara Desert. Catching 
wild foxes is illegal but widespread, yet 
I'm convinced that change is possible - 
and that thought-provoking images can 
help raise awareness among tourists as 
well as highlight what's happening to 
the fragile Sahara Desert environment." 
Camera: Canon EOS 5D Mk II 
Lens: Canon EF 17-40mm f/4L USM 
Exposure: 1/160 sec at f/4; IS0400 


RIGHT 

Anglepoise by Marc Albiac 

"I'd been helping my grandmother tidy 
her garden when I spotted the 
conehead mantis among the brambles. 
But it blended so well with the 
background that my first pictures failed 
to show the exquisite detail of the 
animal. So I taped up a sheet of white 
paper behind it, and bounced one flash 
off the paper, revealing the insect's 
extraordinary shape, colour, posture 
and behaviour in the perfect portrait." 
Camera: Canon EOS 5D Mk III 
Lens: Canon EF 100mm f/2.8 Macro USM 
Exposure: 1/100 sec at f/18; IS0320 
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Owlets United by Sitara Karthikeyan 

"When photographing waterbirds by a coconut grove in 
southern India, I was excited to spot three spotted owlets 
perched on a dead tree, preening one another. Two adults 
then joined them and all five stood together. To get an 
eye-level shot, I was forced to abandon my tripod and 
handhold the camera, which was challenging, as the lens 
was so heavy. Selecting a wide aperture to blur the 
background, I focused on the owls. Then, at the first click 
of the shutter, they all looked my way for this shot." 
Camera: Canon EOS-1D Mk IV Lens: Canon EF 300mm 
f/2.8L IS USM + Canon Extender EF 2x 
Exposure: 1/400 sec at f/5.6; IS0640 





LEFT 

Cool Heat by Juan Jesus Gonzalez Ahumada 

"A huge agave was growing near my parents' house in Sierra Blanca, southern Spain, 
and as this weighty leaf had grown it had curved over and started to split. Now it was 
about to be destroyed in a controlled burn, lit to prevent flash fires in summer. Struck 
by the contrast between the cool blue of the leaf and the warm light from the fire 
'seeping through the wound', I had to work quickly. Its colour was darkening and its 
smooth texture deteriorating fast in the heat. I used a 'cool' white balance to enhance 
the leaf's blue tone and a flash from the side to emphasise the cracks and give more 
contrast in the early evening light, but I managed just a few shots before the effect 
I wanted - like a sheet of ice with fire below - was spoiled by the blaze." 

Camera: Canon EOS 7D Lens: Canon EF 100mm f/2.8 Macro USM 
Exposure: 1.6 secs at f/8; IS0100 


RIGHT 

Night Stalker by Javier Aznar Gonzalez Je Rueda 

"Exploring the dunes of Oman's Wahiba Sands one night in search of reptiles, I came 
across a xerxes huntsman spider, about 10cm (4in) across, out hunting, probably for 
geckos or invertebrates. Huntsman spiders have relatively poor vision but an 
excellent sense of vibration. This one was fast and didn't hesitate to defend itself, 
jumping right onto my boot. I wanted to show the habitat that it lives in - not so easy 
in the dark, with a fast-moving subject and sand blowing all around. Highlighting the 
background with a flashlight, I quickly set up my camera and wide-angle lens. At first, 
the spider raised its legs defensively, but then it calmed down, allowing me to take a 
low-level shot of the hunter in its environment." 

Camera: Canon EOS GOOD Lens: Sigma 15mm f/2.8 EX DG 
Diagonal Fisheye Exposure: 15 secs at f/20; 150200 ► 
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PhotoPlus Inspirations 



LEFT 

Sunrise Performance 
by Tim Laman 

"Birds of paradise spend most of their 
time in the dense rainforest, so images 
usually have to be taken with telephoto 
lenses. But I wanted to show a bird 
performing against the backdrop of the 
rainforest, which meant a treetop vista 
and a wide-angle lens. I found a display 
tree overlooking the forest of Wokam 
Island, Indonesia, where several greater 
birds of paradise performed. Climbing 
into the canopy of a neighbouring tree, 

I built a leaf-covered hide from which to 
watch the action. I climbed the display 
tree before dawn, mounted my camera 
(camouflaged with leaves and with a 
laptop lead strung over to the hide tree) 
and focused on where a male was likely 
to display. From my hide I could then 
watch and wait, controlling the camera 
from my laptop. The male performed 
regularly just before dawn and from 
the same perch. But it was only at this 
particular sunrise that quite such an 
amount of mist rose in the distance." 
Camera: Canon EOS 7D Lens: Canon 
EF-S 10-22mm f/3.5-4.5 USM 
Exposure: 1/125 sec at f/8; IS0400 


RIGHT 

Snake-eyes by Marc Montes 

"I was trekking through the forest in the Val d'Aran, northern 
Spain, when I was thrilled to come across a large grass snake. 
The snake, just over a metre (three feet) long, was very alert 
and started moving, and the light was very poor. So I had to 
use a wide aperture, giving only a very shallow depth of field. 
I only had only a moment to compose the picture, but 
managed to take a portrait with the focus on the key 
part of the snake - its eyes." 

Camera: Canon EOS-1 D Mark IV Lens: Canon EF 100mm 
f/2.8 Macro USM Exposure: 1/250 sec at f/4.5; IS0800 



c ^ 

wildlife 
Photographer 
of the Year 2014 

These are some of the 
winning Canon photos 
from the 50th Wildlife 
Photographer Of The 
Year. All the finalists 
are on show at the 
Natural History 
Museum, London, 
until 30 August 2015. 

More details at 
www.nhm.ac.uk/wpy 


■Mi 



LEFT 

The Mouse, the Moon 
and the Mosquito 
by Alex Badyaev 

"As the moon rose, I was entertained 
by dozens of small animals exploring 
this puffball. The most frequent 
visitors were deer mice, which 
scampered across its surface. I used 
the moon as backlighting, relying on 
a long exposure and a gentle pulse of 
flash to show the curve of the fungus 
and freeze the frantic activity. When 
one mouse paused for a moment to 
investigate the mosquito, it provided 
the perfect midnight puffball scene." 
Camera: Canon EOS-1 D Mk IV 
Lens: Canon EF 24-105mm f/4L IS USM 
Exposure: 2.5 secs at f/14; IS0250 ■ 
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The Photography Show is the event for 
enthusiast photographers of all levels. 

With an incredible line-up of leading brands, show bargains, live 
demos and inspirational speakers, you'll enjoy a great day out 
dedicated to all things photography. 


Tickets to The Photography Show are the perfect gift this 
Christmas. Book using TPS15XMSAD ot photographyshow.com 
and get an exclusive discount today. Merry Christmas! 


Pictography 
Snow 


21-24 MARCH 2015 
THE NEC, BIRMINGHAM 



^ Learn to love black & white! 



New Canon D-SLR skills 



Master th^ art of monochrome, from the subjects 
to shoot to taking control of your conversions 

footing g reat black-and-white images 
^ is^]B^t^out converting your images 
V irnPhbfSBrop^C/CS or Elements, it 
starts before you press the shutter release on 
your Canon D-SLR. Choosing the right 
subjects and lighting conditions is the first 
step, and bright sunny days can be perfect for 
mono shots. Next, it’s essential to set up your 
camera correctly for the best results and get a 


better idea of how the final image will look 
befqjlydU shoot. However, we can’t promise 
that ymftan do everything to get stunning 
mono images in-camera, so we’ll look at some 
basic software techniques that^ou can use to 
improve your shots. ^ 

Follow our advice and yoi?fl get better 
results and^ave yourself time by usinfitthe 
HSht settings atfti shooting techn^iues. 








black & white! 














viewing the world in mdho isn't natural. Learn how to set up 
your D-SLR to see how removing colour wilt affect your images 


S hooting black and white when that you have to pay attention to 

it’s bright and sdnny may your exposure. In general, you 

seem counter-intuitive, but should try to keep detail in the 
there are plenty of reasons it’s a highlights, in the same way that you 


image. Selecting the Monochrome 
picture style gives you the ability to 
see exactly how your shot will look. 
Once you’ve selected the 


great option. Bright sunshine would when shooting colour images. Monochrome picture style, you can 


creates strong shadows, which preview how the image will look by 

produce really striking black-and- Shades of grey using Live View, rather than through 


white images. Similarly, fluffy white Onaof the trickiest aspects of the optical viewfinder. You can also 


clouds against a blue sky can look shooting in black and white is review your images in black and 

stunning in mono. However, the understanding how the colours in white to give you instant feedback 


high-contrast light produced by ^^'^the subject will translate into for those that will work in mono, and 

intense, direct sunshine does mean different shades of grey in your final those that won’t. 
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Your first steps 


How to... shoot in JPEG and Raw 


Just like any picture style, the Monochrome 
effect is only permanently applied to JPEG 
images, not Raw files. But if you open a Raw 
file in Canon’s own Digital Photo Professional 
software, the image will appear in black and 
white, as the software will recognise that you 
selected this picture style in-camera. You will 
then have the option of whether to keep the 
Monochrome style - or cancel it and produce 
a colour image instead. 

Mono conversion 

If you open the Raw file in a different photo- 
editing program, such as Photoshop CC, 
Elements or Lightroom, the software won’t 
recognise the picture style information. This 
means the image will appear in colour and 
you’ll have to convert it manually. Elements’ 
Adobe Camera Raw (ACR) interface does not 
have any black-and-white conversion options, 
so you’ll have to open the image into the main 
edit window to produce the conversion. 

In Photoshop and Lightroom you can 
apply a black-and-white conversion with 
ACR’s adjustment tools. Shooting with 
JPEG-i-Raw selected gives you the best of 
both worlds, as the JPEG files will be black 
and white, while the Raw files will give you the 
option of producing either colour or black- 
and-white variants. 



Raw conversion 


Converting this image from a Raw file, 
using the individual colour control sliders in 
Lightroom to increase the contrast 
between the blue sky and the white clouds, 
produced a more punchy result than the 
in-camera black-and-white settings. 



In-camera JPEG 

The high-contrast lighting and 
graphic lines of this building 
meant that the JPEG image using 
the in-camera Monochrome 
picture style setting produced a 
good black-and-white shot 
straight out of the camera. So 
there was no need to process the 
Raw file to get the final result. 



STEP BY STEP 

Monochrome 
picture style 


Set up your Canon D-SLR in 
Monochrome mode to see 
how shots will look in B&W 



m Si 

imtNruyH* acik 


Set the picture style 


1 


You can set the 


Monochrome picture style 
from the Quick Menu. Foryour 
first steps in black and white, 
leave it on the default settings, 
without any filters or toning 
applied to the image. 



Switch to Live View 

2 Using Live View, instead of 
the optical viewfinder, will 
enable you to preview the scene 
in black and white. This makes it 
much easier to get a feel for how 
the tones and colours in the 
scene will translate into 
monochrome. 



Take a test shot 

2 Even though Live View can 
give you a good idea of how 
the image will look, you will find 
that taking a test shot and 
reviewing it on the rear LCD will 
often make it easier to really 
assess the success or failure of 
the image in black and white. 
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m Learn to love black & white! 


WHAT WORKS IN 
BLACK&WHI1E! 


Choosing the right scenes, lighting and shooting techniques 
will help you get great black-and-white shots in-camera 




T he key to successful black-and- 
white images is a combination 
offindingthe right subjects, the 
right lighting and also some simple 
camera techniques. Let's start with 
how to spot subjects and scenes that 
will work well in mono. 

The first step is recognising the best 
lighting conditions. One of the essential 
elements in adding impact to your 
images is the contrast between light 
and shade. Bright sunlight is perfect 
for creating dark shadows, which 
create strong lines and graphic 
elements foryour mono shots. To 
make the most of the shadows, try 
shooting with the sun just behind the 
subject so that the shadows are in the 
foreground of your image. You don’t 
have to stop there, though, as you can 


also use these shadows as a subject in 
themselves. Shooting just the shadow, 
rather than the subject that has 
created it, can produce abstract and 
surreal black-and-white images. 

Textures and tones 

As well as strong, graphic elements, 
a more subtle appearance of textures 
and tones can also help to add depth 
and interest to monochrome images. 
Strong side lighting on a bright, sunny 
day will help to bring out texture in the 
subject, while a softer, more diffuse 
light, such as shooting when it's cloudy, 
is best for capturing subtle tones. 

Because you can’t use colours to 
help the composition, black-and-white 
images can appear much flatter and 
less interesting than the scene in front 


of you. Using the Monochrome picture 
style will help you to get a good idea of 
how the scene will look in black and 
white, but remember that you can also 
add impact to your images by 
increasing the contrast. You can do this 
both in-camera, using the sliders in the 
picture style settings, or in software. 
But even the most skilful image 
processing isn’t a substitute for good 
camera technique, composition and 
the right lighting conditions. 

"Shooting just the shadow, 
rather than the subject 
that has created it, can 
produce abstract images" 


ABOVE 

Strong side 
lighting helps to 
bring out the 
texture and 
creates dark 
shadows for 
maximum 
impact 
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What works in black and white 




ABOVE 

Try shooting just the shadows created by the subject, 
rather than the object that created them, to produce simple, 
graphic black-and-white images 

TOP RIGHT 

Look for subjects with contrasting textures, such as the wall, 
foliage and clouds in this shot, to create a real sense of 
depth and interest to your black-and-white shots 

RIGHT 

In black-and-white images it’s often the darkest elements 
that draw your attention. The dark figure of the fisherman 
is a much stronger focal point than the white lighthouse 



...And what doesn't work in black and white 
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m Learn to love black & white! 



Rather than relying on Photoshop, it's often easier 
to use a few simple techniques to add contrast and 
drama when you actually take your shots 
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Add drama B&W shots in-camera 


LEFT 

Using a 

polarising filter 
has darkened 
the blue sky in 
this scene, 
boosting the 
contrast and 
impact 


B ack in the days of film, you could 
control the way that different 
colours were translated into 
black and white by using coloured 
filters in front of the lens. Each filter 
lightens the colour specified by its 
name, and also darkens the opposite 
colours. So, for example, a red filter 
lightens any red areas, but darkens the 
blues. But these traditional filters don't 
work with digital cameras. Instead, you 
can alter the contrast of your black- 
and-white images by using the filter 
effects that are available in the 
Monochrome picture style menu. 


Filter effects 

These filter effects give the same 
results as traditional filters, lightening 
areas that are the same colour as the 
‘filter’ and darken areas of the opposite 
colour. For example, using a red filter 
effect will produce a black-and-white 
image where the blue areas are dark, 
and yellow and red areas much lighter 
than a normal black-and-white image. 


"Alter the contrast of 
your black-and-white 
images by using the filter 
effects that are available" 


Try in-camera filters 



Yellow 

Lightens yellow and slightly 
darkens blues. Use it for 
lightening skin tones or adding 
contrast to white clouds against 
a blue sky. 



Red 

Lightens reds and darkens strong 
blues to almost black. 

Use it for adding maximum 
contrast to skies in your 
landscape and outdoor shots. 



Orange 

Lightens orange and darkens 
blues a little more than yellow. 
Use it for adding more contrast 
to blue skies than with the yellow 
filter setting. 



Green 

Lightens greens and darkens 
yellow and orange. Use it for 
darkening skin tones in portraits 
and lightening foliage and grass 
in landscapes. 


Real filters for black and whites 


While screw-in coloured filters are a thing of 
the past in the digital era, there are a couple 
of physical filters that you should still use 
for the best results. The first is a polariser, 
which can help you to add contrast to skies 
and cut out reflections in nonmetallic 
objects such as water. These two effects 
will help you to get much more punchy, 
high-contrast mono images in-camera. 

A graduated neutral density, which is 
clear at the bottom and fades to grey at the 
top, is perfect for reducing the contrast 
between the sky 
and foreground, 
which can save you 
loads of time 
processing your 
shots to darken the 
sky or lighten the 
foreground. 


An ND grad filter 
will help you avoid 
overexposed skies 



' ^ 

Preset filters 

Save your black-and-white 
filter effects as user-defined 
presets for quick access 


To create a user-defined picture 
style, select one of the three 
‘User Def ’ presets from the Quick 
Menu screen. Press Info, then 
scroll through the Picture Style 
menu to Monochrome. You can 
then adjust sliders for Sharpness 
and Contrast, and select a Filter 
Effect (Yellow, Orange, Red or 
Green) and also a Toning Effect 
- to give your images a Sepia, 

Blue. Purple or Green tint. 

k i 
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Learn to love black & white! 


L 



I 1 

Add impact to mono imag^t^^djusting contrast and tones 


he biggest problem with 
in-camera black and white is 
contrasting colours can end 
up with a similar tonal value in your 
images. For mono images with real 
bite, you’ll need to use Photoshop’s 
black-and-white adjustment tools, 
which enable you to control how 
individual colours are converted into 
black-and-white tones using sliders. 

Duplicate the ‘Background’ layer 
before you start, so you can always 
return to the original, and also check 
how the adjustments compare. To 
change your colour image to black 
and white in Elements, go to 


Enhance > Convert to Black and 
White. This will oiiefT up a new 
window that contains a whole range 
of presets, along with the manual 
controls for adjusting the red, green 
and blue intensity, and contrast. 

Further improvements 

Once you have converted your 
images, you can also use either 
Levels or Curves (CC, CS or 
Lightroom only) adjustment layers 
to fine-tune the contrast and tones 
in your black-and-white shots. 

Photoshop’s Dodge and Burn 
tools replicate traditional darkroom 


techniques to selectively darken or 
lighten areas of the image. The 
Dodge tool allows you to lighten 
tones, while the Burn tool darkens 
them. You can choose whether it 
affects the shadows, midtones or 
highlights, giving you the option of 
increasing or decreasing the 
contrast in these areas. 

You need to build up adjustments 
gradually to make them as seamless 
as possible; ensure that the 
Exposure amount is low, such as 2% 
or 3%, then brush over the area of 
the image you want to work on with 
a soft-edged brush of a suitable size. 
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B8AA/ image-editing tips 


Elements' B&W presets 

Although the preset options are designed for specific subjects, 
such as portraits and landscapes, it’s often worth trying them on 
any type of image before you start adjusting the colour sliders, as 
they will give a good starting point for your conversion. 



Portrait 

This preset converts the image so 
that the reds are slightly darker 
than the greens and blues. 


Scenic landscape 

With this preset the conversion 
sliders are set so that the blues 
are darker and reds are lighter. 



Custom settings 

While the presets give a good starting point for your conversions, 
you can also drag the individual sliders to fine-tune the results. For 
our flower shot we wanted to darken the petals, so we dragged the Red 
slider left until the majority of the petals were a mid-grey or darker. The 
rest of the image was too dark though, so we dragged the Green slider 
right until the image had a full range of tones, from black to white. 


The Levels sliders 



Highlights 


These are controlled by the white triangle on the 
right-hand side of the histogram. The most 
common adjustment is to drag this to the left until 
it just meets the end of the graph. Drag it further 
left and you will lose detail in the highlights. 



These are controlled by the black triangle on the 
left-hand side of the histogram. Dragging this to 
the right darkens the shadows, but it’s a good idea 
to drag it slightly inside the end of the histogram to 
make your images look punchier. 



Along with the highlights and shadows controls. 
Levels also enables you to darken or lighten the 
midtones using the grey triangle in the middle of 


the histogram. To darken the midtones, drag to the 
right. Drag to the left to lighten them. 


I 



STEP BY^Pj How to dodge and bum 


Adjust the shadows 

2 Choose Shadows and you can 
darken areas of shadow to add more 
contrast, or lighten them for less. ■ 


Adjust the highlights 

" 2 Choose Highlights and you can 
darken the highlights to reduce 
contrast, or lighten them to increase it. 


Choose the tool 

-j ’ Once you have created a duplicate 
‘Background’ layer, select the Dodge 
or Burn tool from the Tools panel. 
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Teach yourself 

Black & White 
Photography 

Master mono photography 
- from visualising the shot 
through to how to get the best 
results when editing 


Teach yourself 

Lightroom 

Get to grips witii Adobe's 
powerful Lightroom image 
editing program with our 
complete instructional course 


Teach yourself 

Photography 

Beginner's guide to 
understanding the key settings 
on your distal SLR so that you 
can take better shots 


TeachyourselT 

Photography 

Available in book, interactive DVD and app versions! 



Teach yourself 

Photoshop 

Complete instructional 
course on mastering Adobe's 
powerful Photoshop CC image 
editing program 



Teach yourself 
Photoshop 
Elements 12 

Elements is a more powerful 
editing program than its low price 
suggests. We help you unlock 
its full potential 



Teachyourself 

Raw in Photoshop 

Serious photographers shoot m 
Raw... We give a complete guide 
to unleashing the power of this 
professional fife format 



Get the book and DVD versions today from otir secure online store: 

myfavouritemagazines.co.uk/photo 


Avillable on the 

AppStore 


Buy the eBooks and interactive 
video course via the free 
Photography Week app 



Sharpen your skills with our expert guides 


PhotoPlus 



Everything you need to perfect your photos 


ONLINE VIDEO 

To view our videos, dick on the 
'Watch the Video' 
badges that 
appear 
alongside the 
tutorials. 




Hollie Latham 

Staff writer 

hollie.latham@futurenet.com 


NEW VIDEO GUIDES! 

FOLLOW OUR PHOTOSHOP AND D-SLR VIDEOS 


Welcome... 

H ave you finished your Christmas 
shoppingyet? No!? Well, we might 
just be able to come to the 
rescue... This issue we'll show you howto 
put together a photo calendar with a 
popular online printing service - all you'll 
need is a dozen of your favourite shots and 
an internet connection. Populate it with 
pictures of the kids and get your order in 
nowand it should be here in time for the big 
day. And as we've negotiated a huge 75% 
discount off the regular price, it's as much 
a gift to you as your intended recipient! 

In this issue's Masterclass, we'll teach you 
to create a cute colour-free kiddie composite, 
while we have projects on shooting H DR 
images with monochrome in mind plus let 
you in on the secrets of focus stacking for the 
ultimate depth of field in macro images. We 
also continue our Teach Yourself Photoshop 
CC series in the magazine - with three 
bonus videos on the Video Disc. 

PHOTOSHOP ELEMENTS/CS/CC 

The latest versions of Photoshop Elements, 
CS and CC have significant differences 
from previous versions, with a redesigned 
interface and major changes to the way 
Adobe Camera Raw works. We are now 
producing most of our tutorials with these 
newer versions, and while it's possible to 
followthe lessons in older versions with a 
little adaptation, we recommend upgrading. 





Edit JPEG im^es in 
Adobe Camera Raw 

in Photoshop CC 



K How to sharpen up 
your images quickly 

in Photoshop CC 


improve im£»es 
U*t with controlira blur 

in Photoshop CC 



Apply editable filter effects Add creative effects 
with Smart Objects to your photographs 

in Photoshop CC in Photoshop CC 


Create stunnipg 
*tU mono HDR images 

in Photoshop CC 



http://downloads.photoplusmag.com/pp95.zip 
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Create stunning 
mono HDR images 


PhotoPhis^ 

Checklist 


What youll need 

• Wide angle lens • Tripod 

• Photoshop CC or CS 


How long it'll take 

Half a day 


The skills you'll learn 

^ How to set up your camera 
for shooting HDR sequences 

^ How to use your Canon’s Auto 
Exposure Bracketing feature 

^ How to combine your HDR 
images, then tweak it in ACR 


Discover how to shoot and process high dynamic 
range images to pack some punch into your shots 


hose photographers who dislike high dynamic 
range (HDR) imaging complain of gaudy 
colours, haloed edges and overcooked tones. 
But by using HDR for black-and-white photography, 
you don’t need to worry about unnatural colours, so 
you can concentrate on processing your images to 
take advantage of the increased dynamic range. The 
ability to tease out detail, enhance texture and control 
the play of light and shade are all things that can lead 
to more punchy black-and-white images. 


If you’re new to HDR and wondering how it works, 
it’s very easy. You simply take several frames of the 
same scene while varying the exposure to record extra 
detail in the highlights and shadows. It’s particularly 
useful for high-contrast scenes like the iconic Orbit 
sculpture in London’s Olympic Park, where we shot 
our example images. We’ll show you how to shoot your 
own HDR sequence, then go on to process the images 
using Photoshop’s Merge to HDR Pro command, 
before tone mapping in Camera Raw. ► 
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Black & white HDR project 



STEP BY STEP 


Five into one will go... 


PhotoPlus 

Super Tip! 

Canon D-SLRs 
I allow you to 
alter your exposures in 
increments of 1/3 of a 
stop. It’s important to 
rememberthis when 
you’re setting your 
exposure bracketing. 
An HDR image made 
up of three exposures 
that are only 1/3 of a 
stop under- and 
overexposed won’t 
cover such a large 
dynamic range, with 
less impressive 
results. 


PhotoPlus 

Phrase Book 

Dynamic range 

This simply describes 
the range of tones 
from the lightest and 
darkest points in a 
photograph. The 
dynamic range that 
can be recorded in a 
single shot by a Canon 
D-SLR is relatively 
small compared to the 
human eye. HDR 
photography is a 
technique used to 
expand the range of 
tones by combining 
several exposures 
together. 

Bracketing 

A system that 
increases the chances 
of getting the right 
exposure by allowing 
you to take a sequence 
of pictures, each with a 
slightly different 
exposure setting. 



Use a tripod 

HDR images require several aligned frames, 
so use a tripod. As well as helping to keep the 
camera position consistent between exposures, 
a tripod is also essential if a longer shutter speed is 
required, which is often the case when shooting the 
overexposed frames in your HDR sequence. 


Quality 
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Shoot in Raw 

K»1 The idea of a high dynamic image is to capture 
more light data that the camera is capable of in a 
single frame, so for best results shoot in Raw as the 
JPEG compression throws away a lot of image data. 
Set a low ISO of 50 or 100 to reduce noise, too, as it is 
really amplified by the HDR process. 


Exposure comp./AEB setting 

Darker Brighter 

„’7. & SAl 2.1. 0.1.11 Aiiir7 

bB |II|II|II|II|II|II|II|II|II|II| b. 


bbB 


Bracket the exposures 

■n The easiest way to record a range of frames at 
^■1 different exposures is to set Auto Exposure 
Bracket (AEB) at -2 to +2. Your camera will take three 
shots in succession at three different exposures. If you 
want more, dial in -1 stop exposure compensation and 
fire off three bracketed frames, then overexpose by +2 
stops and fire off a couple more to record five frames. 


Aperture Priority mode 

I To capture under- and overexposed images, we 
could adjust either the aperture or shutter speed. 
However, you’ll need to set Aperture Priority (Av) 
mode, as this will maintain the same depth of field 
throughout your sequence, while the camera will set 
the appropriate shutter speeds. 


[71 C.Fnl :AulDfDcus/Drim 
L Mirror lockup 


0:Dtsable 

1 :Enable 


C.FhI: JUSfSU 





Mirror lockup 

If your exposure requires a long shutter speed 
(anything below 1/100 sec) then set mirror 
lockup to avoid capturing signs of camera shake from 
the mirror movement. This is done through the Custom 
Functions Mirror Lockup Menu. Enable this, then set 
the timer to two seconds (or use a cable release). 


Drive mode 

Self-timer: 1 0sec/remote tv 

nrairar*. *£■ 


Handheld HDR 

■n If you don’t have a tripod, it is possible to 
HH handhold your camera. Set up bracketing and 
use Continuous shooting drive move, then brace 
yourself and hold the shutter button down to fire off the 
frames in quick succession. Increase the ISO to ensure 
the shutter speed doesn’t drop below the handholding 
limit, which as a rule of thumb is 1/focal length. 
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Merge the images 

D Open all five starting images in ACR. Click Select 
All, then click the Lens Cor rection panel, go to the 
Color tab and check Remove Chromatic Aberration. 
Click Done to save changes. Select the five images in 
Bridge, then go to Tools > Photoshop > Merge to HDR 
Pro. They’ll be combined into an HDR image. At the 
top-right of the interface, choose Mode: 32-Bit. 



Remove the ghosts 


V71 There’s a little movement in the clouds between 
■■ the frames so check Remove Ghosts to fix this. 
Next check Complete Toning in Camera Raw, then click 
the Tone in ACR button (Photoshop CC only). For 
Photoshop CS, first save it as a 32-bit file, then 
right-click it in Bridge and choose Open in Camera Raw. 



Increase the contrast 


■n From here it’s simply a case of using Camera Raw 
IHI to process the image as you see fit. Head to the 
Basic panel first. Here we’ve set Exposure -1-0.85, 
Highlights -30, Shadows -i-29. Whites -27, Blacks -t-5, 
and Clarity + 42 . Next go to the Tone Curve Points tab 
and set two points to make a shallow S-shape, 
increasing the contrast. 



Convert to monochrome 

Grab the Targeted Adjustment tool then 
■H right-click and choose Grayscale Mix. Drag down 
over the sky to darken the blues and drag upwards to 
lighten the yellows and oranges in the foreground. Here 
we’ve got Oranges -i-40. Yellows +37, Aquas -11, Blues 
-82, Purples +77, and Magentas +69. 



Make selective adjustments 


Grab the Adjustment Brush, then click the 
Exposure + icon to set +5.0. Paint over the 
sculpture, using Y to toggle the mask view and ] and [ to 
resize the brush. Increase Clarity to +58. Click New and 
add another mask to lift the shadows over the couple at 
the bottom left. You can make any other selective 
adjustments you like at this stage. 




Change the bit depth 

En Use the Spot Removal tool to remove any sensor 
Hb marks and click OK. Note the Camera Raw filter is 
a Smart Filter, so you can double-click the layer to edit 
the settings. To save the image as a TIFF, first go to 
Image > Mode > 16-Bit. Click Merge, set Method: 
Exposure and Gamma, then click OK. ■ 



PhotoPhis 

Super Tip! 


In Step 7 we 
I open the 
images in ACR as they 
have been shot as Raw 
files, however, at this 
stage it’s important 
not to make changes 
to the sliders in the 
Basic panel, which are 
largely aimed at eking 
the best exposure out 
of a shot: your images 
are supposed to be 
under- or overexposed 
until they are merged 
in the HDR 
process. 


PhotoPkis 

Phrase Book 

Mirror Lockup 

This feature locks up 
the mirror a few 
seconds before the 
shutter fires, so that 
it’s out of the way and 
the vibrations from its 
movement have 
subsided before the 
exposure starts. When 
you’ve enabled Mirror 
Lockup you need to 
press the shutter 
release twice - once to 
raise the mirror and 
again to take the shot 
-and touching the 
camera can also cause 
camera shake, so 
Mirror Lockup should 
be used in conjunction 
with a remote shutter 
release. If you use the 
2-sec self-timer option 
instead you only need 
to press the shutter 
button once, to both 
flip up the mirror and 
take the shot. 
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Your guide 

Hollie Latham 


Have your best shots appreciated all year long by 
turning them into a personalised photo calendar 


M any of us use calendars to remind us of 
important dates and events, to help 
keep our day-to-day lives organised. But 
despite being an ubiquitous Christmas stocking 
filler, they’re not always the most inspiring gifts. 
So why not take the opportunity to design your 
own, using your favourite images shot over the 
past year? Not only are they are great way to 
showcase your work, they make a great gift for 
friends and family. 

With the festive season upon us, now is the 
perfect time to sit down and sort through your 
photo archives and create a personalised 
calendar. If you’re a last-minute shopper you’ll be 


pleased to hear how simple and quick it is, too! 
No laborious Photoshop work is involved: you 
simply upload your photos into a calendar- 
making website and - hey presto! 

Okay, well there is, perhaps, a little more 
to it, but many online photo printing labs have 
eliminated the hard work by creating a range of 
templates with editable layouts and designs that 
you can access on their websites - so there’s no 
need to download and install software. And this 
issue UK readers can take advantage of our 
excellent offer with CEWE Photoworld and save 
an astonishing 75% off the regular price of an A4 
calendar - and just in time for Christmas, too! 




Create your 
own calendar 


STEP BY STEP 


Make it personal! 


upload Photos 


n 




PhotoPlus^ 

Checklist 


What you'll need 

A dozen (or more) images • 
Computer and internet connection 
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How long it'll take 

1 hour 

The skills you'll learn 

^ How to upload your images and 
import them into your calendar 

^ How to edit photos within the 
calendar template and add text 

V How to save an incredible 75% 
off the regular price! 


Getting started 

■n Before you start to put your calendar together, it’s 
Hi best to have your dozen chosen images ready, so 
it’s simply a case of placing them in the right order. Go 
to https://photoworld.com/photo-calendars and click 
A4 Photo Calendars. Choose Landscape or Portrait 
from the drop-down menu; the one you pick will depend 
on the orientation of your images. Click Get Started. 


Uploading images 

■n Navigate to the panel on the left-hand side of the 
H0 screen, select My Photos and click Upload 
Images. Navigate to your folder of photos and hold 
down Ctrl (Cmd on a Mac) to select multiple images, 
hit Open and then click Start Upload. If you decide you 
want to change your calendar at any time, click Change 
Product at the top of the right-hand panel. ► 
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Make a photo calendar 



■n Before dragging-and-droppingyour images 
Hp in place, select the template you want for your 
calendar. Click on Add/Design Layout on the right-hand 
panel to choose from a range of standard layouts or the 
more novelty premium designs. At this stage it’s best 
to edit the start month (and even year), if required; the 
default option starts at January 2015. 


"I 



Change the layout 


09 Click Edit Layout if you want to include more than 
HH one image: there are a range of layouts within 
each calendar theme to choose from, and these can be 
adjusted for each page individually. Click Change 
Colour to change the background colour scheme, 
which you can apply individually, or to all pages at once. 


.1 
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Exclusive 
, offer - 
75% off! 

Get a calendar 
for just £5+p&p 

CEWE Photoworld 
is one of the biggest 
printers of photo 
products in Europe, 
producing a huge 
range of items 
including photo prints, 
books, wall art and 
calendars. We have 
a cracking deal for 
, ^ you this issue - an 

^ A4 photo calendar 

for just £5, saving 
a massive 75% off 
' the normal price of 

£19.99 (plus p&p). To 
take advantage of this 
offer, simply enter the 
code PHOTOPLUS 
at the checkout, 
but hurry, this offer 
■ - - - — ^ expires on SlJanuary 
- 2015 and is available 

to UK readers only. 



Adding images 

I fl Select your title image from the My Photos 
■ thumbnails and you’ll see a green arrow appear 
on the title page; click this to add the image. If you want 
to change the image, simply click on another shot and 
then add it in the same way. Hover over the image with 
your cursor to bring up two small icons in the top-left- 
hand corner; Edit Image and Delete Image. 



Edit image 

■n Click on the Edit Image icon to bring up a range of 
^■1 editing tools. Here you can fine-tune the position 
of your image by clicking-and-dragging it. You can also 
rotate, crop and add effects to your image and there’s 
an additional option of having your image optimised in 
the lab (default is on). Once you’re happy, click Done to 
confirm your changes and go back to the main page. 



Add text 

D The front cover has a text box; hover over it to 
reveal Edit Text and Delete Text icons. Click the 
Edit Text icon and a toolbar appears with lots of editing 
options, such as font, colour and size. To add text, 
simply double-click inside the box and start typing. 
Click the Add Text panel to add further text boxes, and 
the Clipart panel to add graphics, if you wish. 



Build the calendar 

09 You can navigate between the pages of the 
HU calendar by clicking on the month tabs above the 
main window; a ticked box indicates that an image has 
been placed on that page. Click Open Preview for a 
larger view. Once you’re happy with your calendar, click 
Add to Basket. This will give you another chance to 
preview your calendar before placing your order. ■ 
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Focus-stacking project 


Shoot multiple macro images then process them 
into a sharp shot with an extended depth of field 


W hen shooting extreme close-ups 
with a macro lens, your depth of 
field becomes severely restricted, 
even at narrow apertures. The answer is to 
take a series of images from the same 
position, but each time shifting the focus 
ever-so-slightly, then combining the sharpest 
parts of each image in software to create one 
sharp shot with a super-extended depth of 
field that would be otherwise impossible. 

Focus stacking is easier to perform with a 
focusing rail, which enables you to keep your 
lens focused at one point, but shifts the 
entire camera in tiny, regular steps. However 
you can get by without one, and in this 


tutorial we’re going to show you how to 
produce a focus stacked image using a 
tripod and a macro lens - we also used 
some extension tubes to exaggerate the 
magnification of our macro lens. 

Finally, it’s best to shoot a dead bug rather 
than one that is still alive and unlikely to keep 
stationary! It’s also advisable to try this 
technique indoors so you don’t have to 
compete with the weather. We’ve mounted 
our desiccated moth on a small tripod with 
a peg and, to create our background, we’ve 
simply popped a bag behind it. It helps to 
use bold, bright colours that contrast with 
your subject so that it’ll stand out. 


Your guide 

I, Claire Gillo 


Focus stack 
for sharpness 


PhotoPlus 

Checklist 

What you'll need^^ 

• Tripod • Dead bug or other small 
subject • Stand to mount subject 
onto • Small, colourful backdrop 

• Remote shutter release 

• LED ring light or flashgun 

• Macro lens • Extension tubes 
(optional) • Photoshop CC or CS 


How long it'll take 

3 hours 


The skills you'll learn 

V How to get set up to 
capture close-ups of bugs 

^ How to shoot multiple images, 
shifting focus between shots 

^ How to focus stack your 
images in Photoshop 



The setup 

Mount your camera onto a tripod and set up your 
lighting: we used an LED ring light, to continuously 
light the subject evenly from all around, but you could 
use a regular flashgun. Attach a remote release so you 
can fire the shutter without nudging your camera. Get 
your bug in an elevated position (we pegged it to a 
mini-tripod) with an uncluttered backdrop behind it. 


Aperture control 


■n It’s important that the depth of field is consistent 
HS for all your shots, so put your camera into 
Aperture Priority (Av) mode. Set an aperture of f/8 and 
ISOlOO for optimum image quality: as the camera is 
supported on a tripod we don’t need to worry about the 
resultant shutter speed. Select Raw image quality, to 
get the very best out of your exposures. 
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Move the focus 

■El Switch your lens to Manual Focus and position the 
IBi focusing ring at the closest possible focusing 
distance. Switch on Live View, and nnove the subject so 
that its closest point snaps into sharp focus, then take a 
shot. Twist the focusing ring a fraction, then take 
another shot. Repeat until the back part of your subject 
is in focus. You should have around 20 images in total. 



Batch process 

Open your images in Photoshop: as they’re Raw 
m files they’ll open in ACR. Click Select All, so that all 
your adjustments will be applied to all your shots 
simultaneously. We started by warming the 
Temperature to 4300, and then set: Exposure +1.15: 
Contrast +13: Whites +30: Blacks -9: Shadows -3: 
Highlights +20: Clarity +18: Vibrance +11. ► 



PhotoPlus 

Super Tip! 


If you’re in short 
I supply of dead 
bugs then you can 
order them online! We 
ordered a range of 
dried moths from 
www.lba.uk.com. 
When purchasing, 
make sure you buy 
them unmounted as 
otherwise they are 
often glued down onto 
a presentation board 
or into a case, which 
won’t work for 
this technique. 
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PhotoPUis 

Phrase Book 

ACR adjustments 

To make sure your 
images appears 
correctly exposed and 
accurate in tonal value 
you can alter the 
Exposure and Contrast 
sliders. If, after 
adjusting these 
settings, you’re still not 
satisfied with the result 
you can go one step 
further using the 
Highlights, Shadows, 
Whites and Blacks 
sliders. The Whites and 
Blacks alter a much 
larger value range than 
the Highlights and 
Shadows. Enable the 
highlight clipping 
warning feature (the 
top-right arrow in the 
histogram) to check 
you’re not losing detail 
in the highlights. Pixels 
with no detail will 
appear in red. 



PHoIoPUb 

Super Tip! 

M While you can 
use Photoshop 
to create focus- 
stacked images, if 
you’re going to merge 
more than around 20 
shots, it’s best to use 
specialist software. 
Many macro 
photographers swear 
by Zerene Stacker 
(zerenesystems.com/ 
cms/stacker), which 
can process focus- 
stacked images made 
up from dozens -or 
even hundreds - of 
separate 
photographs. 



Save as JPEGs 

Click Save Images and ensure Destination is set to 
Save in Same Location. Under File Naming, type 
‘focus’ into the first box, select 2 Digit Serial Number for 
the second box, and then change the file extension to 
.jpg. Ensure the quality is set to Maximum and click 
Save. All the images will be batch-converted to JPEGs. 


Auto Blend 

D Photoshop creates a document with each image 
on a separate layer. Highlight all the layers in the 
Layers palette (hold down Shift and click on each 
layer), then go to Edit > Auto Blend Layers. In the 
pop-up menu, select Stack Images, check the 
Seamless Tones and Colors option, and click OK. 



Photomerge 

Click Done to close ACR, then, from the main 
Photoshop editor, go to File > Automate > 
Photomerge. Select Browse and navigate to the start 
images. Highlight them all and click Open. Under 
Layout, select the Auto option, and make sure all three 
boxes at the bottom are unchecked. Olick OK. 


Final touches 

Photoshop creates a stacked image from the 
sharpest parts of each layer. Go to Layer > Flatten 
Image. For the finishing touches, we cropped in, then 
duplicated the ‘Background’ layer and used the Glone 
Stamp tool to tidy up stray hairs and so on (Alt-click to 
select clone point then paint over any messy areas). ■ 





The danger 
of diffraction 

Don't get caught with soft 
images by closing down 
the aperture too much 

Narrower apertures give increased depth of 
field, so you may think that stopping down to 
a very narrow aperture (such as f/22), will give 
the sharpest image - but you’d be wrong. Due 
to a phenomenon called diffraction, the more 
you close the aperture after the ‘sweet spot’ 
of f/8 to f/11, the softer your image detail 
becomes. This is because light is ‘diffracted’ 
by the aperture blades before it strikes the 
sensor: the narrower the aperture, the greater 
the diffraction effect and the softer the image. 



When shot at the lens’s ‘sweet spot’ of 

f/8 the central part of the image is razor sharp 


Here we’ve closed the aperture down to 
f/22 - note how soft the detail has become 
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Mop onlinB to browse our 
latesUtock - unbeatable deals 
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accessories! 
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Bijy, Sell or Part Fxchange 

www.mpbphotographic.co.uk 

0845 459 0101 



Sell Us Your 
Used Gear 


with our famously hassle-free service 



y Trade in for cash or an upgrade 
n/ Free collection from anywhere in the EU 
Free next working day delivery on part exchange orders 
✓ We buy most modem photographic equipment 




§ Nikon 


Get a Quote 

Fiil in our quick online form or give 
U5 a call and iet us know wfiat 
you*re selling. We'll give you a 
competitive quote within one 
working day. 


We Arrange 
Collection 

On a suitable day for you. at no 
extra cost. 


www.mpbphotographic.co.uk 

0845 459 0101 


You Get Paid 

Directly into your bank account. If 
you'fB part excfiangtng, we’ll send 
your purchased items on free next 
working day delivery. 





Photoshop Essentials 


Your guide 

George Cairns 



Shari^n up 
your images 

Discover how to make your images appear crisp and 
sharp, even those blighted by camera-shake blur 



I t can be a challenge to get your images 
looking sharp. Many digital cameras have 
a built-in filter that blurs the image in an 
attempt to avoid producing moire patterns. 
This low-pass (or anti-aliasing) filter can also 
soften important details and create a photo 
that lacks impact. What looks sharp on the 
camera’s LCD screen may turn out to be 
soft. A slow shutter speed may also induce 


blur, which is more difficult to fix. 

Fortunately, Photoshop has sharpening tools 
that are designed to tease out detail in a 
soft-looking shot. This post-production 
sharpening works by increasing the contrast 
around the edges of details in the image, 
giving them more impact. 

However, when you sharpen an image 
using filters you risk exaggerating picture 


noise in smooth areas, such as in a plain 
background. You can also introduce 
artefacts such as blown-out highlights. In the 
annotation below we point out the key 
techniques involved in using the Smart 
Sharpen filter to reveal fine details in a soft 
photo. On the right, we demonstrate how the 
Shake Reduction command can counteract 
motion blur caused by camera shake. 


Overview: The Smart Sharpen filter 

Give details more impact and keep sharpening artefacts at bay 



GET SMART 

You can sharpen an image 
in a non-destructive way by 
turning the image layer into a 
Smart Object. You can then 
toggle the filter on and off. 


SMART SHARPEN 

Photoshop has many 
Hb sharpening tools. The most 
versatile can be summoned by 
choosing Filter > Sharpen > 
Smart Sharpen. 


GIVE IT 100% 

To assess how soft or 
^■1 sharp an image really is, 
you need to look at it at 100%. 
By default the Smart Sharpen 
preview window will zoom in to 
this value. 


AMOUNT 

I fl Increases the strength of 
■ the contrast adjustment 
around the edges of details. This 
contrast boost gives fine areas, 
such as eyelashes, more impact 
and makes them look sharper. 


RADIUS 

■■3 Increases the spread of the 
Amount contrast change. 

A larger Radius creates thicker 
lines that can turn into 
distracting haloes. As a rule, 
stick to a maximum Radius of 2. 


REMOVE 

■n The most effective option 
Bil in this menu is Lens Blur. 
Motion Blur is designed to 
counteract camera-shake blur, 
but it’s never been very effective. 


SHADOWS 

B Toggle this option to limit 
the sharpening to the 
shadows or highlights. This 
enables you to target the areas 
that need sharpening. 
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Photoshop Anatomy: Shake Reduction filter 

Counteract the length and direction of shake-induced motion blur 



BLUR TRACE MARQUEE 

■n Click the pin at the centre of the default blur trace 
Hv marquee and drag it to the area that needs to look 
sharp. The Shake Reduction filter will then analyse the 
selected area to determine the length and direction of 
motion-blurred pixels. 

BLUR TRACE BOUNDS 

After launching the filter, Photoshop attempts to 
HS work out how long and wide the steaks of motion 
blur are in pixels. If you spot haloes around contrasting 
edges, try reducing the amount. 

SOURCE NOISE 

■n If your photograph was captured using a high ISO, 
such as 800 or higher, then you can set this 
drop-down menu to High to stop noise artefacts from 
being exaggerated by the shake-reduction process. 


ARTEFACT SUPPRESSION 

The shake-reduction process can add ugly 
artefacts such as noise, haloes and repeating 
edges (ghosting), especially if multiple blur trace 
bounds are used. This slider will help to reduce those 
artefacts. 

SMOOTHING 

This slider enables you to get a balance between 
^■1 smoothing out sharpening-induced noise in clear 
areas such as skin, while preserving details in 
contrasting edges. 

ADVANCED OPTIONS 

Our two Blur Trace marquees help Photoshop 
WMa understand motion blur in different sections of the 
image. Each white blur trace icon shows the length and 
direction of a particular Blur Trace marquee’s blur. ■ 



PhotoPlus 

Super Tip' 

For the best 

results, use 
well-lit images with the 
camera shake 
reduction filter as the 
noise levels will be low. 
Images captured with 
a long focal length or a 
slow shutter speed are 
particularly suitable 
for this kind of shake 
reduction. You can 
sharpen blurred text 
in images affected 
by camera 
motion, too. 
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WITH YOUR CAM ERA! 


IXNS ADVICE 


GAME, SET 
AND FUSH! 


SAVE UP TO 45 % 
FROM £ 21.49 


SAVE UP TO 35 % 
FROM £ 22.49 


SAVE UP TO 45 % 
FROM £ 21.49 


Id ARRIVE 
UBOXONI 


SAVE UP TO 55% ‘ I SAVE UP TO 40% 
FROM £12.99 ’ I FROM £17.99 


SAVE UP TO 57% 
FROM £15.99 


SAVE UP TO 45% 
FROM £23.49 


SAVE UP TO 50% 
FROM £20.99 


SAVE UP TO 50% 
FROM £21.49 


SAVE UP TO 40% 
FROM £25.49 


Save up to 57% off the cover price ^ ^ 

Delivery included in the price * 

Qver45 magazines covering cars, film, music, technology, gaming and more 
Free gift card you can personalise to announce your gift 
Huge range of items priced under £20 ^ 

PLUSl 20% off overseas subscriptions F ^ ' 


Savings compared to buying 2 year’s worth of full priced issues from UK newsstand. This offer is for new print subscribers only. You will receive 13 issues in a year. Full details of the Direct Debit 
guarantee are available upon request. If you are dissatisfied in any way you can write to us or call us to cancel your subscription at any time and we will refund you for all unmailed issues. Prices 
correct at point of print and subject to change. For full terms and conditions please visit: myfavm.ag/magterms Offer ends: 31st January 2015 




From stocking fillers to great budget lenses - treat 
your true love (your D-SLR!) over the festive season 


.rsCt 


Buyers' guide The Ultimate Christmas Gift Guide 


JUST FOR STARTERS 

To put at the top of your Christmas wish-list 


InISSIN 140 


Web: www.kenro.co.uk 
Price: £204 
Fed up with fat : 

flashguns? The i40 l 

manages to pack some 
serious punch with its - 

GN40 power rating and ! 

fast recycle times, yet 
it’s around half the size 
of an average flashgun 
and tips the scales at j 

a featherweight 304g. \ 

A perfect partner for 
anEOSMoralOOD. 



lEVOC CP26L 


Web: WWW 


Designed for life off the 


beaten track, this quality 


backpack will swallow an 


EOS-ID X and up to five 


lenses in sumptuous style 


while superb back and strap 


padding also keep you 


comfortable. Rear and side 


openings ensure fast 


access, plus there s 


space up top to use 


as a day pack. } f 





■ LEE FILTERS LITTLE STOPPER 


Web: www.leefilters.com Price: £99 

Lee Filters’ Big Stopper was 
a revelation for creating 
silky-smooth, long- V 

exposure seascapes by 
reducing light by ten stops. For ^ - 
more manageable shutter speeds \ . 
in lower light, the Little Stopper’s ‘ ‘ V; 

six-stop reduction is ideal. 





Web: www.adobe.com Price: £89 
It’s no secret that Photoshop CC is still the daddy of image- 
editing software, and now you can get it with Lightroom 
included for a bargain annual subscription. Not convinced? 
Check out the super-smart Advanced Healing Brush, new 
Perspective Warp tool and enhancements in Camera Raw 8. 



ILACHERUGGEI 


Web: www.lacie.com Price: £150 
This all-terrain storage will keep your photos safe in 
environments that’d send lesser rivals to hard drive hell. It’s 
dust and splash proof, as well as hard enough to shrug off a 
two-metre drop and a ton of pressure. Thunderbolt and USB 
3.0 connectivity also make the Rugged a fast fortress. 



JHOfTi 
hTRAINING 


Web: www.aspirephQtqgraphy 
training.co.uk Price: From £free 

There’s nothing like unwrapping new 
Canon kit, but knowing how to get the 
most out of it is a must. Aspire’s 
range of courses offer inspiration, 
knowledge and practical experience that’ll 
take your photography to the next level. 




















Just for starters and Christmas lights 


A selection of illuminating photography gifts 


Web: wwwJencarta,com 

Price: £700 

This second-generation Safari maintains the 
original’s 600Ws power output, rapid recycle 
times and impressive 400 full-power flashes 
from its rechargeable battery. But Lencarta 
now includes its excellent Wavesync 
Commander remote triggering system 
that lets you remotely 
, ” control the flash. 


Web: www.theicelight.co m Pri ce: £399 
Ideal for stills and video, this portable 
continuous light source features 
. ' variable brightness LEDs that 

. give beautifully soft illumination. 

A 150W-equivalent max power output 
is great at close range and you can 
' ' - also attach coloured gels to really engage 
'' in some Star Wars lightsabre antics! 


--^Web: http://t<enroxo.yk 
Price: £465 

Where the i40 is a mini marvel, 
the MG8000 Extreme is Nissin’s 
ultimate fire-power. Not only do 
you get a dazzling GN60 power 
rating, but thanks to a clever new 
quartz flash tube design, the cool- 
running MG8000 will blast 1,000 
consecutive full-power flashes 
without breaking a sweat. 


Web: www,rotolight.com 

Price: £190 

If your Canon’s built-in 
microphone just isn’t cutting it 
and you fancy more lighting 
control too, put this compact 
combo on your Christmas list. 
The battery-powered 
unidirectional mic captures 
stellar sound quality for up to 
100 hours, while the dinky LED 
ring is big on light softness. 


Web: http://shop.colourconfidence.com Price: £135 ' 
The tiny light is a similar size and weight to a smartphone, yet 40 
LEDs kick out plenty of power to light stills and video. But that’s not all, 
as Wi-Fi connectivity and a companion smartphone app let you 
remotely control brightness, colour and even create light shows. 


MBi Web: http://shop.phDtomartxo.uk 

Price: £500 

Portable studio flash heads are great for 
shooting outdoor portraiture, but usually 
require a separate bulky battery. Not so with the 
Summit, as its compact Li-ion power pack is part of 
the 600Ws head itself. Dial down to half power and you’ll 
get around 1,000 flashes per charge. 
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Web: www.manfrotto.co.uk 
Price: £250 
When you’ve got to shift serious kit, 
this pack’s got your back. You can 
squeeze in your Canon with an 
attached lens, plus a second body and 
up to eight extra lenses. There’s 
space for a 17in laptop 
too, and everything’s 
suspended from 
7 rubberised straps 
and a hip belt. 


Don't leave the house without this little lot 


Web: wwv^.paramo.co.uk 

Price: £315 

A photography jacket recommended by 
world-renowned wildlife photographer 
Andy Rouse should be something 
special, and it doesn’t 
disappoint. Foam inserts 
help lighten heavy loads 
and extra forearm 
reinforcement is great 
■ _ when you need to lie 

1 V low. Plus, it’ll also 

protect you, rain 
or shine, 


Web: www.manfrotto.co.uk Price: £280 

Designed to give great camera support 
without weighing you down, the Befree shrinks 
to a diminutive 4C3cm. yet at hill strcftcti will 
reach a respectable 142cmv Carbon constructfon 
means it tips the scalesat just l.lkg, yet it doesn't 
sacrifice qualj^ components or excellent ergonomics. 


Web: www.cactus-image.com Price: £170 

Here’s a flashgun that’s not only bright; it’s smart. Inside is a 
wireless receiver that lets you use it off-camera without 
attaching a separate receiver unit. Team it with the Cactus V6 
Transceiver and you’ll be able to remotely control a group of 
different-brand flashguns simultaneously. 


Web: wwwjill-exom 
Price: From £20 

Camera bags: you 
don’t have to look 
far for something 
functional, but style 5 
can be much more K 
elusive. Jill-e bags \ 

give you the best I 

of both worlds, . ^ 
with well-padded 
customisable 
interiors clad 
in super-stylish, 
exquisite exteriors. 
There’s something 
large or small to suit 
him or her. 


Price: £200 

This little box of tricks emits a powerful 
Wi-Fi signal which, when combined with 
a companion app, lets you take 
remote control of your Canon 
with a smartphone or tablet. 

The system boasts an 80- / 

metre range, but stay close \ 
and an impressive 0.2-second 
response time banishes lag. 



Out on the shoot and essential accessories 


ESSENTIAL ACCESSORIES 



mmim ueban 

£KGROUNDS 


Web: www.g-technology.eu Price: £124 


This stylish portable storage for laptop users 


features ultra-fast Thunderbolt and USB 3.0 


interfaces. G-Technology combines 1TB capacity and 


a 7200rpm hard drive, together for quick backup of 


your digital photos, videos and 


more. It’s also bus 


means when 


you’re on-the-go. 


you don’t need to 


add an external AC 


power supply to your 


laptop case. 


Webi https:// ilk .w hite wall. com/ 
service/give-coupon Price: From £25 


Some gift vouchers may be a Christmassy cop-out 


but one of these should go down a treat. Whitewall s 


award-winning printing facilities turn prized photos 
into stunning wall art up to 1.8 x 1.2 metres. Choose 
from numerous quality papers, acrylic, canvas and 


many more premium mediums. 


Stunning timelapse sequences of star trails 
and bustling cities are certainly attention- 
grabbing, but the Genie will leave you 
spellbound as it’ll also move your Canon 
between shots to capture motion-controlled 
timelapses. All this from a cube that’ll easily 
stash inside most kit bags. 


Web: http://syfpxo.nz Price: £798 


Price: £170 


Banish bland backdrops and spice up 
your portraiture with one of these 
funky collapsible backgrounds. 
There’s a different style on each side, 
whether it be a wall and fence, shutter 
and a door, or tarnished metal and a 
container. An unfolded 2.1m height is 
great for taller models. 


powered, ana mat 


vignetting, while its subtle warming bias 
enhances landscape tones. 




Web: www.leefilters.conn Price: £174 


Polarising filters are just the ticket for 
minimising glare and increasing contrast in your 
landscape shots. Lee’s Landscape Polariser has 
the added advantage of being slim enough to 
use with 16mm wide-angle lenses without 


The stuff you didn t realise that you needed 


P AAOB LE 


Web: http://triggertrap.conn Price: £23 
Using your smartphone to control your Canon is 
nothing new, but Triggertrap’s diminutive dongle and 
app takes things to the next level. Play about with fun 
triggering modes, innovative timelapse features or 
long exposures. Most Canon D-SLRs are supported 
and the app runs on iOS or Android. 
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Get Santa's little helpers working overtime 


Web: http://syrp.co.nz 
Price: From £86 

Proof that less can be more; this 
variable ND gives you 1-8.5 stops of 
light reduction from a single filter. 

It’s just what you need for 
capturing daytime timelapses or 
smoothing a waterfall. Choose from 
67mm or 82mm versions, each with 
a pair of stepping rings to cover 
other thread sizes. 


Web: http;//profoto.com 
Price: From £70 

Profoto makes some of the best lighting 
gear in the business, but if you can’t 
stretch to a top-end studio flash, one of 
these handy reflectors is a good start. 
Black and white sides reflect or absorb 
light, while ergonomic handles make even 
the large 120cm version easy to hold. 


Web: http://delkin.com Pdce: £80 
Spots on your sensor don’t stand a chance against 
Delkin’s arsenal of grime-fighting gizmos. Swabs and 
solution eliminate stubborn muck, or there’s the 
SensorPen for a quick clean. A mini vac sucks dust 
away, and you can see every spec through the 
magnifying and illuminating SensorScope. 


Web: www.sirui.eu 

Price: £280 

Get some serious J jl yfr JR « 

support for your Canon | 

with this pro-quality ^ 

set of legs. Eight-layer 

carbon construction keeps weight down to 1.8kg and stays 
solid under 20kg of kit. Then for some added versatility, one 
leg can be unscrewed and paired with the centre column to 
create a towering monopod. 


Web; www.unigball.eu ^ 

Price: From £2b4 

If you thought all ball heads were 
alike, think again. The Uniq lives up 
to its name by having a dual ball 
design that gives you the stability 
of a gimbal design, levelling W 

characteristics of a pan head [. 
and ball head compactness. Two 
size options cater for medium or 
large lenses. 
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Essential accessories and just for fun 


JUST FOR FUN 

A selection of stocking fillers 


.LENS GUI 


Web: www.iwantoneofthose.conn 


Price: £9 


Just when you thought you had a 


Canon lens for every occasion, here’s 


something a little different. Sure, its 


sharpness and distortion levels need 


work, but it makes up for this with 


top-notch waterproofing, shock 


resistance and lightness. No other 


lens quenches your thirst better. 


CQOFH 

T-SHIRTS 

Web: http;//store. 
cooph.com 

Price: £39 

Photography-themed T-shirts can 
be dangerously cliched, but Cooph 
designs scream style and are ideal 
apparel for looking sharp on a 
street shoot. You can get male and 
female fits and all are soft 100% 
cotton, complete with a discrete 
pocket that’s the perfect place to 
store your lens cap. 




Web: www.fifeboxlOTrT^^^^H 

Price: £15 

Why snap shots when you can drink 
them? This trio of tiddly stocking fillers \ 
will make the Christmas sherry much 
more interesting, and they even look the 
part thanks to their cute homage to 
Canon kit. However, unlike the real thing, 
too much use has been known to reduce 




Web: www.fi reboxxom 

Price: £10 

Fondue yourself a favour and slice 
your favourite fromage with this 
cheesy yet tasty trinket. It may 
be one Polaroid that’ll develop 
more palettes than pictures, 
but it’ll grate almost as much 
as these puns. Plus, if you ever 
get feta up of it, it’ll stilton be 
worth something on brieBay. 


Web: http://photojojo.com Price: £9 
Well ding-a-ling, it’s a kitchen timer that looks 
like a lens. When you’d rather be with your Canon 
than your cooker, this wind-up wonder will be a 
welcome distraction. It’s pretty convincing too, 
but that f/60 aperture suggests something’s up. 
Maybe it’s just got incredible depth of field? 


Web: www.lockcircle.com Price: £81 


Web: http://bigfanofphotQ.Gom 

Price: £10 


Okay, ice cubes on Christmas morning 
probably aren’t top of your wish list, but ice 
cubes in the shape of cameras, lenses and 
flashguns? Forget the mulled wine: it’s 
time for a cool G&T! Or, if you’d rather 
^ something sweeter and warmer, why 
not try moulding chocolate camera kit? 


For the photographer who’s got it all: a precision- 
machined aluminium body cap. Silver, bianium 
and black versions all look in p!a^^ wfth more 
precision than Santa's sat nav and seal like his 
belly in your chimiiey. He'll want plen^ of mince 
pies though, as this is one pricey pressie. 
















Buyers' guide The Ultimate Christmas Gift Guide 


And a budget Canon EOS D-SLR body too, for luck, 


Web: www.samv3tng.cauk I 

Price: £265 ■ 

Fisheyes offer a distorted view that 
can lend your shots a unique look. Some 
might be put off by this Samyang being 
a purely manual lens, but don’t be; with 
such a wide angle of view, pretty much 
everything will be in focus anyway. 


Web: www.sigma- 
(maging-uk.coni 
Price: £295 

Stretching from a wide- 
angle 18mm view to an 
impressive 250mm 
telephoto reach, you 
may never need to fit 
another lens to your 
camera, and this Sigma 
is the best-value 
superzoom around. 


Web: www.canon,co.uk 

Price: £159 

This fixed-focal-length pancake 
lens is the perfect match for 
smaller D-SLRs, adding less 
then an inch to the camera’s 
profile. It features silky-smooth 
and near-silent STM focusing, 
super-sharp optics, a natural 
angle-of-view and is pretty fast 
at f/2.8, making it a fabulous 
low-light shooter. 


Web: www.canon.co.uk Price: £375 

If you’re looking for your first Canon D-SLR or 

need a budget backup body that takes the 

minimum space in your bag, 

then look no further. - - ^ 

It’s diminutive 

dimensions belie 

its enviable 

feature list, 

including an JV 

18Mp sensor, 

fastDigic5 'V H 

processor and jR' wti 

l,040KdotLCD. Iw . » 


Irriaging-TikXofn 
Price: £149 

If you want maximum 
telephoto zoom for minimum 
cash outlay, this is the lens for 
you. Yes, there are cheaper 
70-300mm zooms out there, 
but this Sigma offers the best 
compromise between decent 
image quality and value, 
coming in at under 150 notes. 


Web: www.tannron.eu/uk Price: £949 
This is something of a monster of a lens, giving a 
stupendous 600mm telephoto view when zoomed right 
in. It boasts all manner of high-end features too, 
including weather seals, image stabilisation and 
ultrasonic focusing, making it a great all-rounder for 
outdoor sports and wildlife photography. 
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Your guide 

George Cairns 


WATCH 
THE VIDEO 

http://bitJy/PP.95 


Improve images 
with controlled blur 


Discover how to improve your photographs by adding creative 
and selective blur effects using the Blur Gallery 


W hen you capture an image on a 

digital SLR you can add in-camera 
blur effects to enhance your 
images. By using a wide aperture setting, 
such as f/2 for instance, you create a shallow 
depth of field. This makes the focal point, 
such as the face in a portrait, look nice and 
sharp, while blurring out the distracting 
background elements. 


If you have a tilt-shift lens you can take 
even more control over where blur appears 
in your images. This specialist lens enables 
you to create a narrow band of focus 
sandwiched between two blurred sections. 
This narrow band of focus mimics the effect 
you get when shooting a small subject from 
close up, which makes life-size scenes look 
like scale models. 


Producing good selective-focus or 
tilt-shift effects in camera can be tricky, so 
we’ll show you how to create these effects 
using the Blur Gallery. This gives you more 
control over the strength and location of blur 
in an image, helping avoid the hit-and-miss 
approach of capturing blur in camera. The 
Blur Gallery’s Field Blur filter adds a 
natural-looking lens blur to the entire image. 


Overview: Create a background blur 

Use the Blur Gallery's Iris Blur filter to reduce the impact of background distractions 



FALL OFF 

I fl You can feather the area 
li between the sharp and 
blurred pixels by dragging any 
one of these four control points. 
This enables you to control how 
gradual or steep the blend is 
between the focused and 
blurred pixels. 


LIGHT BOKEH 

Lens-produced bokeh may 

feature artefacts such as 
clipped (or blooming) highlights. 
Recreate these effects by 
dragging this slider right. The 
Light Range slider enables you to 
shrink or enlarge the range of 
tones that feature blown-out 
highlights, such as those on the 
hand in this image. 


IRIS BLUR 


POSITION PIN 


BLUR AMOUNT 


1 

1 Go to the Filter menu and 

1 choose Blur. The top section ’ 

2 

1 A control pin will be I 

placed at the centre of the 

3 

1 You can increase or | 

decrease the amount of 

6 


of the Blur menu features the Blur 
Gallery - Field Blur, Iris Blur and 
Tilt-Shift. Choose Iris Blur. 


image. Drag the pin to position 
it over the area that you want to 
keep sharp. 


blur by dragging this dial. Areas 
outside the ellipse will become 
softer or sharper. 


MORE PINS 

Click to place additional Iris 
Blur pins. This enables you 
to take more control over the 
strength and location of the 
bokeh in any part of the image. 
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Photoshop CC 




Photoshop Anatomy: Tilt-Shift blur filter 


Give ordinary snapshots the look of photos of scale models 


TILT-SHIFT 

■n Ifyou’re already working in the 
Blur Gallery, click here to activate 
the Tilt-Shift option, and then toggle it 
open to access the editable properties. 
Or choose Filter > Blur > Tilt-Shift from 
the main menu bar. 

POSITION PIN 

As with the Iris Blur, you can drag a 
pin to fine-tune the position of the 
sharp and blurred pixels in your filtered 
image. You can also drag the pin’s dial to 
increase or decrease the Blur amount. 

ROTATE 

You can rotate a real tilt-shift lens 
IBI to create a diagonal line of focus 
that suits your subject matter’s 
composition. Recreate this effect by 
dragging the rotate icon that appears 
when you rest the cursor near a 
control point. 


BLUR BORDER 

I fl Drag this dotted line to create a 
11 narrower or wider transition 
between the blurred and focused parts 
of the image. You can adjust the top and 
bottom transition lines independently. 

FOCUS 

■n The centre of any blur filter’s 

ellipse in the Blur Gallery is 100% 
in focus. You can make the blur effect 
seep into the sharper areas of the image 
by reducing the value of this slider. 

DISTORTION 

Va By dragging this slider to the right 
HH you can add lens-related distortion 
to the blurred foreground area at the 
bottom of the frame. To distort the top 
section in the same way, tick the 
Symmetric Distortion box. ■ 


SPECIAL OFFER! 

Learn more Photoshop! 

This tutorial and the accompanying videos have 
been taken from our full 50-part course. Teach 
Yourself Photoshop. We’re running the full video 
series in PhotoP/us over ten issues, but there are 
several ways you can get the full course right now... 

• You can buy the digital book edition via the 
Specials and All Products tab of the PhotoP/usiPad 

app (http://goo.gl/FUVam) for £6.99. 

• You can buy the full 50-part video edition, which is 
available now as either a DVD or an iPad app. If you 
want to buy the full DVD, take advantage of our 
special offer and get it for just £11.99 (the full price is 
£19.99) by using the code MFMDVD at our secure 
online store via http :// b4t.iy/ty psd vd . 


• Orthe iPad 50-part 
vtdeo app is only £11.99 
fromthe Apple App 
Store via 

http://bit.ly/ 

typsapp. 




Hiotoshop 
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stylish 


oddlers and babies are 
photographed by parents, 
relatives and family friends 
with a frequency usually reserved for 
A-list celebrities. But if you want your 
child photos to look more refined than 
the average smartphone snap, a little 
more care and attention is required. 
So we’ll show you how to transform 
your living room into a makeshift 
studio, then present your images 
in an eye-catching compilation. 

Successful compilations are all 
about balance. For colour images, it’s 
a case of pairing colours that don’t 
clash, whereas in black and white a 
balance of light and dark is important. 

For example, if a couple of images 
are dominated by dark tones, placing 
them opposite one another will 
balance the overall look. The same 


balance works for composition. If, for 
example, a person is looking to the 
side, then it’s best to have them 
looking inwards, and, ideally, you’d use 
a shot taken from the other side to sit 
opposite. For a grid of images like this, 
compositional triangles can work well. 
Notice how there’s a triangle of 
darker-toned images (bottom-left, 
top-middle, bottom-right), and one 
of lighter images (top-left, bottom- 
middle, top-right). 

We’ll show you how to make a 
compilation in Photoshop Elements 
with simple layer skills and clipping 
masks to crop the images. It’s a smart 
way to work, as we’re free to tweak the 
crop of each frame at any time, which 
is handy when we want to try out 
different image combinations and 
fine-tune the overall balance. 
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Shoot a portrait compilation 



White umbrella 


2 The larger a light source the softer it 
becomes. Flashguns have a small 
source, so the light is hard and unflattering. 
A white umbrella transforms the harsh, 
unflattering light into a bank of beautiful 
soft, diffused illumination. Attach your flash 
to a tripod using the thread in its stand, 
then rig the umbrella in front of it. 


Transform your, 
living room into 
a portrait studio 


All you need for great portraits is ajSpeedlite, \ 
white umbrella and simple backgr^nd 


Dark bacl^round 

I Blankets and sheets are very 
useful for portrait shoots. You 
can either get the child to lie on 
them, or instead prop them up for a 
clean, simple background. Textured 
material can work well - children like 
the feel of them on their skin, and 
textures become more important 
when converting to mono. 
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The ultimate gift guide 



Wireless tnggenng 

2 Canons with wireless flash 


and compatible flashguns 
make wireless triggering a breeze. 
Simply open your pop-up flash then 
go to Menu > Flash Control > 
Built-In Flash Func. Set Flash Mode 
to Manual Flash and choose an 
output power, then set your 
flashgun to Wireless. Now the 
pop-up flash can not only trigger 
the Speedlite wirelessly, but also 
communicate the power you want 
through a series of pre-flash bursts. 


Cameras settings 

^ When using flash the high light levels 


mean that you should always set your 
ISO to 100 for the best quality. You’ll need to 
be in Manual mode with your shutter speed 
set to about 1/200 sec. Try setting aperture 
to f/11 and take a test shot. If it’s too dark, 
open the aperture or increase the flash power 
and if it’s too bright, do the opposite. 




, I,.!-!*'* 

^ * 

''' 






Shoot opposites 

2 Symmetry works well 
in compilations, so 
plan ahead during the 
shoot. If, for example, you 
take a shot of the child looking to one side, make 
sure you get another where they’re looking the 
other way. When the two shots are presented 
together, they’ll create a pleasing symmetry to the 
compilation. For side-lit shots like this, position the 
flash to the side and slightly behind the face. 


'yj' -^1 




Wide aperture 

g The great thing about using flash is that it 
allows you to control depth of field. A high flash 
power combined with a narrow aperture gives you 
more depth of field - perfect for full body or 
headshots, while a low flash power and a wide 
aperture gives a shallow depth of field, ideal for 
isolating details like the lashes here. 


.-V 

¥ 


, ) 
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Shoot a portrait compilation 


PhotoPlus 

Phrase Book 

Clipping mask 

Clipping masks work 
by confining a layer to 
the shape of the layer 
below. Create a 
clipping mask by 
holding Alt and clicking 
the line between two 
layers (the top layer 
will become slightly 
indented). The only 
parts of the top layer 
that will remain visible 
are those that sit 
directly above the 
shape of the lower 
layer. It’s a useful 
feature for adding 
images over text, or 
confining an image to 
a box as we’ve done. 



PhotoPlus 

Super Tip! 

The Alt key is a 

useful shortcut 
for copying items in 
Photoshop. Hold Alt 
and drag any layer, 
layer style, shape or 
layer mask in the 
Layers panel to quickly 
make a copy of it. 
Similarly, when using 
the Move tool to move 
layers around a 
document, hold Alt to 
make a copy at the 
same time - ideal for 
copying the square 
boxes in the 
compilation. 


STEP BY STEP 


Make a portrait compilation 



Work out the size you need 



Begin by working out a size for the compilation. 

We want a 3x3 grid of five-inch squares (with the 
middle row as a single panoramic), one inch borders in 
between each image and a 1.5-inch border around the 
edges. This gives an overall size of 20x20 inches. Open 
Elements and go to File > New > Blank Document. Set 
Width and Height to 20 inches and click OK. 





Add a square 

Kl Go to Edit > Preferences, select Guides and Grid, 
Hb then set Gridline every 1 inch with 2 subdivisions. 
Next grab the Gustom Shape tool from the Tools panel 
and choose the Square shape in the tool options. Hit D 
to set the foreground colour to black, then drag out a 
5x5-inch square in the top corner of the document. 



Clip to the square 


Go to the Layers panel. Alt-click the line between 
the newly added image and the square layer 
below. This clips the image to the square, which means 
that we can move the image around within the frame to 
get the crop we want, effectively turning it into a window 
for the underlying image. Click the bounding box to 
resize and rotate the layer until you’re happy. 


■n Hide the grid with View > Grid so that you have a 
clearer view of the document. Grab the Move tool 
from the Tools panel. Open all the images you intend to 
use in Elements. Go to the Photo Bin and choose Show 
Open Files, then double-click the layout. Click the first 
square you want to fill with an image, then drag an 
image into the document window from the Photo Bin. 



Box. Alt-drag the square to make a copy. Position it to 
the side with one inch in between, then continue 
Alt-dragging to make more squares. For the panoramic 
frame, drag the bounding box to make it rectangular. 



Convert to monochrome 


Highlight the top layer and click the Create 
WM Adjustment Layer icon in the Layers panel. Choose 
Gradient Map. Set Gradient: Default. Press D, then X to 
reset the swatch colours to the default black and white. 
Choose the top-left Foreground to Background preset. 
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Lunar-lit landscapes 



Fill the remaining boxes 


D Add nnore images, clipping them to each square. 

To move them once they are in the document, 
simply drag them with the Move tool. To add a border 
around each image, Ctrl-click one of the square layers, 
then Shift-Ctrl-click the others to load a selection. Make 
a new layer at the top of the stack, then go to Edit > 
Stroke (Outline) Selection. Set colour black and 8px. 



Vn If you want to prepare each image for printing 
WM separately, Ctrl-click the relevant image square, 
then go to Image > Crop. Save the file separately, then 
undo (using Ctrl+Z) and repeat for the others. 
Alternatively, to present them together with a black 
background: highlight the ‘Background’ layer and hit 
Ctrl-t-l, then repeat on the top outline layer. 



PhotoPlus 

Super Tip! 

Portraits taken 

at eye level 
create a connection 
between viewer and 
subject, so when 
taking photos of 
children, it’s important 
to get down to their 
level. It might mean 
you need to get down 
and crawl around on 
the floor, but it results 
in much better 
portraits than if every 
shot is taken from 
above, from an 
adult viewpoint. 


Newborn 

Babies 

Newborn babies are 
also ideal subjects for a 
compilation. Cf course, they 
aren’t able to pull many 
poses, and their array of 
expressions could be quite 
limited (especially if they’re 
asleep!) so to add variety 
to the compilation, shoot 
details like little fingers, toes, 
and lashes. Not every image 
needs to include the face! 

If parents don’t want to be 
in the picture, you could still 
make use of their hands and 
arms to hold the baby and 
give a sense of scale to the 
tiny body. 

Babies might be a little 
wary of flash, so you could 
try using window light 
instead. The images here 
were all taken with the light 
from a large bay window. 

As window light is less strong 
than flash you’ll need a 
higher ISC, but the images 
in a compilation are usually 
quite small, so you don’t 
need to worry too much 
about noise. ■ 
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Workshop 

Welcome to the Canon D-SLR photography service centre I 




What's the trick to 
long exposures? 

Improve your slow-shutter-speed scenic shots 
and capture pictures worth waiting for... 



W hat’s the big deal with long 

exposures? Isn’t it all standing 
around for hours at a time, 
watching the camera battery empty faster 
than Hamleys on Christmas Eve - only to 
find that you’ve cocked up the exposure and 
have to repeat the process all over again? 
Well, yes. In many cases it is. But a long 
exposure can produce a more interesting 
photo than a standard exposure, recording 
something that the eye 
can't normally see 
and giving 


pictures a painterly, impressionistic look. 
Reality can be dull, and using a slow shutter 
speed to render movement as a blur adds 
an unpredictable quality to photography. 

The trick is to keep the camera perfectly 
still so that only moving parts of the scene 
become blurred while the rest remains 
sharp, with the motion blur of flowing water, 
clouds and wind-blown vegetation helping 




to create individual interpretations of some 
very familiar views. 

But just how long is a ‘long’ exposure? 

A second? Several minutes? An hour? The 
truth is that there’s no one-size-fits-all 
definition and it depends on the speed of the 
subject you’re taking pictures of, as well as 
the effect you’re trying to achieve. For 
instance, if you’re shooting Formula 1 using 
an exposure time of 1/30 sec, then even 
that fraction-of-a-second exposure is 
ludicrously long relative to the subject’s 
momentum, and that’s going to deliver 
acres of motion blur. Used to photograph 
a calm sea, the same 1/30 sec exposure 
time would produce almost no motion blur. 
In fact, a very subtle amount of blur can end 
up looking like a mistake. So when you want 
to show the movement of the waves and the 
slow burn of clouds across a landscape, 
you’re invariably chasing exposures that last 
several seconds to minutes. 

Suffering from exposure 

And you will end up chasing exposures. 

In broad daylight, shutter speeds that last 
for seconds can prove elusive. The lens 
you’re using may not offer an aperture 
narrow enough to give shutter speeds that 
slow, even with the camera’s ISO sensitivity 
cranked to its lowest value. Besides, using 
the narrow aperture available on a lens will 
only leave you with a soft picture, so it’s 
unlikely you’ll want to stray too far from f/11 
to f/22 - further reducing your shutter 
speed options. To get around this problem 
you’ll need to reduce the amount of light 
that’s able to enter the lens, and the most 
effective way of doing this is by using a 
neutral density (ND) filter. 

These filters are available as both circular 
screw-on filters and as part of a square filter 
system, such as those from Cokin and Lee. 
They come in various densities of grey and 
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fiVOC fnr l/incv ovn/^ciiroc There are a number of aspects you should l 
^UICIV IIAC 9 lUI lUI 13 CAKVaUI aware of if you’re going to get good results, 


White balance v 

Very strong ND filters can \ 
leave your pictures with a 
colour cast. You can fix this 
by choosing the Kelvin (K) 
option in the White Balance 
menu, but we’d recommend 
changing the Picture Quality 
to Raw and altering the white 
balance when you process 
the image instead. 


ND grad 

If the sky is brighter 
than the land, there’s 
a chance that detail 
here will be burned out, 
especially if you use 
a very long exposure. 
To solve this, fit an ND 
grad filter in front of the 
ND filter, with the dark 
portion over the sky. 


Dark comers 

If you stack filters, there’s a 
chance you’ II see the edge of 
the front filter in the corner 
of the image. It’s worth 
checking the Live View 
screen before you shoot - 
unlike most viewfinders, this 
shows the full 100% view. 


Circu^ 

polanser 

The amount of light 
passing through the filter 
is reduced by around 2.5 
stops at full polarisation, 
which needs to be 


factored into your long 
exposure calculations. 


can be used in different combinations to 
give you plenty of options when it comes to 
finessing the long-exposure effect. Each ND 
filter is rated by the amount of exposure 
‘stops’ of light it blocks. As the name 
indicates, a 3-stop filter reduces the light so 
that a shutter speed three stops slower than 
would normally be used to record a picture 
is required. If your camera suggests an 
exposure of 1/40 sec at f/16 without a filter, 


then adding the three-stop ND would let you 
achieve the same overall exposure using 1/5 
sec at f/16. Remember that each stop 
represents double the length of exposure: 
so 1/40 to 1/20 is the first stop, 1/20 to 1/10 
the second stop and 1/10 to 1/5 the third 
stop. Somewhat confusingly, though, the 
same 3-stop filter can be rated ‘ND8’ or 
‘0.9ND’, depending on the system that 
different manufacturers use. ► 


"A very subtle 
amount of blur 
can simply end 
up looking like 
a mistake" 


STEP BY STEP 


Set up your Canon D-SLR for long exposures 

Four simple steps to get your camera ready for slow-shutter-speed shots 



Select Bulb mode 

Bulb mode allows you to 
shoot slower than 30 secs. 
Some cameras have a dedicated 
Bulb option (B) on the mode dial. 
If yours doesn’t, select Manual 
mode (M) and scroll past 30 
secs until ‘bulb’ appears. 


Use a remote release 

U Bulb mode starts the 
exposure when you press 
the shutter release and ends it 
when you take your finger off it. 
You’ll likelyjerk the camera when 
you do this, so it’s far better to 
use a remote release instead. 


Block the viewfinder 

You need to prevent stray 
^■1 light from entering the 
viewfinder or you may end up 
with ghostly halos. The ID X has 
a built-in viewfinder blind, while 
other Canon D-SLRs come with a 
replacement rubber eyepiece. 


Activate Live View 

■n Live View enables you to 
iHe compose and manually 
focus, even with a strong 10-stop 
ND filter on the lens. Take a 
spare battery - the combination 
of long exposure times and Live 
View chews through the power. 
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Workshop 


ND filter strength 

Your choice of shutter speed make a massive difference to the 
look of your long exposures. Too fast and the sense of motion 
will be almost imperceptible to viewers, too slow and you’ll 
lose all texture in moving parts of the scene. Either might be 
acceptable though, depending on the look you’re after. Here, we 
used three popular strengths of ND filter, as well as a naked lens, 
to illustrate some possibilities. You can see that even the 3-stop 
ND filter softens the surface of the river just enough to make it 
fight less with the buildings for attention than in the naked shot. 
Step up to the 6-stop and the sense of motion is noticeably 
stronger without losing texture in the water’s surface; by the 
time you reach the 10-stop there’s no detail in the sky and the 
water looks like ice. Each picture offers a different take, with the 
choice coming down to personal preference. 





Equivalent exposures 


Here’s a handy table illustrating some common shutter speeds, along with the 
adjusted shutter speed for a range of filters. Read down the ‘No filter’ row to find the 
shutter speed reading you get without a filter in place, then read across the column to 
the strength of the filter you have in front of the lens. The precise shutter speed may 
vary by 1/3 to 1/2 stop, depending on the filter manufacturer and strength of the filter. 
When you reach the likes of a 10-stop ND, some filters from the same maker may turn 
out to be closer to 9.5 stops in while others are nearer 11 stops. Experiment to find out! 


I ND filter strength 

No filter 

2-stop 

3-stop 

4-stop 

6-stop 

8-stop 

10-stop 


(ND4or 

(NDSor 

(ND16or 

(ND64 

(ND256 

(ND1024 


0.6ND) 

0.9ND) 

1.2ND) 

orLSND) 

or2.4ND) 

orSND) 

1/1000 sec 

1/250 sec 

1/125 sec 

1/60 sec 

1/15 sec 

1/4 sec 

1 sec 

1/500 sec 

1/125 sec 

1/60 sec 

1/30 sec 

1/8 sec 

1/2 sec 

2 sec 

1/250 sec I 

1 1/60 sec 

1/30 sec 

1/15 sec 

1/4 sec 

1 sec 

4 sec 

1/125 sec 1 

1/30 sec 

1/15 sec 

1/8 sec 

1/2 sec 

2 sec 

8 sec 

1/60 sec j 

1/15 sec 

1/8 sec 

1/4 sec 

1 sec 

4 sec 

16 sec 

1 

1/30 sec 1 

1/8 sec 

1/4 sec 

1/2 sec 

2 sec 

8 sec 

32 sec 

1/15 sec 1 

1/4 sec 

1/2 sec 

1 sec 

4 sec 

16 sec 

1 min 

4 sec 

1/8 sec , 

1/2 sec 

1 sec 

2 sec 

8 sec 

32 sec 

2 min 

8 sec 

1/4 sec j 

1 sec 

2 sec 

4 sec 

16 sec 

1 min 

4 sec 

4 min 

16 sec 

1/2 sec 1 

2 sec 

4 sec 

8 sec 

32 sec 

2 min 

8 sec 

8 min 

32 sec 

1 sec 1 

4 sec 

8 sec 

16 sec 

1 min 

4 min 

17 min 

4 sec 

16 sec 

4 sec 

2 sec 1 

1 

8 sec 

16 sec 

32 sec 

2 min 

8 min 

34 min 

8 sec 

32 sec 

8 sec 


It's all about 

the timing... 

Once you know the length of exposure 
you need to use, what’s the best way of 
timing it? There are many filter apps for 
smartphones that will do this for you, in 
addition to helping you work out what 
shutter speed is required in the first 
place, along with any adjustments for 
other filters that are stacked on the lens. 

Some EOS cameras offer a bulb 
timer as well. Obviously you can do 
the timing yourself using a watch or 
a phone, but don’t worry too much if 
you’re not precise when it comes to 
measuring very long exposures - a few 
seconds here or there won’t make much 
difference when you’re talking about 
exposures that stretch for minutes. 



Above Use a remote 
release to hold the 
shutter open, then 
follow the timer 

Left The NDTimer 
app (three60.com/ 
ndtimer) offers 
a simple interface 
for working out the 
exposure, along 
with a timer 
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Although the narrowest aperture on 
your lens will produce the longest 
exposure time, you really shouldn’t use 
it as the effects of diffraction are most 
noticeable at this setting. Diffraction is 
when the light rays coming through the 
lens are essentially bent out of shape 
by the edges of the small hole, leading 
to fuzzy results even when the lens is 
focused accurately. This happens at all 
aperture settings, but is most noticeable 
at the narrowest settings - such as f/32 


A 3-stop filter might produce a long 
enough exposure in low light, but in the 
middle of a calm, bright day it’s unlikely to 
have much of an impact on the image. 
That’s why many keen landscape 
photographers reach for the 10-stop ND 
filters. These filters are so dark that you 
won’t be able to see anything through the 
viewfinder when you fix them to the front 
of the lens - although Live View helps here. 
That 1/40 sec exposure? With a 10-stop 
ND, that’s now a 25-sec exposure. Stack 
a 10-stop ND with another ND filter or a 
circular polariser (which also cuts the 
amount of light by up to 2.5 stops) and 
you’re likely to go beyond the realms of the 


exposure system for your camera. Your 
camera maxes out at a shutter speed of 
30 secs - anything longer than this 
requires you to time the exposure yourself 
using your camera’s Bulb mode. 

Whatever shutter speed you choose for 
your long exposure, you’re going to need 
a tripod. You’ll also need to approach the 
shooting as rigorously as you would your 
other pictures, triggering the shutter with 
a remote release and using Live View or 
Mirror Lock-up to prevent vibrations. The 
slapping action caused by an unlocked 
mirror may only last a tiny amount of time 
and is unlikely to register in a very long 
exposure, but it’s not worth the risk. ■ 


on the 70-200mm lens we used here. 
Viewing the image at 100% shows just 
how bad the effect can be. 



5 hints and tips fdr«. 


Super-telephoto lenses 


Get dose 


If you’re shooting wildlife, 
don’t think a GOOmm prime 
will be the answer to all your 
image size problems. You 
still have to get surprisingly 
close with a super-telephoto 
lens if you’re going to fill the 
frame, so factor in the cost 
of a hide to your bill. 




A foot plate is an essential 
super-tele accessory that 
enables you to slide the lens 
backwards and forwards in 
the tripod head for a better 
balanced rig. You may need 
a ball head upgrade too, as 
your current one may not 
support the lens weight. 


Set the focus 


Canon’s cannons have a 
Set button that allows you 
to preset a focus distance; 
handy for speeding up focus 
acquisition on a bird or ^ 
animal if you know a point I 
they’re likely to move to. 



Every month we highlight an EOS camera 
or type of lens and provide priceless 
advice to get more from your gear 


I In the hood 


Using the hood provides 
some level of protection 
should the lens nose- 
dive to the floor from an 
unattended tripod. Make 
sure the lens is insured, 
even if hiring it (and we’d 
hire rather than buy one of 
these beasts every time). 



A useful autofocus feature, 
if you shoot video, is Power 
Focus (PF), which you’ll 
find on the AF slider on the 
lens barrel. This adjusts the 
focus at a constant speed, 
for smooth transitions 
when you want to pull focus 
between two points. 
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Dream 


Our experts tackle your Canon D-SLR and photographic problems 


CAMERA KIT 



A pair or nasn neaas 
enables wide-ranging 
setups and styles, with 
a flattering quality of light 
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What's the score with 
studio flash kits? 


3 rd like to upgrade from a flashgun 
to a studio flash kit, for taking 
portraits and other indoor shots. 
However, I don’t really know what to buy, 
howto use the equipment, and what 
camera settings to choose. Can you give 
me a few pointers? 

Jim Stilwell Hereford 


Peter says 

The main 
advantage 
of a studio flash 
setup is that you'll be 
able to get a much 
I softer and more 
flattering lighting 
technique. This is 
because, once a brolly 
or softbox is fitted to a 
studio flash head, the 



light source becomes much bigger than that of a 
flashgun. Most kits contain pretty much everythingyou 
need, including a pair of studio flash heads, light stands 
and either brollies or softboxes, or a combination of both. 
You can also expect all the cables you need to be 
included, like mains cables for powering the flash heads, 
and sync cables for triggering them from a camera. 
There can be a catch though, because entry-level 
D-SLRs and even some enthusiast cameras no longer 
have sync terminals for connecting them to a flash head. 

To remedy the situation, studio flash kits now often 
include wireless triggering. Receiver units are built into 
the flash heads and a transmitter module is supplied, 
which slots into the camera's hotshoe. This is used in one 
of our top favourite studio flash kits, the twin-head 
Elinchrom D-Lite RX 4/4 Softbox Kit, which costs around 
£640. A good but less expensive alternative, that also 
features built-in wireless triggering, is the Interfit EX400 
TiTwin Head Elash Kit at about £450. If the kityou buy 
doesn't include wireless triggering, you can buy a 
hotshoe adaptor for cable triggering at around £10. 



Canon queries? Email us at photoplus@futurenet.com 


Alternatively, a wireless trigger kit, like the Lastolite 
LumenS Radio Trigger Set, costs around £50 and 
contains both a hotshoe mounting transmitter and 
a receiver for plugging into one of the flash heads. 
Additional flash heads, if you’re using more than one, 
can be set to slave mode, so they’ll be automatically 
triggered from the main head. 

A ‘grey card’ is a useful but inexpensive extra to buy, 
for setting white balance and exposure. The Lastolite 
Ezybalance Grey Card is a good option and costs around 
£20. Fabric or paper backgrounds are good to have, and 
you might also consider investing in a flash light meter, 
like the Sekonic Flashmate L-308S, which is about £140. 

Unlike using a dedicated flashgun, studio flash heads 
don’t enable automatic TTL (Through The Lens) flash 
metering. Instead, settings for both the camera and the 
lights themselves are purely manual. Adjustments are 
quite simple though, so don’t be put off. For optimum 


quality, it’s best to use set a low sensitivity setting in the 
camera, typically of ISOIOO. Turn the shooting mode dial 
to its Manual position and select an aperture off/8 and a 
shutter speed of 1/125 sec. These are good settings for 
getting the best out of the attached lens, while also not 
exceeding a safe shutter speed, so that you don’t get a 
dark bar at the bottom of the frame when synchronising 
the camera with the studio lights. 

Next, position your main flash head, with its brolly or 
softbox attached. Place your grey card as close as 
possible to where your portrait sitter’s face (or whatever 
else you’re going to shoot) will be in the scene and take a 
test shot. Create a custom white balance setting and 
adjust the power of the flash head for a correct exposure 
(see walkthrough). Ifyou’re using an additional flash 
head, for example placed behind and to one side of a 
portrait sitter’s head for illuminating the hair, adjust the 
power of the secondary head for best effect. 


STEP BY STEP 


How to set up studio flash heads 



stable support 

K1 Studio flash heads can be quite bulky, once 
IHI loaded with a brolly or softbox. It’s therefore 
important to give them a firm footing, especially when 
they’re raised to a lofty operating height. Pull out the 
legs at the bottom of the lighting stand so they’re at the 
widest possible angle, and position the flash head so 
that it directly overhangs one of the legs. 



Attach a softbox 


Softboxes are trickier to set up but the light from 
Kl the flash head is more controllable, due to sides 
that stop light spilling out into the rest of the scene, 
bouncing off walls and ceilings. They typically have a 
frame that’s made from metal poles inserted into the 
mounting ring. The box section then fits over the poles 
and, finally, a translucent cover attaches to the front. 



Fit a brolly 

KS With a silver brolly, you point the flash head 
■0 directly away from the target, so that light is 
bounced back towards them, while you ‘shoot through’ 
white translucent brollies, aiming the flash head at the 
target. In both cases, insert the brolly shaft into the 
flash head’s receptacle and slide it through until light 
from the head doesn’t spill over the circumference. 


Use a grey card 

I fl Place a grey card as close as possible to the main 
■ subject, so that it’s facing the camera and 
illuminated by the main flash head. Take a test shot in 
which the grey card fills the image frame, and use the 
shot to create a custom white balance. For exposure 
settings, adjust the power of the studio flash heads so 
that the spike in the histogram display is fairly central. 


PhotoPUB 

Quick Fix 

Macro DOF 

3 I’ve noticed that 
the hood for the 
new 18-55mm IS STM 
lens is petal shaped, 
whereas the hood for 
my older non-STM 
version of this lens 
is circular. Why are 
they different? 
Gordon Wilkes 
Harrow 

Angela says 

Un the older style 
lens, the front element 
rotates during 
focusing, so it requires 
a circular lens hood to 
avoid vignetting as the 
hood rotates. With the 
newer STM lens the 
front element remains 
fixed. This enables a 
more efficient 
petal-shaped hood, 
which stops more stray 
light entering from the 
top, bottom and sides. 


PhotoPtus 

Quick Fix 

ZoomBrowser EX 

3 1 recently 

attended a talk 
at my camera club 
where the speaker 
said that she didn’t 
use Photoshop to edit 
images, but tweaked 
them in Canon’s 
ZoomBrowser EX. Is 
this a good option? 
Don Boyd Liverpool 

Hollie says 

ZoomBrowser EX 
and its replacement, 
ImageBrowser EX, 
are really designed for 
downloading images 
from your camera and 
organising them. You 
can carry out basic 
edits to JPEG files, 
like auto correction, 
increasing sharpness 
and adjusting colour 
and brightness, but 
you can’t perform 
more advanced tasks, 
credit Raw files. ► 
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PhotoPlus Dream Team 


What to 
look for... 

Memory cards 



Hollie 
► says Get 

the speed you 
need without 
paying over 
the odds 


Q Fast memory cards 
are essential if you’re 
shooting Raw images 
in Continuous drive 
mode. They’ll ensure 
that the camera clears 
its memory buffer as 
quickly as possible. 


□ SDHC/SDXC cards 
with UHS-1 (Ultra High 
Speed bus) enable 
faster performance in 
cameras that can take 
advantage of the extra 
speed, like the lOOD, 
650Dand 700D. 


B For the fastest 
CompactFlash cards, 
look for those that 
sport later editions of 
the UDMAbus. 


Q Fast ‘sustained’ 
write speeds are vital 
for HD video. ForSD 
cards , you’re best off 
with Class 10 cards 
when capturing full 
lOSOp HD video. 

a 16GB and 32GB 
cards typically give the 
best value for money. 


CAMERA KIT 


I have a Canon 700D and 18-55mm IS 
STM kit lens. I’m considering adding 

either the Tamron 16-300mm f/3.5-6.3 

Di II VC PZD Macro or the Canon EF 70-300mm 
f/4-5.6 IS USM. Which lens would you advise, 
for taking my photography to the next level? 

Isle of Skye 

^ The Canon EF-S 18-55mm 

£ f/3.5-5.6 IS STM kit lens is a little gem. 
It’s small and light, yet well built and 
delivers very good image quality. The STM 
(Stepping Motor) autofocus system is rapid and 
completely silent. There’s a lot to be said for 
continuing to use this lens as a ‘standard’ zoom, 
and supplementing it with an additional 70- 
300mm lens. The Canon EF 70-300mm f/4-5.6 
IS USM is certainly a good option. Again, it’s well 
put together and, as a genuine Canon lens, 
enables in-camera corrections for peripheral 
illumination and lateral chromatic aberration 
(colour fringing) when using recent and current 
cameras like the 700D. Even so, the competing 
Tamron SP 70-300mm f/4-5.6 Di VC USD lens is 
sharper and has faster autofocus. We’ll be 
comparing both these lenses, and other budget 
telephoto zooms, in next month’s Super Test. 

An alternative is to go for a superzoom lens. 
Our current favourite is the Tamron 16-300mm 
f/3.5-6.3 Di II VC PZD Macro. It has a class- 
leading zoom range that not only extends further 
than competing lenses at the telephoto end, but 
also gives greater wide-angle coverage, zooming 
out to a 16mm focal length rather than the more 
usual 18mm. As with any superzoom lens, there 


are certain compromises when it comes to image 
quality. In this particular case, sharpness and 
contrast are impressive throughout the mighty 
zoom range, but distortions are more noticeable 
than when using a pair of standard and telephoto 
zoom lenses. Money-wise, the Tamron 16- 
300mm lens will cost you about £530 to buy, 
so it’s rather more expensive than buying the 
additional Tamron 70-300mm at about £290. 

The main advantage of buying a superzoom 
lens is that you can react quickly to almost any 
shooting opportunity, without the need to swap 
lenses. But unless you really need the all-in-one 
convenience of a superzoom, we’d suggest 
hanging onto your EF-S 18-55mm IS STM and 
buying the additional 
Tamron SP 70-300mm 
Di VC USD. 


I 



Superzooms make good walkabout lenses 
but, for ultimate image quaiity, it’s better to 
use a pair of standard and teiephoto zooms 



CAMERA SOFTWARE 


How do I use tethered shooting? 


a Can you 

recommend a 
program so that 
I can control my EOS 
700D and shoot remotely 
from a computer? 

Val Dickson Bromley 

Adam says 

Canon EOS 
cameras come 
with a free program called 
EOS Utility, which does the 
job admirably. Here’s how 
it works... 



Get connected 

Connect the camera to your 
computer via a USB cable. 
Switch the camera on, launch 
EOS Utility, and click on Camera 
settings/Remote shooting. 



B9 

M 

m 

" — * 
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Remote Live View 

Use Remote Live View to 
Hb preview images before you 
shoot. A magnified option enables 
precise focusing, ideal for close- 
ups or long telephoto lenses. 



Shoot and store 

In the main control window, 
you’ll see a virtual shutter 
button. Click this to take a shot. 
It’ll be automatically downloaded 
and stored on your computer. 
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Email your queries to photoplus@futurenet.com 


CAMERA SKILLS 


Can I really use autofocus 
when using an extender? 


3 Canon says that if you use its 70-200mm 
f/4L lens with a 2x extender, autofocus 
will only work with an EOS 1 series camera. 
I’ve found that, even when using both a 1.4x and 2x 
extender simultaneously with this lens on my 500D, 
to take pictures of the moon from an open window, 

I can autofocus when shooting remotely with EOS 
Utility software. Have you experienced this as well? 
Graham Dargonne Worthing 

HoMie says It’s perfectly possible to autofocus 
with relatively narrow apertures in tethered 
shooting mode (see previous page). The crucial 
factor is that you'll be using Live View shooting mode, 
in which the camera switches from using its regular 
phase-detection autofocus module (employed during 
viewfinder-based shooting), to contrast-detection 
autofocus, which is measured via the camera’s actual 
image sensor. This bypasses the phase-detection 
autofocus module altogether. 

Theoretically, you can focus at any aperture using 
Live View. When you stop a lens down to, say, f/11 or 
f/22. Live View autofocusing still occurs in real time, at 
whatever aperture you’ve set. One thing we’ve noticed, 
however, is that when using a 2x teleconverter with long 
telephoto lenses. Live View autofocus can be painfully 
slow and prone to error, even on a 70D that has relatively 



Using Live View, you can autofocus at any aperture, 
no matter how narrow. This bypasses the usual 
requirement of at least f/5.6 or thereabouts in most 
cameras, and f/8 in EOS 1 series and 5D Mk III bodies 

fast phase-detection autofocus in Live View and video 
capture shooting modes, thanks to its ‘Dual-pixel CMOS 
AF’ image sensor. It’s often necessary to manually focus 
the lens so that you’re in the right ballpark, and then let 
contrast-detection autofocus take over. 



PhotoPlus 

Quick Fix 
Central AF point 

I Am I right in 
thinking that, 
if I select multipoint 
autofocus with Al 
Servo mode, my 
Canon D-SLR will 
use the central AF 
point initially, then 
automatically switch 
to other AF points, 
if necessary, to track 
moving targets? 
Steve Bower 
Chiswick 
A Angela says 
That’s certainly 
the tradition in Canon 
D-SLRs, and it works 
very well for erratically 
moving targets, or 
when using very long 
telephoto lenses that 
can make it difficult to 
keep objects centred 
in the frame when 
panning. However, the 
70Dand7DMkllgo 
one better, enabling 
you to choose which 
AF point to use initially, 
before automatically 
switching to other AF 
points, if needed. 


CAMERA SKILLS 


How can I be a sharper shooter? 


^ 'f On a recent trip, I took both my 6D 
^ t /■ I'j and older 450D cameras. For shooting 
an eagle in flight, I used the 450D with 
a Sigma 150-500mm lens; the main reason for 
this was the extra 1.6x crop factor. Due to poor 
light, I used a sensitivity setting of IS0800, a 
stop short of the maximum IS01600. However, 
the results look quite grainy, so I’m wondering 
if it would have been better to use the 6D? 

Butch Browne Louisville, Kentucky, USA 

A Angela says It was definitely a good call 
to use an APS-C-format camera to extend 
the telephoto reach of your Sigma 
150-500mm lens, giving a maximum ‘effective’ 
reach of 800mm. The main upside is that it 
requires less severe cropping of the final image. 
However, clean image quality with good noise 
suppression and retention of fine detail is one of the 
main areas in which newer Canon cameras beat 
their older counterparts. As such, you could expect 



much better image quality in these conditions 
from bodies like the 700D and 70D. 

It’s a good idea to use Tv (Time value) shooting 
mode for birds in flight, and to set a fast shutter 
speed of 1/2000 sec or even faster. Use this in 
conjunction with Auto ISO, which will bump 
up the sensitivity by as much as necessary to 
compensate for dull lighting conditions. Finally, 
when shooting against a bright sky, 

^ lEV or so of exposure compensation 
can help to avoid a bird, plane, or other 
object in flight from looking too dark. 

If you have to boost the brightness 
very much, even when editing Raw 
rather than JPEG images, image 
noise will be increased. ■ 


Newer Canon D-SLRs excel at 
reduced image noise at high ISO 
settings - great for capturing 
birds in flight in dull conditions 
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Your Photos 


% ^PhotoPliiSH^^H j 

YourPhotos 

Get professional feedback on your favourite photos 



Photo 

Critique 


I The image is nicely 
composed, and the 
all-important eye is perfectly sharp 


The shot is well exposed 
1^3 to capture detail from 
the dark eye to the highlights 
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Meet our panel of experts 


Peter Travers 

Editor 

Peter is our authority on Canon 
photography, and heads out with his 
trusty 5D Mk III at every opportunity. 


Adam Waring 

Operations editor 

Adam fell in love with photography 
when he was a teenager, and he 
specialises in landscapes and travel. 


Hollie Latham 

Staff writer 

Hollie enjoys shooting portraits, 
and she’s our resident expert on 
all things Photoshop. 



Tree Frog 

By Paul Dixon 


Canon EOS 7D 

Canon EF 100mm f/2.8L IS USM Macro 

Aperture f/14 
Shutter speed 1/160 sec 



The background object in the 
bottom-right of the frame is a 
little bit distracting 


Paul says “I recently won a day-long 
photography workshop with Wild Arena at 
Knowsley Safari Park, near Liverpool. Canon 
made a range of equipment available for the winners to 
try, including the EOS 6D, 5D and ID X. The morning was 
spent driving around the park using telephoto lenses, 
and I got to try out the EF 200-400mm f/4L IS USM 
Extender 1.4x and EF 500mm f/4L IS USM. In the 
afternoon we took macro shots in a small studio. This 
tree frog was placed on a twig positioned between two 
studio lights, and a fine water mist was sprayed onto it 
and into the air. I knelt down to take the picture from 
slightly below, focusing on the eye." 

Peter says “You were very lucky to get the 
chance to try out all that high-end Canon kit 
Paul, although of course your 7D and 100mm 
f/2.8L are no slouches either, as this image shows. 
Amphibians and reptiles make great wildlife subjects, 
thanks to their colourful and intricately detailed skins, 
and tree frogs have the added appeal of those huge eyes. 
You’ve focused this shot nicely to ensure the eye is sharp, 
although the depth of field falls off a little too quickly for 
my liking because of the 100mm focal length - a slightly 
narrower aperture would have kept more of the head 
sharp. The frog is fairly well positioned in the frame, but 
the object that looks like a piece of bark in the bottom- 
right corner is distracting, as it butts up against the frog’s 
chin and is similar in colour to the frog’s underside. I’ve 
cloned the object out; this is a relatively easy job, as the 
background has smoothly graduated and blurred tones, 
although it’s important to preserve the slightly out-of- 
focus edges of the frog’s head. With that done. I’ve made 
the frog stand out more from the background by 
lightening it, and boosting the colours and contrast with 
adjustment layers. Finally, I’ve cropped the image to 
make the frog a bit larger in the frame." 


STEP BY STEP 

Now try this... 

How Paul can enhance 
his froggy close-up with 
Photoshop Elements... 


Clone the bacl^round 

Take the Clone Stamp tool and clone 
out the bark, Alt-clicking to sample 
suitable background pixels. Press 
Shift-k[ to reduce the brush 
hardness when cloning close to the 
frog’s head. 



Add a Brightness/Contrast Jayer, 
and set Brightness to 40. Add a 
Levels layer, set Midtones to 1.20 
and Highlights to 230, then invert 
the mask and paint the effect into 
the frog with a white brush. 



Boost the 
colours 


Ctrl-click the nnask to load it as a 
selection, then add a Hue/ 
Saturation layer - the attached 
mask will be identical to the Levels 
layer’s mask. Set Saturation to +15. 
Crop the image to finish. ► 
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Your Photos 


A30 Bridge 

By Benoit Larochelle 

Canon EOS 7D 

Canon EF-S 17-55mm f/2.8 IS USM 

Aperture f/8 Shutter speed 1/60, 
1/250, 1/1000 sec and 8 mins 

Benoit says “This shot was inspired by 
the work of Joel Tjintjelaar, who specialises 
in black-and-white fine art and long- 
exposure photography. This is my own approach 
to what Tjintjelaar calls ‘iterative selective gradient 
masks’, which basically involves combining multiple 
exposures to create volume and shading. I shot an 
eight-minute exposure for the water, using a 16-stop 
ND filter, then captured three bracketed exposures 
and blended parts of these shots for the bridge and 
sky: all the post-processing was done in Photoshop. 

I like the idea that photography can be extended 
beyond simply taking single pictures." 

Adam says “This is a striking mono image 
Benoit, and well worth the considerable 
amount of work you’ve put in, both in 
capturing the exposures and in post-processing. 
The secret to creating this sort of image is in the 






choice of subject and the composition, and also in 
choosing the right areas from the various exposures 
to include in the final image - and you’ve done really 
well on all counts. My only suggestion would be to 
leave more space between the far end of the bridge 
and the edge of the frame - it feels a little squeezed- 
in, and if you lookatTjintjelaar’sown Bridge Study 
series he often includes large expanses of water and 
sky, with the bridge relatively small in the frame." 


PfwioPLisVSeiidict 

^ A beautifully conceived and 
V processed fine art image 

Bracketed exposures capture 
detail throughout the tonal range 
Excellent conversion to black and 
white with added extra vignetting 

X Try a wider shot with a greater 
expanse of sky and water 


Hard Life 

By Sudad Al-Ajili 


Canon EOS 600 

Sigma 18-35mm f/1.8 DC HSM A 

t/|i Aperture f/1.8 
■ ' Shutter speed 1/320 sec 


J Sudad says “The war in Iraq 
has had a tremendous impact 
on children - they haven’t seen 
much in their lives except destruction. 

I took this in an old neighbourhood of 
Baghdad, and the title was inspired by the 
Charles Dickens novel Hard Times. The 
boy was walking to a shop to buy candy: 
when he saw me with my camera he was 



a little hesitant, so I waited for him to relax 
and act naturally, and took a few photos. 

I converted the wall to mono in Lightroom, 
as I wanted the focus to be on the boy, to 
capture his innocence. The banknote he’s 
holding is 250 Iraqi dinar - less then 15p.’’ 

J J- Peter says “This is an engaging 
reportage shot, Sudad, and 
wouldn’t look out of place in an 
international news magazine. It’s nicely 
composed and exposed, and the f/1.8 
aperture creates a shallow depth of field. 
But it’s the boy’s expression that makes 
the shot, and shows that eye contact isn’t 
always necessary for this kind of portrait 
- he appears oblivious to the camera, 
preoccupied with his own concerns. My 
one criticism is: did you need to make the 
wall mono? Its faded sandy colours aren’t 
a distraction, and for a documentary feel 
I’d want to keep things true to life - the 
‘colour pop’ effect makes the image feel 
more staged and less candid." 




Verdict 




A great example of opportunist 
reportage photography 


The shot is well composed and focused, 
with a lovely shallow depth of field 

X The ‘colour pop’ effect doesn’t really add 
to the image, and makes it look unnatural 
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Perth City 

6v Mctthew SelJwood 


Canon EOS GOOD 

Canon EF-S 18-55mm f/3.5-5.6 IS II 

■ Aperture f/9 
’ Shutter speed 30 secs 

Matthew says “Perth has a good vibe during 
the day, but it really comes alive at night, and 
for this shot my father drove me up to Kings 
Park, above the city. I set up my GOOD on a 
tripod, and set the shutter speed to 30 secs to 
capture the available light and create light trails 
in the traffic. I boosted the saturation and 
contrast slightly to give the image more punch, 
and cropped it to get rid of some of the sky and 
foreground bushes. I'm really pleased with the 


result, and next time I'd like to take multiple 
shots and create a panoramic view of the city." 

Hollie says “This is a very well 
executed night-time cityscape. 
However, while I like the warm street 
lights contrasting with blue/purple lights of the 
buildings, there's not a lot of colour in the 
image as a whole: converting to mono 
produces a more dramatic image, and enables 
us to bring out the detail in the buildings and 
road network, which is a blur of yellows in the 
colour image. I've used Elements' Convert to 
Black & White command, choosing different 
presets for the skyline and roads, and 


SEND US 
YOUR SHOTS! 

Would you like your images critiqued by 
the PhotoP/us team? Email hi-res JEPGs 
and 100-word captions with exposure 
info to photoplus@futurenet.com with 
‘Your Photos’ as the subject line. Or by 
post to PhotoPlus, Future Publishing, 
Quay House, The Ambury, Bath BAl lUA. 


combining the effects before burning selected 
midtones with a Levels adjustment layer. 

The patch of clipped foreground foliage is a 
distraction, but if you cropped any more of it 
away you'd lose interesting detail in the road 
intersection - if you do shoot this scene again, 
try to find a vantage point free of such clutter." 



nw ctFD KI Matthew can convert his night cityscape to 

51 D 1 ^ I^OvV try mono in three simple steps in Photoshop Elements 

■ 

i 

i ^ 

1 

-- 

i 

fi 

Ct , i 


3_v C. B * ; 


Convert to mono - Mi A/tok out 

Duplicate the ‘Background’ layer, go to dipped highlights 


Bum midtones 

Add a Levels layer, and set Midtones to 


Enhance > Convert to Black & White and Add a mask to the top layer, and paint with 0.48 and Highlights to 236. Invert the 


select Portraits, then convert another black over the road and other areas where mask to black, and paint with white to 


duplicate layer above the first one using highlights are clipped to reveal the darken midtones around the roads and in 


the Newspaper preset. 


converted layer below. 


the lighter buildings. 


*NOTE: By submitting an image you: (a) grant Future Publishing Ltd permission to publish it free of charge in the UK and foreign editions of our photography- 
related magazines (print & digital), and on our photography websites; and (b) confirm that you have the right to submit the image and that Future’s use of the 
image as set out above will not infringe the rights of any person. You agree to indemnify Future against any liability it suffers as a result of using your image. 
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New Reader Offers! 


ReaderOffers 









Handbook 


master 


Exclusive deals for every reader 


GET £5 OFF OUR LATEST 
HANDBOOKS! ^ 

Visit 'A'ww.myfavourite 
magazmes.co.uk/ t 

photoplus-subs-club J[\OlW 

to view our selection of inPhoto5^op 
handbooks and DVDs. w ' 

Quote PPCLUB at the . 9 1 - 

checkout to get your 1 |1 , ^ ^ 1 p ^ 

special £5 discount. T 1 


GET A SRB ND 
FADER FILTER 
FOR ONLY £18! 

(RRP £36) 


Transform your pictures with the SRB ND 
Fader filter. Turn raging seas into a milky blur 
or clouds into silky streaks. By turning the 
ND Fader's outer ring, the amount of light 
that passes through can be varied, giving the 
filter a range of ND4to ND400 (2-8 stops). 

You can now get 50 per cent off the 72mm 
ND Fader filter: that’s just £18! Simply visit 
www.myfavouritemagazines.co.uk/ 
photoplus-subs-club to order your filter. 


50®/o 

OFF 


( 


HURRY’. 

LJMJTEp 

STOCK 


TEACH YOURSELF 
LIGHTROOM DVD 



Europe £15.99 


USA/Rest of the 
World £16.99 

(prices include delivery) 


^troom 


Discover how to get perfect photos 
in this comprehensive video guide 
to Adobe Photoshop Lightroom, 
by the makers of Teach Yourself 
Photoshop Elements 12, 
normally priced at £19.99. 


UK £14.99 


To redeem this 
discount, visit 

www.myfavourite 

magazines.co.uk/ 

photoplus-subs-club 

and enter the code 

PPCLUB at 

the checkout. 



The latest Canon D-SLR and photo gear tested 



Independent advice to help you buy smarter 


LANDSCAPE KH 

Page 107 



Angela Nicholson 

Head of testing 

angela.nicholson@futurenet.com 


Welcome... 

T his issue we have the pleasure in 
announcing the Canon Gearofthe 
Year Awards. We have ten pages full of 
the very best Canon D-SLRs, lenses and 
accessories from 2014. We’ve picked Best 
Gn Test winners from our monthly Super 
Tests, as well as including other deserved 
winning gear of the year. Whether you're a 
beginner, enthusiast, semi-pro or pro 
photographer, we’ve narrowed down the 
top Canon cameras, lenses, flashes or 
tripods to suit your needs. See page 95. 

Five long years ago Canon released the 
ECS 7D, a groundbreaking D-SLR at the time 
that wowed both enthusiasts and wildlife/ 
sports pros. For the past three-to-four years 
we’ve all been waiting for the 7D Mark II. Well, 
now it’s finally here, and we’ve had time to 
give the 7D Mark II the full P/iotoP/ustest 
treatment. And I can safely say that it’s been 
worth the wait! It’s an exceptional camera for 
enthusiasts, packed with the latest sensor, 
autofocus and processing technology that 
combine to make taking pictures an 
absolute joy. Find out more in my ultimate 
in-depth test over the page. . . 

86 Full Test: Canon 7D Mark II 

The final verdict on the most hotly 
anticipated new D-SLR test of the year 

95 Canon Gear of the Year 

All the very best Canon ECS D-SLRs, 
lenses and accessories from 2014 

107 Landscape Photography Kit 

Four choice pieces of gear to help 
you take better landscape photos 


AWARDS SPECIAU 



CANONGEAROF 
THE YEAR 2014 » : „ 

Page 95 



Canon 


IUUI£9« 


ULTIMATE TEST* 
CANON 7D AAARK II 


— 

THE PHOTOPLUS 
RATINGS EXPLAINED 

When it comes to reviewing products and 
services in PhotoPlus, we tell it like it is. 
We’re totally independent from Canon 
and will never give someone a good score 
just because they advertise. Eyes right 
for a guide to our specif ic awards. . . 



Only the best of Buy for the best 

the best receive combination of 

our coveted award quality and value 



Given to the kit 
you’ve used and 
rated the highest 
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Gear Canon 7D Mk II full test 


Canon 

ULUMAre TEST! 

Canon 

c • ' 


EOS7D 
Mark II 






WATCH 
THE VIDEO 




® 



a Canon has given 
the new7D Mark II 
apairof Digic6 
processing engines |f 



Angela Nicholson asks 
whether Canon's latest 
hi-tech D-SLR for serious 
enthusiasts, with its new 
sensor, dual processors 
and top-end AF and 
metering systems, was 
worth the five-year wait 

Price (PRP): £1,599 Web: www.canon.co.uk 
Avaiiability: Out now! 

A s you might guess from its name, 
the new Canon EOS 7D Mark 11 
replaces the 7D, which first 
appeared way back in 2009. It therefore 
assumes its place above the APS-C-format 
70D and below the full-frame 5D Mark III in 
the Canon D-SLR enthusiasts lineup. It 
packs in far more advanced tech than the 
6D, but forgoes this camera’s 20.2Mp 
full-frame sensor for a new APS-C sensor 
of the same resolution, that has redesigned 
micro lenses that allow more light to pass 
through onto the photo diodes. 

To boost performance and enable a 
maximum continuous shooting rate of 
lOfps (frames per second). Canon has 
given the new camera a pair of Digic 6 
processing engines. With a fast-enough 
memory card installed, up to 31 Raw files 
or 1,030 JPEGs can be shot in a single 
burst. If you need to shoot for more than 
3.1 seconds, the High-speed Continuous 
shooting rate can be set between 2-lOfps, 
while the Low rate can be set between 
l-9fps and Silent mode between l-4fps. 

The sensor and processing engines 
combination also allows a native sensitivity 
range of ISOlOO-16,000, which is the 
highest native setting of any Canon APS-C 
camera, with expansion settings going up 
to IS051,200. 
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The 7D Mk M’s new sensor and 252-zone 
metering capture accurate exposures, 
even of tricky black and white subjects 


While the original 7D has 19 autofocus 
points, all of which are cross-type, its 
replacement has a class-leading 65 
cross-type points. With f/2.8 lenses the 
central point is dual-cross type for extra 
sensitivity and is capable of operating 
when lens and teleconverter combinations 
take the effective aperture down to f/8. 

Like the EOS-ID X and 5D Mark III, the 
7D Mark II also has EOS iTR AF and Al 
Servo AF III autofocus technologies, which 
allow you to adjust tracking sensitivity, 
acceleration/deceleration tracking and AF 
point auto switching options to help keep 
moving subjects sharp. As with the ID X 
and 5D Mark III, these features can be 
adjusted via a collection of ‘case studies’. 

There are also seven AF point selection 
modes that enable the photographer to set 
the starting AF point and, in continuous AF 
mode, tell the camera how to track the 
subject if it moves. 

Like in the 70D, there’s a Dual Pixel AF 
system, which operates in Live View and 
video shooting modes. Videographers will 
love the ability to slow the focusing down 
to produce more cinematic transitions. 

Speaking of Live View mode; the 7D 
Mark II has a 3-inch, 1,040,000-dot LCD 
screen for composing and reviewing 
images and movies. There’s also an optical 
viewfinder that shows 100% of the scene 

«The7DMarkll 
is the most weather- 
resistant Canon EOS 
D-SLR after the IDXfi 



The 7D Mk M is much more than just an 
action camera,' arid is well equipped to take 
great landscapes full of colour and detail 


and can display an electronic level as well 
as important information such as exposure 
mode, white balance mode, drive mode 
and the metering mode - the display can 
be customised via the menu. 

Other notable features include: dual 
card slots (one SD/SDHC/SDXC and the 
other is CompactFlash), an intervalometer 
for shooting time-lapse sequences, HDR 
mode, multiple exposure mode, a built-in 
compass, and GPS technology to enable 
geotagging of images. Sadly, there’s no 
Wi-Fi connectivity built-in; Canon tells us 
that it has been omitted because the metal 
used in the body of the camera may 
compromise Wi-Fi performance. 

Build and handling 

Canon has retained the magnesium alloy 
construction of the original 7D for the Mk II 
version, and the shutter has a claimed 
durability of 200,000 cycles, but it has 
uprated its weatherproofing so that it is 
the most weather-resistant Canon D-SLR 


after the ID X. This may in part explain the 
90g increase in weight and slightly larger 
size. The camera also feels nice and solid, 
and the grip on the front of the camera and 
the thumb-ridge on the back have an 
excellent textured coating, so they feel 
really secure in your hand. 

Owners of the original 7D will find the 
Mark II very familiar, but there are a few 
changes to the control layout. Like the 5D 
Mark III, there’s a Rate button instead of 
the Picture Style button. A single press of 
this when reviewing an image gives it a 
rating of one star out of five. Press it again 
and the rating goes to two out of five and 
so on. These ratings are attached to the 
image EXIF data, so they are visible in 
software such as Canon’s DPP and Adobe 
Bridge, making it easy to find your best 
shots when downloaded to your computer. 

In place of the Q (Quick Menu) button on 
the 7D is a Creative Photo button that gives 
access to the picture style, multiple 
exposure and HDR options. In playback - 
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II Images and video from the new 
Canon 7D Mark II look great straight 
from the camera. It's also capable of 
resolving an impressive level of detail |f 


Mode dial 

You need to first push in a 
central button to turn the 
dial, preventing the selection 
of unintended exposure 
modes by accident 






viewfinder 

The viewfinder gives a 
full-size 100% view, while 
an overlaid display shows 
vital shooting info and an 
electronic level 
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Cases 

Instantly focus on subjects 
suddenly enmng AF points 
Tracking sensttivfly 
AcceUdecel tracl ing 
AF pt auto ^itcl' ng £ a |« 
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Canon 





■t 


Button layout 

The Q button has moved over 
to the right, while a Creative 
Photo button gives access to 
picture styles, multiple 
exposure and HDR options 


Rear LCD 

The Sin display is now 
a 3:2 ratio 1,040K dot 
device, and the Menu 
has adopted a thinner, 
more stylised font 


Selection lever 

The mini-joystick is now 
surrounded by a sprung 
lever, which can be used 
to modify the function 
of the Main dial 


mode, this button enables you to compare 
two images side-by-side and scroll through 
your shots, rating as you go if you like. 

There’s also a new sprung selection 
lever around the mini-joystick control. This 
can be used to change the function of the 
Main dial in front of the shutter release on 
the top of the camera. When the switch is 
in use, the dial can be used to adjust one of 
a small collection of features; the preferred 
option is selected via the Customisation 
option in the Menu. It can be set to 
adjusting the sensitivity, AF point, AE lock, 
AE lock hold, switching to the central (or 
registered) AF point and accessing 
exposure compensation. The lever can also 
be used to set the AF point selection mode 
after the AF point button has been 
pressed; this is a convenient way of 
working as the lever is easier to locate than 
the M-Fn button (next to the shutter 
release) when the camera is held to the 
eye. Alternatively, the AF point selection 
mode can be set to use the large 
thumbwheel on the back of the camera 
(after pressing the AF point button). 

The only noticeable difference between 
the top of the 7D and the top of the 7D 
Mark II is the arrival of a lock button on the 
chunky Mode dial. This button needs to be 
pressed before the dial can be rotated, 
preventing the accidental selection of 
an unintended exposure mode. 

Like the original 7D, the Mark ll’s menu 
is divided into sensible sections and is 
logically arranged, with the autofocus 


88 I PhotoPlus January 2015 




The best kit of 2014! Page 95 


system having a dedicated section, 
including the list of six ‘case studies’ 
mentioned earlier. These control how 
quickly the camera responds to factors 
such as changes in subject distance or 
objects entering the frame. 

The Live View switch needs to be set to 
the video option before pressing the menu 
button gives access to video controls; this 
is a convenient way of reducing the number 
of features listed at one time in the main 
menu, however, some of the stills image 
features, such as image quality, are also 
shown when the camera is in video mode. 

ISO performance 

On the whole the images and video that the 
7D Mark II produces look great straight 
from the camera. It’s also capable of 
resolving an impressive level of detail. 

Noise is also controlled well throughout 
the native sensitivity range, but as usual 
the expansion settings (the options that 
Canon considers not of sufficient quality 
for normal use) are best reserved for 
emergency situations and when images 
only need to be viewed at small sizes. 

JPEGs captured at the 15051,200 
expansion maximum have luminance noise 
visible at most normal viewing sizes and 
some areas appear bruised with green and 
magenta blotches. 

Stepping down to 15025,600 improves 
things significantly. There’s still quite a lot 
of luminance noise visible, but the false 
colours are much better controlled. Moving 
down again to the uppermost native 
setting (15016,000) results in another 
serious improvement in image quality. 
There’s a noticeable increase in detail 
resolution, although images still look a little 
soft at 100%, and less false colour is 
visible in JPEG files. Meanwhile, when all 
noise reduction is turned off the 15016,000 
Raw files have a hint of coloured speckling 
visible when sized to A3. Zoom in to 100% 
and this chroma noise becomes very 
noticeable, but there’s still a respectable 
level of detail visible so it’s possible to find 
a good balance between the two in 
post-capture processing. 

At the other end of the sensitivity scale 
at 150100, there’s just the merest hint of 
luminance noise in some areas at 100% 
and images have lots of detail visible. Our 
lab tests also reveal that the 7D Mk M’s ► 

ii Like the original 7D, 
the menu is divided into 
sensible sections and is 
logically arranged |f 



In-camera HDR combines 
three bracketed shots for 
an extended tonal range 
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ISO results 


The original 7D has certainly been 
showing its age of late in terms of 
ISO performance, and while it has 
a native ISO range of ISOlOO- | 

6400, anything above IS0800 
is pushing it. The new 7D Mk II 
beats all recent APS-C cameras, 
with an unexpanded max ISO of I 
16,000, which is 1/3 stop higher ' 

than the 70D’s IS012,800. At — 

18016,000 on the 7D Mk II, noise and colour rendition suffer a little, but at 18012,800 noise 
levels are very well controlled, and images shots at IS03200 and 6400 are clean, detailed 
and with good colours. As usual with Canon D-SLRs, in expanded (emergency) ISO 
settings of 25,600 and 51,200 noise and inaccurate colours are very obvious. 


ISOlOO 


ISO800 


ISO1600 


IS06400 


ISO3200 


15012,800 


15016,000 


15025,600 


15051,200 


a We've been looking 
forward to testing the 
65-point AF system and 
it didn't disappoint || 

Raw files have around 2EV greater dynamic 
range when the lower sensitivity settings 
are used. This means that the Mark II can 
record a wide range of tones within a single 
shot and images stand up better to tonal 
adjustment. That’s useful in high-contrast 
situations, or if you don’t get the exposure 
just right in-camera. 

Below IS03200, the newer camera 
also produces Raw files with a stronger 
signal-to-noise ratio, which means it 
produces cleaner images with more detail. 

252-zone metering 

One of things that impressed us most 
about the 7D Mark 1 1 during our testing is 
its new 252-zone metering system, which 
gathers data from a 150,000-pixel RGB 
and infrared sensor. In the past we have 
found Canon’s iFCL metering systems a 
little frustrating in Evaluative mode 
because it can put too much weighting on 
the brightness of the subject under the 
active AF point so that, in high-contrast 
conditions, you can end up with badly 
over- or underexposed shots. It acts more 
like centre-weighted metering than some 
other systems. 

The new system in the 7D Mark II, 
however, does a better job of taking the 
brightness of the whole scene into 
account. Naturally, there is still some 
weighting applied, but we found there are 
fewer occasions when the exposure 
compensation facility is required. 

All that said, there seems to be a slight 
tendency towards bright images and some 
of my landscapes shot in bright conditions 
look better when the exposure is reduced 
by about -1/3EV, either in-camera or 
post-capture. In most cases, however, this 
slight overexposure isn’t at the expense of 
important highlights. 

White balance 

As we have found in the past with Canon 
D-SLRs, the 7D Mark M’s automatic white 
balance system does a great job of 
capturing the atmosphere of the scene. 

In bright sun it produces pleasingly warm 
tones and in overcast conditions it 
captures the coolness without going 
overboard and giving a blue tint; the 
results look natural. 

Canon’s Standard picture style provides 
a good general purpose setting that 
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Editor's verdict: Canon EOS 7D Mark II 


PhotoPlus 
editor Peter 
Travers says 
the new 
Canon EOS 
7D Mkll has 
been worth 
the wait: 

“Canon hasn’t let us down with the 7D 
Mark II upgrade. It’s a vast improvement 
on its old 7D predecessor, but it seems 
irrelevant to be comparing the new 7D Mk 
II against the five-year old 7D, as D-SLR 
technology has marched on so far since 
2009. But compared to the newer 70D, 
the 7D Mk II is still a big step up in terms of 
specs and performance: both are 20Mp 
machines, but the 7D Mark II trumps the 
70D with it’s dual processors, and better 
ISO range, AF points and fps. 

When I was testing the 7D Mk II, it felt 
great in the hand; the new grip’s really 
comfortable, the shutter button is 
hair-trigger responsive, and, coupled with 
its machine-gun lOfps frame-rate, it’s a 
pleasure to shoot sequences of fast- 
action subjects. It also gets a new, cleaner 
menu design - even though it’s just 
Canon’s new slimline font. 


For sports and wildlife, it’s 
very impressive with its high 
burst speeds, responsive AF 
points/AF system, and 
high-ISO image quality. It didn’t 
flinch when shooting 
snowboarders in low-light at 
IS06400 in Milton Keynes 
Snozone indoor winter sports 
complex, the AF keeping up 
with even the fastest action, 
and no nasty image noise or 
artefacts. It produces detailed 
images all the way up to 
15012,800 - the original 7D 
really struggles with noise at 
anything over IS0800, so this is 
a very welcome improvement for sure. 

Although it’s billed as an awesome 
camera for sports and wildlife, it’s also a 
brilliant all-rounder and great for all static 
subjects, too, from landscapes and 
cityscapes to portraits and macro, thanks 
to its excellent sensor and superb image 
quality. It exposed accurately when faced 
with high-contrast scenes (as long as I 
had the AF point over the correct area of 
the scene), and captured great landscape 
shots packed with detail and colour. 


I enjoyed customasing tie 7D Mark 1 1 and 
using settings like multiple-exposures and 
HDR - the HDR Natural option looks, well, 
natural. The 65 AF point setup is easy to 
take advantage of, but I didn’t feel the need 
to use any of the complicated AF Case 
Studies, mainly as the ‘Case 1’ multi- 
purpose factory setting wasn’t struggling! 

Overall, I found the Canon 7D Mark II 
performed admirably shooting all 
subjects in all conditions, and I just hope 
that, as I’ve been a very good boy this year, 
Santa will bring me one this Christmas!” 


generates JPEGs with pleasant colours and 
decent saturation. The Landscape option 
is a nice alternative, with appropriate 
scenes, and unlike the Landscape settings 
on some other cameras it doesn’t overcook 
the blues or greens. Their saturation is 
boosted, but it’s safely within the realms of 
reality. The Portrait picture style is also 
good for people shots and it doesn’t 
over-enhance reds or bring out pimples. 

As usual, the Monochrome picture style 
produces rather dull or muddy images in 
it’s default setting. These can be improved 
by boosting contrast or tweaking exposure. 


but the enthusiast nature of most 7D Mark 
II users means they are likely to use the 
picture style options as a guide and make 
Raw-file conversions post-capture. 

Autofocus 

We’ve been looking forward to testing the 
7D Mark ll’s 65-point autofocusing system 
and it didn’t disappoint. It’s both fast and 
accurate, and capable of working in very 
low light. It’s also complex, with no less 
than seven focus point selection modes - 
Single Point Spot (Manual Selection), 
Single Point (Manual Selection), AF Point 


Expansion (Manual Selection), AF Point 
Expansion (Manual Selection, Surrounding 
Points), AF Zone (Manual Selection of 
Zone), Large Zone AF (Manual Selection of 
Zone) and 65-point Automatic Selection 
AF - plus a collection of AF Al servo 
adjustment options (Tracking Sensitivity, 
Acceleration/Deceleration Tracking and 
AF Point Auto Switching) for use in 
continuous autofocus modes, so it takes 
a while to get used to it all. Provided you 
select the correct AF point selection mode 
and AF Al servo characteristics (which you 
set via a selection of shooting scenario ► 




ThelOfps 
high-speed 
shooting rate 
is perfect for 
capturing sports 
and action 
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Gear Canon 7D Mk II full test 



Colours are rendered naturally and the 7D 
is excellent for portraiture, as well as action 


Case Studies), it does a great job. We found 
‘Case r in the Shooting Scenarios list a 
good starting point that worked well when 
shooting BMX riders in action. 

In addition, the hybrid AF system, which is 
available when composing video or still 
images on the LCD screen in Live View mode, 
is capable and able to find its target even in 
quite low light. With an STM lens mounted 
there’s little back-and-forwards adjustment, 
even in fairly dull conditions, and although it’s 
quite a large camera to use held away from 
your body, it is possible to use Live View mode 
when hand-holding the camera. It’s a shame 
that the screen isn’t on an articulating joint 
(Canon says this would compromise 
durability) as this would make composing 
shots at high or low angles much easier. 

Switching from the ‘Standard’ to the 
slowest AF setting in the Movie Servo AF 
speed options has a significant impact 
upon the time the camera takes to focus 
the lens, moving the subject smoothly and 
cinematically into focus. If you need to 
speed things up, however, pressing the 
AF-on button snaps the subject into sharp 
focus quickly. 

The 7D Mark II takes a new, higher 
capacity variety of the LP-E6 battery that 
the 7D uses. During one day of this test we 
shot over 1,000 images and used the GPS 
system throughout, and the battery still 
had power left, with the indicator only 
going down by a couple of bars. That’s very 
respectable performance, especially 
bearing in mind that we did a lot of image 
reviewing and spent lots of time 
investigating the menu. 


Tech specs 

TDMaildl 

Caehih 

Canon 

/ ' N • 

f . 

vs7D 

Canon EOS 7D Mark II 

Canon EOS 7D 



1 Image sensor 

20.2Mp Dual Pixel CMOS AF APS-C 

18Mp CMOS APS-C 

j Image processor 

DualDIGICe 

DualDIGIC4 

AF points 

65 cross-type (extra sensitivity dual 
cross-type at f/2.8 at centre) 

19 cross-type (f/2.8 at centre) 

ISO range 

100-16,000 (expandable 100-51,200) 

100-6,400 (expand to 100-12,800) 

Max image size 

5472x3648 (Raw/Large JPEG) 

5184x3456 (Raw/Large JPEG) 

Shooting modes 

Scene Intelligent Auto, Program, Tv, 

Av, Manual, Bulb, Custom (x3) 

Auto, Creative Auto, Program, Tv, Av, 
Manual, Bulb, Custom (x3) 

GPS 

Yes 

No 

Wi-Fi 

No 

No 

Pop-up flash 

Yes 

Yes 

Viewfinder 

Pentaprism, lx, 100% 

Pentaprism, lx, 100% 

Memory card 

CF UDMA& SD, SDHC or SDXC (UHS-I) 

CFUDMA 

LCD 

3in fixed l,040k-dot 

3in fixed 920k-dot 

Max burst 

lOfps 

8fps 

Main body material 

Magnesium alloy 

Magnesium alloy 

Size 

149xll2x78mm 

148xlllx74mm 

Weight (body) 

910 grams 

820 grams 

Price (body only) 

£1,599 (RRP) 

£750 (street price) 


PhotoPlus 

E nthusiast photographers tend to shoot a bit of everything and they need 

a versatile camera that can cope with a wide range of subjects and conditions. 
The EOS 7D Mark II is well equipped as a brilliant all-rounder, for everything 
from fast action to landscapes. Weatherproofing means that it can be used in harsher 
conditions than all Canon’s other current D-SLRs (except the pro-level ID X). Its new 
autofocus system and rapid lOfps burst will combine to instantly increasing your 
success rate when shooting moving subjects. The metering system, with its new 
150,000-pixel RGB and infrared sensor, also delivers very well exposed images in 
a wide range of conditions. Noise is controlled well even at high ISOs, colours are 
pleasantly rendered and images have an impressive amount of detail for the camera’s 
20Mp pixel count. In all, 
the 7D Mk II is excellent, 
and certainly Canon’s 
best APS-C model to 
date. The Mk II certainly 
makes a great upgrade 
from the original 7D, and 
from the 70D too. 


PhotoPlus 


High-ISO performance; new 
AF system; lOfps; top image 
quality, great ergonomics 

Not Wi-Fi enabled; AF setup 
might baffle some; non-touch- 
sensitive or pivoting screen 
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PARKCameras ^ 


Visit our website - updated daily 

www.ParkCameras.com/PPLUS 

or phone us 7 days a week 

01444 23 70 47 
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Canon EOS 7D Mark 

fiiiilT for chose vvfth ^ k>vc of speed. Be the 
fft^to capture the extroOfdifiary. arnj grab 
^ moments that other photographers 
rniKi. Whether it's sUlls or movtes, express 
side like newf befoir. 


aBb2Mi0apiX£4s -Duat Pixel CMOS AF 

ii^fl^MlHsyMcono *lbU16jOUU 

> Full ND movie 

AF 


NEW! 


O 


ti 


Limited numbers now in stock! 

Visit m iri store, online or call 01444 21 70 47 


Get more out of your Canon tOS 70 II 
with our training course held at our 
Burgess Hill store • 07 . 02.15 ^ £^. 9 $ 


^ ^ ^ ^r\C (Z P> ^ TO^-megapixel DSl R reaiuring a fuH-fr^oip 

\^Cl! lw[ I U sensor and com pact design. " 

Body Only + 24 - 1 05 f /4 L IS' + 24^70 f /4 L IS 

£1,219“* £1,719*' £1.819** £80 

SPECIAL EOS 6D DEALS! - 

Canon EOS 6D Canon EOS 60 ^ FREE ^ 


Canon EOS6D 
+ EF50mmf/L4U5M 
p Mj rrfilottD Srrull Backpidt 

£i;347«‘ 


Canon EOS 60 rKtC 

+ EFeSmmf/tJiJSM Adobe 
1-tAa^fmtloSinallBackpiick fOhvrare 

£1,357** 




*Pm:e 5 irxlude £80 cashback 
from CiirKi 4 i UK. Endi 2 iO!. 20 t:^ 
r&Cs apply See website. 



FREE Adobe Software 

Rhfdevfn a an* s bub^criptiun to Adobe Creative douJ 

Pbotography plan. Ends 1 1 .011015. TACs apply. Se« websiie. 



Canon EOS 1 200D Canon EOS 1 0OD 


Canon EOS 700D 


CAWQN LENSES 


lAmmirnLIIUSU tIjAMilO ISt 90niimf/7,d IKUajOO 

^ivnr/7,ftthM £409.e0 e-ISmnirMllMvtUMi £9f«J30 

Mmm (n Mk II USTM nil400 EF^S ID-Itimm IS STM £245 jW 

24inni mis USM WaM CF S T&lJnen C441J30 

tF-S 2dfnm mS STM «tW 1 17»i» EF-S 1 S^RSrnm 5* * £S79 jE» 

2mnl/llU6M tJTStlW lfr.3Smniy2^lUJ5M IIJWCW 

2SinnimtSU5M 140^00 16^35n]m(y4jOLtSUSM 

35iim in ^ USM i tja^W 1 7-40mni r74iA USM 0«JtW 
ISmniPlJlISUSM £469.00 EF-5 17'SSnvnf/tiS USM £57«X» 

lOirvnmSTM I159LOO EF 517SSlSiWpKh»9ng] ni9j00 

SOmn^tniil/SM {1,146^00 EF -si &5StSH{F«Qr!iid^i^} i70tm 

SOinni(ri.4ll5M £a7Aft0 EF-S 1B-135nimtSSTM Ellexn 

SOmm in dAU f iaOO 14-13S IS STM ifwiudaoital fmOO 

SOiTvnm Macro 003.00 EF S IS UOmm £03^5^15 £199 jOQ 

^ S60mmmMKny £l4i.00 247Dnnnil73.8LIIU5M £lvS49J» 

UP-£ 6Smni £721 EIS3.D0 24^7Qmni rMJOL IS USM £lt9.<» 

^nVTiirilLlltAM itS49l00 lA-IOSnvnr/APLlSUSM ftlljCU 

£749j06 


Canon EOS 70D 


Canon EOS 5D Marje ill Canon EOS-1 DX 


SSimi e /1 .AU 5 M £ 2«&00 24 ^ 10 Sinm iWNii he) 

100 mm la USM £ 35 S ^«0 I^IOSinm t/ 35 -S£ IS STM £ 479.00 

100 mml/ 2 £USMM »0 tJS 5 .Q 0 2 ft 3 {KMnmU 155 j 6 LfiU 5 M £ 1 .mj 00 
lOOmmfiaiLibcrtaiAH £M 0 lM EF-S 53250 ntint /4 u^smu £lf«j 00 
1 35 mfn fOJSk USM £T 6 &M EF -5 5325 €ninl IS II £ 149 ja 0 
ISOmmVSiLUSWiiaci? tIJOftOO 70 ^ 2 «Jfn^ in»W.OO 

ZOOmrnVmSUSM 14449.00 7 O- 2 O 0 ¥Timl/lBLUSM £l, 0 t 9 j 00 
200 mm f/ZflLUSM /2 £ 569.00 70 200 mm er 4 i)L IS USM £ 9 S 9 jOO 
3 «knmfia 8 LUSMlSl [ 4 .m.e 0 TO-JOOmm £/ 4 J 3 L USM £ 495 jC» 
PF lOOmmTUJXUSMiS f I.OT^eO TOSOOmm I/ 4 J 0 -S 4 » is U 5 M E 3 I 9 JO 0 
400 mm </ 2 JL USM 1 S R £ 7199.00 7 t)- 300 fnmMiL 04 j 6 LISUSU £ 1.04900 
4 flflmm 1 / 4 i>[X)LuSMis I 4 l 799 i 00 7 (F 3 a>mmDOISUS« £CmJ» 
40 anmtMi» 9 (>ISIUSM S*vwvb 75 lOOnvnVAJ) 5.611 £ 1 il£» 

40 <^m *f 5 ; 6 L USM £ 909.00 733 a)mmt/ 10 ^ 54 i USM III £ 109 j 00 

MKininirv 4 Aiiwi«iuit 171149.00 iiXMoamm LIS I ISM riiioin 
600 mm f/ 4 j 0 t mk I 14499.00 lOfMOOmm L IS USM It £ 1 , 999 ja 0 
aOQmml/S^LgUSM I 9 , 999 i 00 £f 20 Q- 400 mm 1 / 40 . iiMiaE A 749.00 
TSEl7miniyA0l 1 1> $9.00 14it Hi Extender £32440 

TS£l 4 mmr/ 33 L II 11,479100 It III Exicfider aifjQO 

TSI 45 mm f /34 £ 1,129100 £F 1 Jl Ettpnpan Tiiafi £ 79.09 


Puichise a IISE 0 E 05 /Dfhxn 
'I onlyl 499 »Call 0 l 44473 / 0£0 

Canon PowerShot SX 60 HS Canon PowerShot Si 20 Canon PowerShot G 7 X 


See our welHite far some 

mrammend^d len%K 


Coinon PoworShot G 1 X II 


Canon PIXMA PRO 1 OQ 

Vlbnnt Mid adbnil All prkrt^ 


Canon PIXMA PRO-1 0 

Caisy^uillltyAll punier 


Canon PIXMA 1 P» 7 SU 

A 3 * wvrefciiprli»te»^^^^ 


Canon PIXMA 

PrdInfkmaftS choke All prlnt^ 


Claim jp to £1 60 eashbadt on ■ 
selected Canon lenses this Winter. 


See in store or online for details 


For a WIDE RANGE of bags, in 
store or online - all at low prices 


Want to scan film, photos or slides? 
k^See our Canon scanners from £55 


For LOW PRICES on accessories 
inc. flashguns, see our website 


PARKCdm^rdj t(3ff 


f 0 U *4 


Get your hands on some of the latest photographic products at our 
state-of-the-art stores based in Burgess Hill, West Sussex, 
and Central London! You'll find our Burgess Hill store just 10 miles 
drive from Brighton and less than 20 miles from Gatwick Airport* 
Alternatively if London ts closer for you, weVe Just a few minutes walk 
from the Oxford Circus or Tottenham Court Road Tube Stations* 


£30 


£50 

fatMtick 


Body Only -F 18-55 IS II 

f259-»' £309^ 

‘Puces fndiJde £ 20 cfeihb 4 dt 

from Canon UK tnds 21.01 JO’S 


Body Only + 1 8-55 isstm 

£345** £419*- I 

‘Prices ind jde £30 CHhbeck I 
trom Cjnofi UK Ends 2 1 01 201 5 


+ 1&-55isstm 

£489«»* 

‘FTices i^ndude £SO catKbedk 
rnjin Cifioo UK En<fc 21 01 iOl f= 


Body Only 

£429** 


FREE I 

Boe^Only - 24-105 Wl 

£2,299* £2.899“ 

12 moNtlif kmwest free credrt 
an the FOS 'iD M4f% Itt. See we+i 


fiodyOnly 418-13515 

£739** £989** 

^Prices include iOOcadibick 
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Now only £599"^ 
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FREE 
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■ FREE 

i 
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FREE 
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5fr 4 S M 49 

FREE DauCofar Sp^er 4 £llte& 


Now only £209^’ 
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Now; only £364 


FHEEX Rtie CcriorMunki Smlleft 


Cjntiti Luitgr A 3 prippfl Sep web 
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Burgess Hill 


London 


Ldfyest Tdnge of products 

on display in London, 


Check out 
our NEW 

. websitel > 
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Canon EOS 7D 
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Now only £279 " 

SRP £44/7S9 
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Now only £529^ 
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Canon EOS SDMark 111 
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Canon 

Up to £250.00 
Cash back on lenses 
& FREE Spare Battery 



eos 

7D 



Mr FOTO* 


The NEW MeFOTO WalkAbout is a 3-section monopod and 
walking stick available in 12 colours. It features rubberised twist 
locks that are weather and dust-resistant. Each unit comes wfth a 
hand strap and colorful compass knob. 

The WalkAbout has load capacity of 14 kg, and features a 1/4*20 
mount making this ideal for point and shoot, mirroHess and com- 



Firtfier informauon on tte com pJete range of Mefoto products 

www.mefoto.co.uk 


EOS 7D 
MKII 

FREE Energizer LPE-6 Battery worth £40.00 
Plus Up to a* 

- -es when bought with the 7D MKII. 

The stunning NEW Canon EOS 7D MKII 


202 megapixel sensor 
10 frames per second 
65«polntwlde*are3 autofoots 
Weather sealing 



Wilkinson 


Cameras 

www.wilkin5on.co.uk 


Built -in GPS 

High dynamic range AF 

Point Selection 

Dual DIGIC 6** processors 


//7 


Need some help and advice? 

01772 252 188 

or emal ui widi any vnqyihes at: 
s ales ^^wiPcinson . CO. uk 

Find your nearest store: 
www.vdlki nson .c stores 




Multiple Retailer Of The Year 
2006, 2007, 200B, 21112 & 3011 
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AWARDS SKCUU 



OF THE YEAR 2(04 


Stand by to pop your cork as we unveil the 
PhotoPlus award-winners of the best Canon 
D-SLRs, lenses and accessories of the year... 


T he time of year is upon us for a 
bit of pomp and circumstance, 
red carpets and black ties, 
stretched limos and bottles of bubbly. 
As well as a riot of razzamatazz, for this 
year’s Canon Gear of the Year awards 
we’ve searched out the classiest Canon 
D-SLR cameras, the most scintillating 
lenses, and the absolutely must-have 
accessories. Ultimately, we’re on a 
mission to showcase the very best kit 
for Canon photographers, so you can 
get the most bang for your buck when 
parting with your hard-earned cash. 


So what makes a PhotoPlus award 
winner? We’ve put well over 100 
products through our tough testing 
regime over the past year - and that’s 
just in our monthly Super Tests alone. 
Along the way, we’ve given awards each 
and every month for our ‘Best On Test’ 
and ‘Best Value’ kit. 

But this is something different. 

Here, we’re cherry-picking the gear 
that really stands out from the crowd, 
selecting the winners that have really 
stuck in the mind throughout 2014 for 
their excellence. There’s something for 


everyone, whether you’re completely 
new to the world of digital photography, 
a seasoned enthusiast, or even a 
semi-professional starting to earn 
money from your passion. There’s a 
wealth of eye-catching new products 
here, thanks to the relentless gallop of 
technical progress. 

Equally important, there’s classic kit 
that has stood the test of time, fending 
off newcomers to retain well-deserved 
accolades. So, without further ado, let’s 
kick off with the beginners’ category 
and start handing out the gongs... ► 
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Canon EOS 1200D 


What we love: Despite its 
rock-bottom price, the 1200D is 
smart with a capital S. Not only 
does it feature the beginner- 
friendly Scene Intelligent 
Auto shooting mode, which 
analyses what you’re shooting 
in real time, but there’s also a 
free companion app for iOS 
and Android smartphones 
and tablets, which helps you 
learn about the camera and 
how to get the best out of 


it. Overall, it’s a simple but 
highly effective package that’s 
compatible with Canon’s full 
range of EOS lenses. 

What’s missing? It has an 
older generation image 
processor than the lOOD 
and 700D, and a limited 
number of custom functions. 
Upgrade If You’ve been 
shooting on a compact camera 
or your mobile phone. D-SLRs 
are the way forward! 


PRICE: £280 (BODY ONLY) TESTED: ISSUE 85 


Canon 




Lowepro 

Transit Backpack 350 AW 


WINNER; PHOTO BACKPACK PRICE: £100 TESTED: ISSUE 88 


What we love: Sometimes it’s hard to 
choose between a full photo backpack, 
and a split photo/daypack, or between 
a top-opening or side-opening bag. This 
Lowepro keeps all your choices open, 
making it fabulously easy to configure the 
backpack exactly how you want it. The way 
it pivots on one shoulder strap is also 
^ great, so you can grab your camera and 
accessories without even having to take 
the bag off and lay it down. There’s also a 
rear compartment for 15-inch laptops. 
What’s missing? With dividers for up 


to eight photographic items, it can’t 
take quite as much kit as some bigger 
photo backpacks. 

Upgrade if... Can’t fit all your gear into 
a regular camera bag? This is the ideal 
backpack for your photographic journey. 


Tamron SP 70-300mm 
f/4-5.6 Di VC USD 

WINNER: BUDGET TELEPHOTO LENS PRICE: £290 TESTED: ISSUE 83 

What we love: Wrapped up in a strong and robust on APS-C bodies, gives a stonking effective 

build, this lens delivers exceptional sharpness telephoto reach of up to 480mm. 

and contrast for a ‘budget’ telephoto zoom. What’s missing? The widest aperture isn’t 

Handling is great too, and its ring-type ultrasonic constant and it’s not weather-sealed, but that’s 

autofocus system is well able to keep pace with to be expected at the price. 

the action for sports and wildlife photography. Upgrade if... This is the perfect telephoto lens to 

It’s compatible with all Canon D-SLRs but, supplement your first D-SLR and kit lens. 
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Canon EOS 700D 


What we love: Compact 
and lightweight but rich in 
features and specifications, 
the 700D is the perfect 
novice’s D-SLR. It’s simple 
enough to use for absolute 
beginners, yet has plenty of 
sophistication that enables it 
to grow with you as you learn. 
Favourite features include 
a vari-angle touchscreen, 
wireless control for remote 
Speedlites and great high-ISO 
quality for low-light shots. 


thanks to its late -gene ration 
DIGIC 5 image processor. 
There’s also a nifty ‘hybrid 
CMOS’ autofocus system for 
movie capture. 

What’s missing? There’s no 
Wi-Fi built in, nor a secondary 
LCD on the top panel for 
displaying shooting settings. 
Upgrade if». You want 
better image quality and 
more advanced features, 
compared with the 1200 D or 
600Dand older variants. ► 


Sigma 10-20iiim 
f/3J5 EX DC HSM 


WINNER: ULTRA-WIDE LENS (APS-C) PRICE: £400 TESTED: ISSUE 87 


What we love: There’s a practically 
professional-level feel to this lens, 
complete with a constant-aperture 
design and super-fast, ring-type 
ultrasonic autofocus. It’s completely 
brilliant for everything from cramped 
interiors to sweeping landscapes, 
when you want a really wide angle of 
view to squeeze everything in. The 
Sigma is also supremely sharp for 


an ultra-wide lens, even into the 
extreme corners of the image frame. 
What’s missing? It loses out 
compared to Sigma’s own 8-16mm 
lens for an absolutely jaw- 
dropping viewing angle. 

Upgrade if... When you can’t 
squeeze everything into the 
picture with your kit lens, this 
is the best buy. 




Tanwon li6-300mm 
f/33-&3 Di II VC PZD 


WINNER: SUPERZOOAA LENS PRICE: £530 TESTED: ISSUE 92 


What’s missing? It lacks ring-type ultrasonic 
autofocus but the motor-based system is 
pretty quick and - unusually - includes full-time 
manual override. 

Upgrade if... It’s simply the best walkabout 
or travel lens on the market for APS-C format 
D-SLRs, ideal if you want to shoot almost 
anything with a single lens. 


What we love: This lens really puts the ‘super’ 
into superzoom. It goes both shorter and longer 
than competing lenses, giving a wider angle of 
view and greater telephoto reach respectively. 
Moreover, it delivers its class-leading 18.75x 
zoom range with remarkably little compromise 
in terms of image quality. As such, sharpness is 
good at all focal lengths, and distortions aren’t 
too glaring either. Build quality is good and the 
Vibration Compensation system works well to 
combat camera-shake. 


Canon 


WINNER: BEGINNER D-SLR PRICE: £479 TESTED: ISSUE 86 
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ENTHUSIAST 


Si 

E) 


f 


WINNER: MACRO LENS PRICE: £380 TESTED: ISSUE 85 


What we love: Simply stunning, this 
Sigma macro lens delivers incredible 
sharpness and contrast along with 
a full l.Ox macro magnification at its 
closest focus distance. It’s only about 
half the price of the equivalent Canon 
lens, yet offers fabulous performance. 
It’s a genuine dual-purpose lens too, 
with a super-fast ring-type ultrasonic 
autofocus system that makes it great 


ma 105mm VZS 
DG OS HSM Macro 




li' ' U'u\ 

'i* ' Trim! 

^ --kilt : A 


iP 


as a telephoto prime as well as a 
close-up specialist. 

What’s missing? Canon’s 100mm 
macro has a ‘hybrid’ Image Stabilizer, 
which is claimed to be better for 
close-ups but, in practice, the Sigma’s 
stabilisation works almost as well. 
Upgrade if... It’s the perfect macro lens 
for both APS-C and full-frame cameras, 
so you can be king of the close-ups. 











Canon EOS 70D 


Cation^ 


EQ5 

70D 


tf-S 18-55 


WINNER: ENTHUSIAST APS-C CAMERA PRICE: £815 TESTED: ISSUE 86 


What we love: The 70D is a real game-changer. Its standout 
feature is a new Dual Pixel CMOS AF system that makes for 
speedy autofocus in Live View and movie shooting modes. 
This is made all the more useful by a brilliant vari-angle 
touchscreen, so you can simply ^ 

point where you want to 
focus a In 
other respects, handling 
is equally sublime, with 


friendly controls, 
backed up by stellar 
image quality and a 
fast 7fps continuous 
drive mode. 

What’s missing? 
Specifications are 
now outclassed by 
the new7D Mk II 
(see our ultimate 
test on page 86), 
but the70D is still 
exceptional value 
at the price. 
Upgrade if... 
Supreme image 
quality and 
sophisticated 
handling make this a 


great APS-C camera 
for any occasion. 
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Canon EOS 6D 


What we love: Barely any 
bigger and every ounce as 
light as the 70D, this is a 
full-on, full-frame D-SLR 
with a remarkably compact 
yet sturdy build. With a 
fairly modest resolution 
of 20.2Mp, for a full-frame 
camera at least, coupled 
with a late-generation DIGIC 
5+ processor, low-light 
performance is mind-blowing. 
The sensitivity range is a 
mighty ISOlOO-25600, 
stretching even further to 


IS050-102400 in expanded 
mode. It’s also the only 
Canon D-SLR to feature 
both Wi-Fi and GPS. 

What’s missing? The 
70D’s vari-angle screen 
and a full-frame version of 
its Dual Pixel CMOS AF 
sensor would be cool. A 

Upgrade If... You 
want shallower 
depths of field 
than you’re 
getti ng from your 
APS-C camera. 


WINNER: ENTHUSIAST FULL-FRAME CAMERA PRICE: £1,300 TESTED: ISSUE g6 


CftllOtl 


canon ef 


Sterna ]7-50mm f/2.8 EX DC OS HSM 


WINNER: BEST VALUE STANDARD ZOOM LENS (APS-C) PRICE: £310 TESTED: ISSUE 84 


What we love: Canon makes some great 
APS-C lenses but its ‘fast’ standard zoom, 
the EF-S 17-55mm f/2.8 IS USM, is showing 
the signs of age and is pretty pricey at 



: nearly £600. This equivalent Sigma lens is 
I unbeatable value, at little more than half the 
price, has a more effective image stabiliser, 

I and delivers excellent image quality thanks 
I to its pair of top-grade FLD (Fluorite- 
I equivalent Low Dispersion) elements. It’s 
! a smart buy for any APS-C format body. 


What’s missing? The ultrasonic autofocus 
system is motor-driven rather than a 
ring-type affair, so the focus ring rotates 
during autofocus. 

Upgrade if... You would like faster shutter 
speeds under dull lighting, and you want to 
blur backgrounds behind your subjects. ► 
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ENTHUSIAST 


Canon EF 50mm f/L4 USM 


WINNER: STANDARD PRIME LENS 

What we love: For such a fast, f/1.4 
lens, the Canon 50mm is wonderfully 
compact and lightweight, at 74x51mm 
and 290g. To put that into perspective. 
Sigma’s new 50mm f/1.4 Art lens is 
undeniably excellent but measures 
85xl00mm and weighs 815g. The 
Canon therefore reigns supreme as 
a standard prime lens that you can 
squeeze into a spare corner of your 
gadget bag and use in comfort any 
time, any place. It’s a cracker for 


PRICE: £280 TESTED: ISSUE 93 

blurring the background, creating a 
really dreamy look to def ocused areas. 
What’s missing? It only has motor- 
based ultrasonic autofocus but, 
unusually for this type of system, 
the focus ring doesn’t rotate during 
autofocus and there's the availability of 
full-time manual override. 

Upgrade if... It’s superb as a fast 
standard prime for full-frame cameras* 
and arguably even better as a portrait 
lens for APS-C bodies. 





WINNER: TRAVEL TRIPOD PRICE: £160 TESTED: ISSUE 89 


S^ima 18-35mm i/lS 
DCHSMA 


WINNER: SPECIALIST LENS PRICE: £640 TESTED: ISSUE 90 


What we love: This is quite simply the finest 
standard zoom lens that we’ve ever seen for APS- 
C-format cameras, with an incredibly wide aperture 
of f/1.8 that remains constant throughout its entire 
zoom range. The ‘effective’ 28.8-56mm zoom range 
gives good wide-angle to standard-perspective 
coverage. The autofocus is ring-type ultrasonic, 
with the added bonus of full-time manual override. 
What’s missing? There’s no image stabiliser, 
but that’s entirely consistent with the extra-wide 
constant aperture of f/1.8. 

Upgrade if... This lens will suit anyone who wants 
the image quality of two or three ‘fast’ prime lenses 
in a single, convenient zoom lens. 


MeFOTO RoadTrip 


What we love: An easy-going travel companion, 
this combined tripod and ball head folds to just 
40cm yet extends as high as 1.57m for lofty 
shooting. Similarly, it weighs in at just 1.65kg yet 
has a hunky maximum load rating of 8kg. Multi- 
angle legs and an easily invertible centre column 
add to the attractions and, better still, one of the 
legs can be quickly detached for use as a separate 
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monopod. To liven up your luggage, it’s available in 
no less than 12 different colours. 

What’s missing? There are five sections in each leg 
rather than the more usual three or four, so setup 
time can be a little longer, but the design enables 
an extra-small stowage size. 

Upgrade if... You want a tough and impressively 
rigid tripod that’s small enough to take anywhere. 




AWARDS SPECIAU 


Nissin Di866 Mk II 
Professional 


WINNER: ENTHUSIAST FLASHGUN 

What we love: We do love a bit of oomph 
in our flashguns, especially when 
bouncing them off walls and ceilings. 

The Nissin’s powerful Gn 60 rating gets 
it off to a great start, while extra luxuries 
include a secondary sub-flash tube for 
fill-in lighting, a motorised 24-105mm 
zoom, and full master/slave wireless 
compatibility. What’s more, the colour 
menu screen is easy on the eye and 


PRICE: £200 TESTED: ISSUE 91 

makes even the most advanced functions 
quick, easy and intuitive to use. 

What’s missing? It takes twice as long 
as the Canon 430EX II to recycle after a 
full-power flash but, then again, it’s much 
more powerful. 

Upgrade if... Amazing value considering 
its professional range of features, which 
include master/slave wireless and a 
stroboscopic flash mode. 



Tamran SP 150-600mm 
f/5-6.3 Di VC USD 



WINNER: ENTHUSIAST SUPER-TELEPHOTO LENS PRICE: £950 TESTED: ISSUE 94 


i' 


What we love: At almost 2kg in weight, the 
mere act of fitting this lens to your camera 
and lifting it to your eye makes you feel 
quite the action hero. Indeed, action heroics 
are what it does best, with super-speedy 
autofocus and a humongous telephoto 


reach that’s brilliant for sports, wildlife 
and any other time you need to shoot from 
distance. Image quality is maintained really 
well even at the very longest zoom setting, 
which is extravagant on full-frame cameras 
and equates to a monstrous 960mm on an 
APS-C body. 


What’s missing? The widest available 
aperture is only a modest f/6.3 at the long 
end of the zoom range but this helps to 
avoid the lens being too enormous. 
Upgrade if... Incredible telephoto reach 
combined with a reasonable price tag make 
this a hard lens to resist. ► 



PhotoPlus January 2015 | 101 


SE 




Canon Speedlite 
600EX-RT 


WINNER: PROFESSIONAL FLASHGUN PRICE: £465 TESTED: ISSUE 91 


What we love: Big and imposing, the 
600EX-RT has a monster motorised 
zoom range of 20-200mm, along with 
beefy GN 60 power rating, and adds 
all the high-end features you could 
possibly want, along with fast and 
silent recycling. Great on its own, it’s 
even better when paired with a second 



/ 




600EX-RT flashgun, where RF (radio 
frequency) remote triggering enables 
communication even around obstacles, 
so you’re not limited to ‘line of sight’. In 
a paired-up master/slave configuration, 
you can even fire the camera from a 
remote flashgun. 

What’s missing? Remote firing of the 
camera from a single remote flashgun 
is unavailable, unless you buy an ST-E3- 
RT radio trigger for £240. 

Upgrade if... You want premium build 
quality, extra flash power and seamless 
integration with Canon cameras. 



Maifrotto 055CXPR03 

WINNER: CARBON FIBRE TRIPOD PRICE: £360 TESTED: ISSUE N/A 


What we love: We actually tested this tripod 
for our sister publication. Digital Camera 
magazine, and it proved something of a holy 
grail in terms of lightness and stability. What 
you get here is a tripod that’s lightweight 
enough to carry easily, at 1.65kg, yet is 
absolutely rock-solid in use, even when loaded 
to its 8kg maximum rating. If you ever needed 
a reason to upgrade to a carbon fibre tripod. 


rather than settling for aluminium, this is it. 
What’s missing? The pivoting centre column 
is ace for macro and ultra-wide shots, but can 
only be used in vertically upright or horizontal 
orientations, rather than swinging through a 
complete 180 degrees. 

Upgrade if.., Ideal for the great outdoors, it’s 
light enough to travel, yet sturdy enough to 
give unflappable support. 


1 


Sigma 24-70mm f/2.8 
EX DG IF HSM 

WINNER: BEST VALUE STANDARD ZOOM LENS (FULL-FRAME) PRICE: £595 TESTED: ISSUE 84 ^ 




What we love: A real bargain, this is the full- 
frame equivalent of the Sigma 17-50mm f/2.8 
lens for APS-C format cameras. Upgrades over 
the other Sigma lens include the fitment of nine 
diaphragm blades rather than seven, which 
helps to give a smoother quality to defocused 
areas within images. Autofocus is also quicker, 
quieter and has full-time manual override, being 


based on a ring-type rather than motor-driven 
ultrasonic system. Overall, it’s a lovely ‘fast’ 
standard zoom at an unbeatable price. 

What’s missing? Unlike the equivalent Tamron 
24-70mm f/2.8 lens, it has no image stabilisation 
or weather-seals. 

Upgrade if... A money-saving choice if you want a 
fast standard full-frame zoom. 


W ii 
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AWARDS SPECIAU 


Canon EOS 5D Mk III 


WINNER: BEST VALUE PROFESSIONAL D-SIR PRICE: £2,300 TESTED: ISSUE 86 


What we love: Think fully 
professional camera body 
and you’re probably thinking 
of something massive, in 
terms of both size and cost. 
Despite its pro credentials, 
the 5D Mk III is only about 
two-thirds the size and weight 
of the mighty ID X and it 
costs less than half the price. 
Even so, it has the same 
61-point autofocus system, 
the same generation of DIGIC 
5+ image processing, and 
boasts a higher pixel count 
of 22.3Mp. In short, it’s a 
pro camera that delivers pro 
image quality, in a package 
that’s refreshingly convenient 


to carry anywhere. It’s a bit 
of a bargain too. 

What’s missing? With 
one rather than two 
DIGIC 5+ processors, 
it loses out to the ID 
Xwith a maximum 
burst rate of 6fps 
compared with the 
bigger camera’s 
12-14fps. 

Upgrade lt«. It’s 
the best route to 
fully professional 
performance , 

and build ' 

quality, without 
spending silly 
money. 
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Canon EF 70-200mm f/2^ IS 
II USM + EF 2x III Extender 

WINNER: TELEPHOTO/SUPER-TELEPHOTO LENS PRICE: £1,700 + £330 TESTED: ISSUE 94 



What we love: It’s not exactly unique, as 
Sigma sells a 70-200mm f/2.8 lens plus 
a 2x teleconverter, as does Tamron with 
Kenko teleconverters. We tested all of these 
combinations in last month’s Super Test. What’s 
exceptional about the Canon pairing is that the EF 
70-200mm is fantastically great on its own, and 
that the impact on image quality and autofocus 
speed is minimal when adding the 2x 
extender. It’s also the only 
combination of lens plus 
teleconverter that 
enables weather- 
sealed operation. 

What’s missing? 

Nothing really, 
it’s a great fast 
telephoto zoom 
with extra reach 
when needed. 


Upgrade if... It’ll give you the best of both worlds, 
without having to buy a telephoto zoom plus a 
super-telephoto zoom. But it’ll make a 
big dent in your holiday fund! ► 
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Tamron SP AF 24-70mm 
\/Z& Di VC USD 


WINNER: STANDARD ZOOM LENS (FULL-FRAME) PRICE: £800 TESTED: ISSUE 84 



What we love: Canon’s EF 24-70mm f/2.8L 
II USM pro-level standard zoom is fiendishly 
expensive at £1,550 and it lacks image 
stabilisation. At just over half the price, this 
equivalent Tamron lens matches the Canon 
pretty much stride for stride. It boasts fast, 
ring-type ultrasonic autofocus, premium build 
quality complete with weather-seals, sublime 
handling and spectacular image quality. 

And it also goes the extra mile by adding a 


very effective image stabiliser that makes 
handheld shooting much more assured, even 
under very dull lighting conditions. 

What’s missing? In-camera corrections for 
peripheral illumination and lateral chromatic 
aberrations are unavailable. 

Upgrade if... Compared with the Canon 24- 
105mm f/4 kit zoom lens, this one is an f/stop 
faster and delivers sharper image quality with 
less distortion. 



WINNER: PROFESSIONAL D-SLR PRICE: £4,850 TESTED: ISSUE 86 


Canon 


EOS-lD 
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What we’d like to see in 2015... 


Canon EOS 800D 


One thing that’s definitely lacking in the 700D is built-in 
Wi-Fi. We’d like to see this implemented in the 800D, to 
enable easy sharing of images while you’re out and about, 

as well as remote 

control of the camera 
via a smartphone or 
tablet. It would also be 
cool to see intelligent 
viewfinder info added, 
like the 70D’s levelling 
aid, and the filtering 
down ofthe70D’s 
19-point autofocus 
system, along with 
a Dual Pixel CMOS 
AF sensor. 


% 
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Canon EOS 8i 


The 70D is a tough act to follow 
but we’d love to see an SOD that 
inherits the 7D Mk N’s more 
high-tech 65-point autofocus 
system and 150k pixel metering 
sensor. It would also be nice 
to see a redesigned body that 
incorporates dual memory 
card slots. These are great 
for creating backups while 
shooting, or for separating Raw 
and JPEG quality images. An 
upgrade to DIGIC 6 processing 
would also enable a greater 
sensitivity range of up to 
IS051200 in expanded mode. 


More Wi-Fi 


Wi-Fi has been adopted 
in all sorts of gadgets 
to great effect, and we 
don’t see why cameras 
should be any different. 

We’d like Wi-Fi to be 
incorporated into all 
future Canon D-SLRs, to 
enable easy sharing of 
photos via Canon Image 
Gateway and social 
media sites. It would also be great if all forthcoming D-SLRs could be 
remotely and wirelessly operated via a PC, Mac, smartphone or tablet. 






Canon EF 24-105nim 
f/3.5-5.6ISSTM 


We’ve grown to love 
STM (Stepping Motor) 
lenses like the EF-S 
18-55mm,EF-S 18- 
135mm and EF 40mm. 
The STM lenses have 
practically silent 
autofocus. They’re also 
brilliant for shooting 
movies with autofocus, 
as there’s a smoother 
transition between 
focusing. And this 
new, more affordable 
24-105mm will be great 
for both APS-C and 
full-frame D-SLRs. 



Canon EF 14-24nini f/2.8L 


TheEF16-35mm 
L-series lens is 
great for wide- 
angle photography 
on full-frame 
cameras. However, 
its widest angle of 
view can stilt feel 
a little limiting and 
Cation doesn’t offer 
anything wider 
without switching 
from rectilinear to 
curvilinear (fisheye) 
optics. The EF 
14-24mm should fill 
the gap admirably. 



Compact System Cameras 



The EDS M is a 
much improved 
camera following 
its V2 firmware 
update, which 
dramatically 
increases 
autofocus speed. 

Even so, it’s still 
the only compact 
system camera 
available from 
Canon. We’d like to see more of 
these small, lightweight and travel- 
friendly cameras, with a growing 
range of lenses to match. ■ 
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Nissm 

The art of light 


Power 

beyond its size 



The new Nissin i40 mini flash. 

Introducing Nissin's new pocket sise flashgun, 
the 140. Weighing in at just 203g and measuring 
only SSmjn high, this high specification flash 
is ideal for travelling 

Although compact, the 140 packs a real punch with 
a gmde number of GN40 at ISO 100. It boasts an 
auto zoom range of 24 - 105mm (16jnm with built 
in diffuser) and supports up to l/8000lh second 
shutter speed. Other features include LED video 
light function, Wireless TTL and a bounce and 
swivel head - all WTapped up m a stylish 
design with easy to use intuitive controls. 

The i40 is available in Canon, Nikon, 
Sony, Four Thirds and Fuji fit 

Visit www.keiiro.co.uk to find out more, 


c40 




Supplying ttie photographic industry for over 40 years 
Kenro Ud. Green bridge Rood. Swindon, SN3 3LH 
f; 01 793 615836 f: 01 793 6301 08 e: sal65@kenfo.co.uk 


^ www.kenro.co.uk 

□ Follow us on Twitter 
D Like us on Facobook 
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Web: wwwJowepro.co.yk 
Price: £325 

The Pro Trekker AW Series 
comes in two models: the 
450 and 650, which is 
perfect for carrying bigger 
loads. Designed with the 
MaxFit System of 
adjustable dividers, 
for easy-to-adjust 
customisation, you can be 
sure of a snug fit to 
protect your gear. As well 
as this, you can carry your 
kit in maximum comfort 
with the ActivLift heavy- 
load-lifting harness system, 
that’s constructed to 
mimic the natural ‘S’ 
curve of your back, 
so you can trek 
further and in more 
comfort than ever before. 







Joby Gorillapod Focus Tripod 

Web: www.joby.com Price: £100 


The Gorillapod Focus provides the stability of a standard 
tripod at a fraction of the size and weight - it’s only 0.5kg, 
with a maximum weight capacity of 5kg. Machined aluminium 
sockets, in an anodized gunmetal finish, offer incredible 
flexibility while ensuring a rock-solid hold in almost any 
environment. Securely mount pro D-SLRs or use with a tripod 
head, such as the Joby Ball Head X, with a universal stainless 
steel l/4in tripod screw or the included 3/8in adapter. 


ESSENIUL LWDSCAPE KtT 

Take your landscape photography to the next level by investing 
in this little lot for your next foray into the great outdoors... 


Sigma Wide-Angle Lens 

Web: www.sigma-imaging-uk.com Price: £349 

The Sigma 10-20mm f/4-5.6 EX DC HSM lens allows enjoyment of super-wide- 
angle photography and is a very powerful tool for landscape photography when 
used on digital SLRs with APS-C-size image sensors. An incredibly wide angle 
of view offers the photographer greater freedom of expression. 




Hoya Pro-ND Fiiters 


Web: www.hoyafilters.co.uk Price: From £32 (49mm Pro-ND 4) 

Ever wanted to capture movement in your photography? Hoya’s PRO ND 
neutral density filters create dramatic effects for soft blurry clouds, misty 
waterfalls and dramatic seascapes. ND filters aren’t just for blurring the 
elements: a long exposure can make moving objects disappear, and with 
a wide aperture you can create stunning portraits with soft backgrounds. 
PRO-ND filters feature ACCU-ND technology, for a neutral colour balance. 
The range features nine filters, from a two-stop (PRO ND4) to a 10-stop 
(PRO NDIOOO) light reduction, and is available in 49mm to 82mm sizes. 
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CANON EF 2% HI Cnender OM 


CTWNif*"*T«N7lJ1.15 


5 K 3 MA - Ckhmi Til Lsibn 


SKiMA 

KOwmam #1 4 F« nC KCM .. 

riMl 

SKjMA 

fi-iiftm n 4 FS nt, mu 

..... £649 

SKiMA 

lOSriiifi fl J APO EX OG OS HSM Mkto 

,.£379 

SiCMA 

lO-ZOmm £3 5 EX DC H5M 

£399 

SKjMA 

I0-20ff»m f4 0-S 6 EX DC HSM . ..... 

£349 

SKiMA 

IT-TOmm (2 64 DC Macni 03 HSM Trom. ... 

£249 

SfQMA 

P4EW IT- JOmm fl .M DC OS...... 

£3M 

SKjMa 

mOOfTUn (55-6.3 DC OS HSM 1 .. 

. _ £299 

SKiMA 

18 ZSOmm r35 6.3 DC OS HSM Mtoo.. . 

,-„.„£29S 

StCMA 

HEW lB-300mm f3 64 3 C DC 

,£499 

SIOMA 

7e-3O0»Tiin f4 0-5.6 Matfo OG ..... 

...... £98 

StOMA 

NEW ^lOSOOmm f3.8 OS..:...:. 

£2799 


SKiMA 150-5(Wriimt5O4 3OGOSK5M £»** 

STOMA NEHf 15<H(»m™f5J^.5SDC05H3M ^.,.£1599 


fAMNDN - Canan Fkl nwt 

TAMPON SOrnm 12 SPAT Dill LD IF Macro £179 

TAMRON i80mm r3 5 SP AF Oi Mkco £6*8 

TAMnON IT-SOmm a 8 XR di it VC £34* 

TAMflOH 18-270fTim R5*6.3 Di U VC PZO £279 


InckMlnt ^CtiAbPcIi* Pdce you p4y toda^, £319 


lAMRON 2S>75min n a XR (Miens _-. £359 

TAMRON 7a3Cl0mmf40 56SP0lVCUS0.. 089 






i%lA| '' IA']/ 3 l»IMQI 


imiis FiWA#rr iriMwwt cufef rw-fnn^iirT FH-itt 


lyeciipED 


Itlin, IQEt 


wrr-cia 


XMU 



600tXkt 

£405 

lncliidav£6P 

camMtr 

Price you pay 
tnNv£4E5 








Wex Photographic is the Best Online 
Shop according to Which? 's annual 
survey of its members 

’Soufo#: Which"* memberB ofinudl flurvay - Jyrfl-JiiF/ 2014 



Which? 

\ J 


CALL CENTRE NOW OPEN SATURDAYS 


01603 208316 

Mon-Fri 7 am“ 8 pm, Sat Sam-Gpm 
visit www.wex.co.uk 


THE WEX PROMISE: Part- Exchange Available | Used items come with a 12 month warranty^ 


Digital CampacI Cameras 


Canon 



PmnSfnt SXflO H5 UlcirA 

£409 Inc. C^ihback* 

pay UxteyEW 


PDwrSIwl iS ? X fiJbdl 

£529 tnc. CaihlMck* 
Price yw pay loday £579 


PowrrShDl Ql X Maih II Akick 

£599 Inc Cashback^ 

Price yiw pay today £©49 


PowoShPt hiodth 

PaumSIwt 5X5JO HS 

PcMvnShmSXTQOHS n4«lniAii^£il)€«yriMt&‘'PrReyou{w^Uld«Trn§ 

rowerShol 030.. E214 hdlidni £30 Ciditocli* Pficcv™^ pay today. £244 

Ptwei^kriot S17II f 7/9 

PowtiSnol 01©. CS14 hKJiudihi £40 CaWMMili^ Ptue you pay today £359 CMionCMMwt^ mife 2LOL1S 


Professional Printars 


Canon 

PIXMA Pro 10 

* Print u|^ to W* 5150 

• 41130 M 2400 DPI 


PIKMAPro lOD 
P1XMA Pro 10. 
PUMA Pro 1 


Memory Carets 



Sanlisk 


^^eapBBpi 

ipaaa 


©■nRi«l( f jrtrrmr: 

_ ©OMP/iUOMACmtni 
I SCB £24 

16GB (34 

aZGB £»9 

SnnDiffctKtremc Pin»; 
IbOMB/hUOMA O/Flidi 
IGGB £74 

32GS (134 

64Ga £249 



f Hi IT rap Pro: 

95Me/iMWC 

BGB 

IBGB 

32GB 

©4GflSDXC 


£ 2 « 

(34 

... (99 


►I* x-nte 

CDkHTMmki Photo 



Cotervuom Pho» s 

the ftrat uhflton in 

Hx p^MDE range that 

xcluilhr reodt ipeclnl da's nther rlwi purity 
Crnuliiing It, ofibrini accurate niDnitor to 
prnt (THifdMrc. easy yet adiranced Twiitor 
pnothtievtO Hip«r-f4VL pnmer piot|iir£ 


4 


PIXMA MC7350 

Ait-th-Oric ftmtei 

£1©S 

Lexer 


Unmk lino^eMeip UIB 3.0 

ll-bt-l Rpoder 

WAffe, £2i.» 


.£315 


Spvder4 

Ideal dicpiay profiling 
iolutlara that callbritea 
iingte dixplay Available in 3 

to fuil different 
Icveta of Colour 
M I FU£e me nr ih IN frara 
nnviue to pr ofe^f.ianjl 

SpYdcr4 

Exprasi ... . ..cat 

Pro £114 

Elite. lies 


m 


Reasons to buy 
from Wex Photographic 

* live chat 

• product reviews 

• news b guides on our blog 

* 16,000+ products 

www.wex.co.uk 
Wex Photographic Showroom 

Monday lOmm-dpin 
TiJ#srlay lOHTn-Spni 
Wadnenlay-SMurris^ 

" I0ain-4pm 

48' Sunday 10am-4fmh 

FW-^ibipy Crlol*' [1iiyti?n Ki^h Ikvd Ncrw^^i 





|#>«r«MkPiraUi«S-l90IK: r-r-iPrr^ 

16GB £24 ■■ 

32GB 

e4GB (54 l4DturciiPmcf»yerDol4fieo(i 

12iGD ofWOf lbebe5T-Selingerid(no4i 

. veriinla CBnwrii in rha world 

Lcur 1066x Pro UDIMAC7 

1608 £74 CkdAti 

iaGB . £129 Hero 


64SB D4S NEWH«f04 5^^«r £|*9 

1 :5 jB . £499 NEW Hefad BBci ._ . £3*9 



Looking for a bargain? Check out our Used Equipment section at www.wex.co.uk/used 


Photo Bags fii Rucksackx 


^Igwepro , 


(J)tamrac 




NEW rnpicwien 

Pro 70 AW P .I7S 

Pro 7S AWP.. ..£15 


NEW Pro ireklHf : 

4S0AW £ias 

e&DAW. ..£366 ProfossHruilQ.. .....X134 

NEW LfinTielilieT: Pro^unnai 3(3... ....£lra 

6<XIAWiU.«H^.^.£255 ProfHSHrui XIM 


HnODOOor 7( paMg iT 

Srailt... £79 

MedHim . £69 
Urfe £109 



Tripods & Head] ■ W# ■*! I Tripod Acc^aaorie* including Platw and Spited Fo«t on our uwbiit« I 




Irfiagine More 


1179 


655 Serie*: 

MTOSSAPBOJ. 
MX053JlP1tD3 
+ )6PrD3-Wa> Htid (269 
MXBSSXPROS 

+ 49BRC2 Poll Head £199 
MTD55CXPROS 

Carbon Fibee £^ 

MT06SCXPRD4 
Carbon r«ee £374 


MTlROXPnOS 
• leOcTn Max Heifbl 
*9cra MinHeifiM 

MTlWXpnOl 

Mn9C)XPR04 

MilBOLXPRUl 
C«6on Fibre .... 
MT190<tPR04 

Carbon FlOfO 

MTlMXPnOl 
4 4<KRt:7 Ral Head 
MI190XPRO4 
*496«a B«l Head . 


f\ 

4 £159 

im 


A 


tm 


019 


^^GlOTTOt 

5illi PoadT1lB353 

* 172CIT1 

Max Height 

* IRrni Min Hejcht' 
£IIJCROAP-3DCaanin^ 
TTI9153 Akiminrum 
YTUlAd ALirniniucn 
7718333 Carbon fibfe 

T(iB354 carbon i-rbre ua 

niS383 Cartwn FilHe _£129 
rriRlM Carbon Fibre .^..£269 


f99 


..£179 



GT1942 U 

• 146 Sera 

Mai Height 

- 9.4tni 
Mm Height I 
6X& 

GTlMlLS-i £639 

GT3542 XL5 £649 

GT4S47LS.. £699 

GT5542L5 .. £739 

CT5S6JGTS £1049 


Billingham 

Hodlcvt Cthugs/leatber 

Xj^o*j/ron. tkiHi/Tim 
Biodi/Biadi 
nbreNyte/leothei 
tfioki^on. Soge/lba, 
BtofVBibct 

i Eipetfitkin 

St 9^ l^ghai _ 009 

Sniai . £139 

Cxpcdilian; targe £154 

41 ,£99 Tm.....^. £179 ProOfieifud flMi 

in i 12 9 «JL £ 199 Imperial Dhie Aom. X1B4 

6x.....^^£144 9x £219 


Owextrioq 

kan llhb aide with a 
baruidc reader on wip 
C pian^bonf in read al 
dw kim newK rrvkwa 
and how tot 



Hsdky Pro 
Convoi 7no£ii 


Orif^ 

oWiyTan 





OofllkaPoO: 


Uns filters 



ProlOigiUriUVfateiv 

jjmm £Z5 

55<nm £76 


SBrnm 

62nim . 

J25 

.. ,891 

*?inm 

fl5 

?2nim ....... . 

..,_ £41 

77mm 

£46 


17mm .. 


43fiim 

.XU89 

46rnm„„ 

.81289 

49mm 

(11.99 


£1289 

BSmm..... ... ... 

.81189 

5-Brtim 

.81489 

62!mm.. ... 

8S789 

67Vnm.,„. 

.81789 

72ntm . 

£1989 

77mm 

£2489 


..0289 «2mm 0689 


tacianiraia PkekatMom LastolitC [SSSlA 

111 4^^ hi 

MC80D0 S2Afl L308J £149 MirnTtlC149 Plutlll tEybox From 20&RjitS59 
£349 099,99 L47fi DR £324,99 flexTrS £149 Set £229 Soltbox From £44,99 £10,99 4b(3R*t619 



Tt^FETi 


Long f xpouite 

FHrcfft 

5tDppmr l(h 

£99.99 
Little Slopoer 
6*.., £99 


NDl£)]0 5top Filtpri: 
S2rain . 04 

SSmm £lb 

SBrtim £19 

fru^ '62mm... £21 

— ^ ‘67mm „£74 

j72ifim.„ £i9 

l77nim £39 

1 82mm _J59 


^ i ' 

. From £17 J 5 

Hybrid (kitferal haadj (79 ^ IC 

kAlbom tJS.95 SIR M. 

(wwGP t RnP£llO_..Iia Zoom 

^ a li>(H cloih Ttui nitii rt«n j lunA 
^ pewdi, wiih fiiachad ifw hook ^ 
ctppntiaywmvraiHf and; 



k 


^obichrotn 


i 41 pnevt kid. uur it 20K. PflCB mrwt « 

biM oT fti pm ran OekiaiY'* * fluUfit m ofin Mf £90 

(liiHadQna 4^di4wrvM<riA0i^ foronMn mkri^ihidwii 

diaxi^ (faoudono4ra*0elMrvMnna} Tof HtHJt Wurlme Dm 
tMmnrtatfrhwcisaHMea** Mtirtay d ii rann w 
RiraH dlUtS''. of wy Iww irann w «3 UHiM 

CuPBfiHn osuntr«K ■*.<>., FinHto nu of Sciolliana Rch UlHnwi 
atsayicitoieradiH|M||.&ot inuc lutyia » dufift 
Oopdii w i fc ii a te ii d t i kil m uvi (fHt ofmoH hiti wii ■iiii'Tpn 
^ pwy twl bi wfirifk dix jwdt ptri^fc. ‘DutiiHlIv 
i jnk ix Itii anfwJ pictieflif Wfw* 


i roRDObg Ann. '^AHMsteoeduRi atdnfuaKNkni 
Hk'dMi Hatjppaabif^»«imiipK]finlivtlHOn*4da4W 
or ncompliii fii. bMtg KHkt tor ipirii DohiF. 
wex nietivwhe Q • baini of MvAoura UraiiH 


MC80D0 S2AF1 
£349 £199,99 


L308J £149 MirnTTl £149 
L47fi DR £324,99 flexm £149 


Ecytifix 

SoltboM From £44,99 


D -LneDheRxiai £42S 
DLite2ltxPin £579 
D-Lite 4 Rx Kh £639 



iwn i wtMii iGanvaom, TiiH UMn-sotn.&w i iiota 4om 





















3 Premier 

I Ink 8i Photographic 





Lowering the Cost of Printing 

We are a small, farnily owned and run company, specialising in 
photographic consumables - artd proud wirviers of a 2013 
Good Servica Award. We are localed in LBaminglon Spa, 
in the heart of Warwidkshlre if you are passing, please 
pop into our shaft, arwl meei Cooper - our rtew office dogf 


01926 339977 www.premier-inkxo.uk ih 



PRINTER INK CARTRIDGES 


EPSON 

COMPATIBLE & ORIGINAL INK 


At Premier Ink Supplies, we stock two types of cartridges for Epson printers - Ortglfvils, 
which are made by Epson, and Compatibles, which are made by a UK company called 
Jvl Tec. Using Jet Tec Compatibles is a way of saving money, wiLliout oofopromising on 
Lhe Quality of your pnnts. Here'ne the results from two independent ink tests that agree. 




Dittal 

Ink Test 
Winner 


Tec’s colours ware superb, with single greys and 
blacks vary close to Epson ...so Jet Tec winsT 
- Total PhotogF^hy 


''What we're looking at here Is nol only the best choice 
of Ink for the RSOO printer, but also the best ink in this 
group test, period. There’s just no getting away from 
Ihe superb combination of performanee and pricing'’ 
* Compufer Upgrade Magaiim 


Cirbidg* Cod*: 
TQ(»Tn*i* 

Tooe cdUF 
Toesci^ 

T02« 

T027c««r 
TbS41-T0M7 3«af7 
Tpsam 
Te342/3A4 
TD345/t/7 

Ta441-T0454 Mor4 
Te441tadi 
T0452/3J4. »di 
T04<1-T04Msdirf« 
T04S1/2/3. Hch 
TMMyS/e.uUi 
T0S4Q-T0549 MoTfl 
TOSiOoiaM 
T0£4iy2n/4 Miii 
T0M7/Si9. Hdi 
T0£51T0fiS4^ 341114 
TDSS1 Start 
•mmim. wol 
T0691-TaS» 
TOS91/ZO 
TQSM/5/«. P>cti 
T0S47/ft«. hc4i 
T 06l1-TE)6T4S4ei4 
T06l1n«i^ 

T0612/3M. >«:h 
Tbri1'Tb714s«tq(4 
Td711 Stack 
T0ri2/3i4. .prt 
TOrSI-TOTM 944A 
T07«i/:2;3. 

T0794/&fi. 

TOSei-TOflMStadft 

Toseim 

TDie4/&« Udi 
T0ft70-T0ft7S SMUTS 
T0t70aita4 
T0I71/2/3/4 
^o^rr/m, udi 
T0M1-T0969 fiwcTt 

T09««/7ifl^ 

Tt»1-T12I4BW44 

Tf 211 Start 

Tt29T-T12a4aitiir4 
Tf2fl1 Start 
T1 292^3^4, Mdi 
Tl571-i, ucft 
TfS91-e.f*rt 
TS&ttl-S.Mcti 
Tsaei-a ftirti 
No.l6s«td4 
Nelfistaoi 
Na.IfiCMV vtaf^ 
Ho.lSXLHgr* 
N0.1€X1. Start 
No.lSXL crtaT 
No. 14 Starts 
Ne il Stan 
Nd. 14 c»irv,«tan 
No.KXLftiiM* 

No lekL Start 
ND.iaXLcMTtaa 
Np.24 $4 4* 

No 24 BdCAM, iwrt 
Nd.± 4 cairr. Hch 
ND.24XLt4 4S 
No.24XLaacA.M iiKfi 
Nd.24X1.c^44Ti 
Nd. 24 S4 44 (Ita m 

No-M Btart 
N 0.26 Pitata Stack 

N0.2& CAinr, tM*i 
No.24XiS4 44(iwPe) 
N0.26XJL Stack 
No 2tSX L Pnou ftari 
No.26XiC4il^f«ti 
ir cwwir Itad Ita M 
Wh Ant HAW ta fnataY Vta 


Ortglntals: J*t T« Compabbt**: 

£29 99im C3.?t20rtL)i»p£ia.»« 
£13.9t«H £4.99 StaMiiw £13.99 

C29.»m £4.9«nM.3iw£13.» 

£39Misp« £3.»9aM.iiw£10,99 
£29.99« £4.99 Start 3 tar £13.99 

£1 M.99 tai 4 r Check Wohsifs. 

£19 99 iTwi Check Websits. 
£1ftJi iM Ched( Wsbait*. 
£19.99 17M Cfmtik VMriIb. 

£49 09 .ta 44 CU.t9.3Hta^C42.09 
£21.99 ttan £4.99 3 tar £13.99 

£11.9ftM £3.99 {taiT, lb £10.99 

£99.99 14 4t £19.99. Shu lor £9«,99 
£16.99 isn* £3.»t 4iirt 3 b £10.99 
£16.99 tbfl C3.H atari, »b £10.99 
Cl 09 .99 «4rt# £95.99.3 Hta *4 £99,99 
£6.99 itaf £3.99 aiirt»lkr £13.99 
£14.99 iM £4.99 aiirt* far £13.99 
£14 99^X4 £4.9t2iirt3far£l3.99 

£34.9914 44 £14.99. 3141 far £42.99 
£1.99 M C4 9t3i4r.»b£10 99 
Ci.new £3.»f£i>rt} tar £10.99 
£9«9ii44* Check Websrto. 

£12 99 iX4 Chech WHCnit* 

£12 99 19.W Chech Wetwte. 

£13 99t>4 Check Website 

£34.9914 4 4 £14.99 3 4A (or £42.99 
£6.99 bi £4.99 zi.rt 3 b £13.99 
C9 99 fata £3.»f 21b. 3b£10.99 

£34.991444 £1 4.99. 3 wfa far £42.90 
Cl 99 i £4,91 iTirt lb £13.99 
Ct 99 % ^ £3 91 iXrt jb£10.99 

£74.99rti4l Chech website. 
£12.99104 Check WebsctQ. 

£1199104 Check website 

£51.99 taL4s £19.99, 3 Mta Kir £57.99 
£6 99 7*4 £3 J*itartfb£10» 

£6 99t4h# £3.»9lXrt3b£1O.0g 

£74.99 tai 4 • ChtackWcbrikB. 

£7.99 iiriwi CIim5i Wtabeit*. 

C» 69 1144 Check Website. 

£9.99 ii.Htari Check Wabattfi. 
£74.991441 Ctwck Wtabriit*. 

£6.69 ii.4ita Check Website. 

£6.99 itrib Ctwck Webaitri. 
£29.9914 41 £14.9914 41 
£7.69 $94 £4,661X4 

£7.691*4 £3.69 194 

£42 9914 41 £10.99 Hta 41 

£10.96 ti2»ri £5.46 ista 
£10.09114 £4.461X4 

£20.99 Si4 Ml* It £1 64 J9 14 4 i 
£1 4 99 tb< .piti or £ 1 07 .99 14 4 • 
£13.99 1X4 M or £74.19 144 1 
£41 99SMMdi4£lltMi44« 
£24.99 Ht4i £14,69 M44 
£7 991*4 £4.96144 

£5.99 11m a.9iiX4 
£44.99 •441 £14,691444 
£14.99^2 94 £4^66144 
£l1.fi Start £3 .»i»4 
£22.991444 £14.991444 


£7 6«SXrt 
£5.91 » tart 


£A.66iinri 

£3.991X4 


£46.99 1444 £14.99 tat 44 
£14 96^154 €4 991*4 


£11.91 atart £3.96 iXrt 


£44.99 Hiwf 
£7 99«tai 
£7.99i«,rt 
£09.99 tai4a 
C11.99tM 
£11.i*S7krt 
£30.99 ta«44 
£4.99 iXrt 
£7.99 iUrt 
£7.991 tart 
£54.661444 
£14.09 taitrt 
£13 99 KIM 
£13.696Im 


NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 


Siiltabl* EPSON Priittrtrt; 

itaiota 7 m. im ioo. BM. ns vis. i?w 
Ruio n» iro. sflo. tan. «i s 
nulilf«».12TQ, tw 

rtMtaiKio no raiki.ras ns 

PnotaMOO 


CM. nas, CM, cas 

CIOriOeMHl CXV4CD 

AtataiilinAi 

roDot 9^ aam, rtax. atmo 

wsiHX wnw. wn», wr#4c 


ntota Rfw. mxw 

Mb 


ATia A JriS. 

ADMie fmm fmn 


PhgtgRfiOO 

Ufyinkt 


DttCM 

criMSWO. cji'4»0i«Fiic, artaOtatam 


£70. .£71. £ki£a7i»nra^ix7(w»)a7ttv7?3 

s»Meotao«4t&«rj^ atm, Sriw 


Fiuis len 

OirfkilLi 


Pnom pso, PX€S&HQrm«ffTto#f 72 mD. 


ftT&fTmrfUk flxsfiXHSws 
poaaRttoo 


Phoiokam 

S77. SriJAnSQ $U17rt417f4tallSta 

wa^ 

FoMinkt 

SX470W»3^Vm4Sm!^S}^lAXf^ 

Amk Ahuo rirCtaftrtl 
Phah XKOO J»tpri4ta Wt* 

Itaota W fStipv* A>b 

AiMfa AbTMe jm 

llfarifatw ee WTOW R19VF. JWWF 

3SWMF. TMWr 

IrtMCMDi AMMCI 

IMtafanv taF-TOrtai; 

HriOtaF 

1*41 cmaaty FritaHMi mi mu 
Etpwtai I<r>rc 2 ; jeptiK, kptos 

J0>»Z ifPTOl KJtaCQL iWW 

Otari/ iMi 

Ei^taHtai rtta* jQPHt xprez; apfoz. 4Pns 
APW Ximi. KM07. HWlfl 
iflie CtaHKe/ DMir Mta 


tpm 


EigptataitatatatalrtiKa :4mio 
Nfah C^Mrtlr EfwMuri Mta 


JtPWJ 


Irtl targiif isivi 4 M cvl 


1 rtUpnabfipfmf 


EitaHrirti mMttaxnoo. jmoa. jcpno, 

moo 

Hfata CtaMcffy miir BmfMH 

vow uv cert «4w« Tib gvkwrita bfa. 

JidUtaV 1 " - 


Canon 


Canon Origin ale 

BCIS AioiiMrt^Xrt wii £6.66 

POl5etart3«b £11.99 

CUB Alinfam, iXrtirilfl £1669 
Cy42 .Utaihiirt. ^Xinl,«rien£1069 
CLi42im £79.99 

PGI6 Aiotaiirt £6.69 

PGifteerii £49.19 

PGi29 Mtafatai, 1ML .icn £22,99 
PGI26fit«tf4 C2«t.t9 
PGIT2 Al tabn. tiM. moi £1 6.99 
PGinm^U £9199 

PGI5Z0 Start i»H Ct6J9 

CU521 wcAiniovM £6.99 

PGI 526/Cy 521 Oai or I C4i.t9 
PGI5Z5 Start itN £16,99 

CUSISsrowytGVtart £9.99 
PGi 52SOi52e ill er 3 £44.69 
P0I5» Start 1*4 £10,99 

CU551 B^CAiwrov £1.99 

P6I SSO/Cy S 51 IMI £42.99 


PCp^Ob 
PGSd Start IXinl 
PGSIOtaoulni 
PG512aMKk itart 
PGS40XLeiHt3iM 
PGS45XLiKact ixii 
CL41 Crtnr IIM 
CL51 C4Dv7lirt 
Cull CoRM' m 
euucwtaixta 
CL541XLoiik»t*rt 
CLMeXL Ctaaut ixrt 


£14.99 

£21.99 

£11.99 

£10,99 

£17.99 

£16.99 

£i9.99 

£25.99 

£15.99 

£20.99 

£19.99 

£16.69 


Csnen Compstiblss 


BCi4 Aiioom. itani 
PGI5etartaxii 
CUI WJUPtJFCJPV 1 5pi £1.99 
PGI 520 Start isrta £4.99 

CliSSl ftic«vcy*rt 
PGI525 Start tM 
CU52S ataurrar ae 
PGI566XU 


£2.99 

£499 


£3.99 

U.99 

£3.99 

£4.99 


CU551XLetciUYJcrvizn £3.99 


P646S 
PGS6 Start 2tart 
PGSIOitartli 5rrt 
PGS12 Bbri len 
PGS40KL tairt stta 
CL41 Cntair ISM 
CL51 ODbiirzinii 
ClJ512f:rtM^ii IM 
CUtlCtartriSM 
CLMIKLciitauriM 


£13.99 

£12.99 

£13.99 

£14.99 

£13.99 

£16.99 

£14.99 

OSuH 

£16.99 

£15.99 


HP Orfginol] 

Ne,39MCofayri 77n|*K 
N0.I6O Stack Im 
N«,300 Crtov *4 
N0,361 Start Xr4 
No. 361 Ctieu fata 
Ne.337 Start 11 M 
Ne,i39 Start 11 f4 
No.l36 Start 21 fta 
No.Mlcrtnriita 
Ne,344 ctafv hm 
NO. 3SQ Start 43(4 
No.351 crtMTKtata 
No.3f3 Btarttata 
No.163 am/Kjm m= 

No, 304 Start Stni 
No. 304 pwCjWv fata iM 
NO.304 •4 44 

N 0 . 66 I BtaJi llH 

No-901 CrtvIM 
N0.920XL ntar4 
N0.932XL Bta,! 3? xri «p* 
N0.933XL CAKV a M «** 

N0.940XL lMor4 

No.650XLairtikMita* 
Nd. 9S 1 XL CAW Tlita 


£20,96 
£10.06 
£12.96 
E9,99 
£11.06 
£18.99 
£18.99 
€25.09 
£20.99 
£28,99 
£11.99 
£14.96 
£13.99 
£9.09 
£7,99 
£8.99 
£22.96 
£11.99 
€14.99 
£44.96 
£21.99 
. €9.99 
£ 86.66 
£24.09 
£17.99 


HP C«nitialibl«i 


No-tSatartiM 

N0.2t Start IDM 

No.22cibi Tfata 
No.i5aiirti«rri 

No.SOStart^tm 
No.$7 04^ Hnl 
Na.7l Ciiiu SIM 
No-IIOCrtowTsm 
No.3e0XL rttak lint 
No.JWXL i»ta 
N0.34IXL Start iXta 
^te.SeiXL Ontuf laM 
No,330 Start iXta 
No.337Dert7^M 
N0.334 Start 71 M 
NOi339 Start 3*4 
No.342CrtMr ixri 
Na.343Ctatar^m 
N0.344 cetairnni 
No,346 Photo 21fN 
NO.550XL Start Uta 
No,351XLcritairzxH 
No,303 Start 20fta 
No.SGa CjUVeDPM Mch 
No, 304XL Start lami 
NO.304XL QHT 7t nri Mrt 


£4.96 

£7.06 

£11.06 

£4.99 

£0.06 

£1296 

£9.99 

£10.09 

£14.09 

E1t99 

£14.01 

£18.06 

£7.96 

£10.06 

£10.06 

£12.96 

£10.06 

£12.96 

£14.96 

£12.09 

€14.96 

£18.99 

£8.09 

€4.99 

£9,99 

£0.96 


Kodak 


Kodak Original Ink / Paper 
ESP Start Statai 10 im £8.66 
ESP SMtaii 10 trt £12-99 
ESP Otart Statai 30 Irt £4,69 
ESP Crtw iMtai 90 l-ta £12.90 
ESP talch/CdFCU# Tatn OlCU £t 6,99 
iCrttae Xbiriii Apv art* ril lairef 


brother 

Brofhar Originals 

LCIIDOanirri 

£38.00 

! LCl240ttaati 

£47.69 

' LC12i8XL Starts 

£85.60 

Brother CompaSblea 

LC604Start4 

€11.69 

£0670/1009 Start 4 

£11.69 

LCfSor 1100 Start 4 

£11.69 

LC6883ftrt4 

£11,66 

LC1244 Starts 

£11.69 

LCl3e4)XL Starts 

tlS.69 

Maiiir riianp ar BkKAT 


lEXMtVRK 

Lixmarti Origuieie 

No.14ata± 

£11.00 

No.lSCrtmr 

C2C.60 

No.2ft Eiart 

£16.06 

No.36crt,»r 

£10.00 

NO.SZWart 

£22,69 

N 0.33 Camur 

£24.60 

ND.3fi Mid 

£19.09 

HO.ST Crtow 

00.69 

NO.IO 0 Start! 

£39.60 

Lexmark Compattbiea 

NO-ICcfart 

£10.66 

ND.3Crtta* 

£11.99 

Nq .3 Start 

£14.06 

No.lSaacl. 

£1160 

No.17brt 

£0.69 

1 No^Cafata 

£13.06 


£11,60 

No.33a«.L 

£0.00 

No.XScoW 

€11.09 

N0.S4aaci. 

£11,60 

No.SStfabtf 

£12.00 

H*T/ MW 

efa abrtU 


PHOTOGRAPHIC PAPERS & MOUNTS 


t. , 


FKii premium 


Pnamlum Chirii7ifad.bt. BDih^aaniS £0.99 
PTwnmm Gioet mo . m Tswiai mil £n.»6 
Pffafnlum LuritfafroQ.'BM ■raee £0.09 
Pramium Luatra7?cu.iu 7$i#ii 99€imi £11.09 
8n>ootlTN«vywtalght MattnagM $0rti £14.99 




Smeorn Gloei Jicg. swt. im iraM £1 7,99 

Smooth Okiea iiog. 7^. i » £23.66 

Smooth Glcna jiob m. ifaii efifMV £12.90 
$mOOtriQlp«aliSiiA3,70tfiiM £28,96 

Smooth CkAt 3t(io.#U4.2Stfi# lefM £32.60 

Smooth Pviri 9i0g.bi 100 ritaA £17.00 

Smooth Poari 9100. Iso lOQ tatafta £23,99 

Smooth P«ar1^i0i.aj,»ei rite Ml £12.60 

Smooth P«ari sicnlU. h hwhu £26.90 

Smooth Paari siqg. aj«. * 1* FttBL £32, 99 

Gold Mono Silk zieB-ALTieilflfM £19,60 
Gold PIbfS Stifc 311^ M ia imm £44.90 

Rn« Arl Smooth 2309 . m. TS ritaita £28. 90 

Fine Art Texlufed zia^ m. ?(i ribw £28 J0 

Smooth Lutlra DuoTtqi £14.90 


Sampta PadhuiNrifa. raHtaMpifHrti £6.99 
Pipmanl Frllandly GlDaa770y,M. sariatai £17,90 
Pigment Friendly Luatre 7n9.44.$ci*taPfi £17,39 
hwl Ultra Tali, m, fio ihMn £14.90 

Matt Duo zoDg M, iiMta £34.90 

NT Natural Textufed ju, jc Mi £17 .99 
NST Natural Soft Tutuiod Jnsg, a 4, iifan £17.99 
NWS High Whha Smooth 3<Sg.M,XiMi E1 0.99 
Mm Pt«dnurn Baryta 3009144,20 uvita £22.66 


F(riOSe*tfj FotaDIrtAi 


*«** aaerrib* IP umafag 

aexivn ^fnetaipuia 
Avattabtoto 
fyadkarwnqri 


7a5 £4.79 

lOaa £8.29 
14h1I £1.50 


Vlalofieioa in a atunmno 
ta*w fa dtaptay rrtr Tna^ai 
to nfapi Itaw irtfartMT 
acTYkeiviOi poriiitad lOgita 
Eaiy to anambta 

M £8.H 

6a2 £9. 

9x6 £13! 

11x4 £14.06 




SartiplaPfcksiiiMSeifaiirtitafHrto £11.66 

•M Ultra Pearl »4e M as Htarti £12.69 

MMTiiaiiJum LuKtreTriR^ Ai £32,99 

Digital Gloca or Oyster 3rig,aai.,ic fawn £7.69 
Digital Gloee or Oyster Z7Tt.TiE, so thttm £10.69 
DitpHal Gloaa or Oyalar rno ak sortMO £19.90 
Digital Gloea or Oyster 3719.43, 29 iTvffa £21.69 
Digital Gloea or 0^tef3ii|LAi>.»i ie«ii £20.69 
DoubCa Sld*d Oyatar 3*^4 m, Hwta £21.90 

Double Sided Matt 7501.M. toewM* £24.69 

Matt Pfooftng tsot- m, £19.60 

Matt Plua j«]ri M. irM £9.90 

Fibre Bate dote 2Hgi, m, » riiHfa £24.69 

■m Fibre Bate Dlttincdon m^M afar £25.69 
Smoodi FLnaAit pQrtfDloaaog.M.3tw £19.60 
Smooth Fine Art Poftraft ifari £28.69 
Smooth Fine Art Omega nog m ts^i £23.69 
Textured FtnwArl Artiat 1 iCa, M. Tmii £23.90 
Textured Fine Art PafictHncfit2SSt.M, sm £21.69 
Texiured Fine Art lAuseum Jicg, m Hmh £25.69 



r-i 



PeoK can ba ivTirtMd « atnaartad 
tafaioji eifltagngi ymm prttH. 
Airwtabto fa Stadi apfa Crwii 
ASPqrttartLirttartei £14.99 
A4p«nrTi|«rLmtae«*i £l?,99 
A 3 0 arMivmtac*;ki £ 43.09 
£48.00 


*H,ihriemijhle“ 


Albrecht Durer ;i0|, *1, a$ Uetai £24,99 

German Etching 3i0(k a*, s *iwta £30.96 

SamboD noq Ai. ti trta«i £32.90 

Photo Rag 30t sewg, m. » ■!*«<■ £34,99 

Photo Reg Peart uo^.Ai.Ttiitavta £36.99 

P hotu Rag Sail n At, ja atMaa £36.90 

Photo Rh Baryte nsg.u. 3^*4* €42,69 

Fine Art Pearl; Aa.Britaafai £37.99 

Pina Art Baryta U!i|}. Ai, a *»«**. £34.69 


E80E- Pnoea may be subpet Iq change, but hopatuHy noil 


FWrtar bA 8 Ruki^^ihK; ixr^lakl I%k 1, LaHrrwigtan Sbe CV31 1XG. 019C9B 339977 



Lowering the Cost of Photography ■ ^ 

Orci&r^ are shipped promptly by Royal Mail Ut dasa pOSL. for which we charge just £1 .99 par 
order All prices irtc I uda VAT, and a futi VAT receipt is provided with every order. Payment 
accepted by ciedit/detut card, cheque or postaf order. Orders accepted securely artlir>e. 
www.promier-ink.oo.uK. over the telephone, 01926 399977, by post, or by visiting our shop: 

Premier Ink & Photographic, Lor>gfiel'd Road, Sydenham Ind Estate, Leamington Spa, CV31 1XB. 

01926 339977 www.premier-ink.co.uk 



I Premier 

Ink & Photographic 


iiMhnaft oFvtAmaltur 2df3 'Good Servfca AtwiT 


MEMORY 


SaiOisk 


§ 

£3.n 

£S.49 

£4.»d 

£&.H 


£5,tf 

£6.f9 

£10.9* 

£19.n 

■ 


54H>4isk8kte 

S&HCaots4 

20B4Miy& 

4GB 5MM 
SGBauMft 
16GD«aA 

S^ftOfSkVffn 
WH£atnM6 
S&MB/s 
4GB sown 

ftGBsDMM 
1 CGBnuH% 

S^ndisk tutrrmv 
SOHCam$l& 
UHS-hJCmSMB/i 
4GB3DMV. £7.f9 

SGBuue** C9.a» 

ISGB^wi tUJn 

32GB4aiM £ 2 «.» 

a4GB4Mie £$7.99 

NFW Sanaink ixtirme 80 

SDHCUHS-t 
Oats to 
OOhWi 
nOBmow £14.99 

160Bm« £23.99 

32G8i!iw* £42,99 

£S4^ 

famlfsilr Ultra 
fonuiact 

soXX/s 

4GB30itt^ 

aoBiw 
14GB mu 

fxtrrme 
CorruKKt 

AGBonwi 
IGGBnwta 
32GBUH. 

64GB 

Saedfah Eeiramtf ftg 
CwTipoet rtwh 
9W^s 
ISGBmu £73.99 

ivndlfk Ufira 
MicfoSOHC 
Ckm to tOMB/r 
SGBmu 
flGBmu 
32GB mu 
64G&JWU 
SMdiik 
CnutrBi^de 
(/SB Prn Dnhwr 
9GBuai7o 
14GB lAU 
isGBuMM 


£7.99 

£11.99 

£24.99 

£44,99 


£4.99 

£7.99 

£15.99 


Le?iar 


ixmr hvfasiofmf 

4004, fiOAf a/t 
SGBeoHM 
iGGBww 
tl&BiomM 


£11,99 

£17.99 

£11.94 


Lcjoir aTo/esJk^nof 
CamoiKt Fkiih 
aoojc ttOMB/f 
IGB 12 MA* 
HGBi^om 
12GB 


£24.99 

£39.99 

£69.99 


Ltxcf PfCfes$ionof 
Mthtittvdwr 
SOS comport Ftaik 
UaB3.0 Reeder HCHW £25.99 


ID 


DELKHi 

OCVICfiS 


OelWrt ProJtiilMt 
CORUKKt Aosh E IfM 

50^ 7SMB/$ i ^iln 

4GB mu £1E,99 

IfiGBw £27.99 

12 GB ^sMK £44.99 




Memory amt 

Storage Tou$ 

SD Tots 'U OUrnpA £5,99 
CF Tott mM iCtfWDtPWet £5.99 

Unhenai Mtmaty 
Card fteodcrj 
U9G2.5B«adtrj(MM £9.99 
II5Q1.5 RoKfer saam, £19,99 


BATTERIES 


Camwfv aetteher 


D«iB^n4.i 
Fwgliw.P 

M MWh «qm e4h • 2 imm 

HB-2LAHbC«yn 
N&4Lior Canon 
MB-5Liv canon 
NB^L tar Cempi 

MB-7L par cariH 
MB*9L IV canon 
5IB^19L brCm 
lySullLiv canon 
flP-SII lor Cirun 
LP-^5 

LP-C6 ^ Cw 
tJ*'£ 8 %acvu«i 
LP^EIObrCanen 
LP-E12biC«im 
IVP45hrR« 

NPSQtarFl^ 

NF95tarP^f 

hPW124torf^ 

NP4Q0ta«aMe 

EN*EL1fvmm 

Eh'ELlEiv^ 

EN-ELSa-^ufax 

£h-EL9krMkien 

£N-EL1dfVMu>« 

EN-aUI a^Hfcr-i 

EN^L12«.el«in. 

£N-ELt4fvNk» 

Eh-ELlSavNno^ 

EN-EL1 9^1*01 

Eh-EL20 tar man 

£N-EL3ltarniwn 

U1QB/12Biv0yvia 

li40B/42BivOtaW 

UiSOBPvOvtnew 

BLM^I tarOtpneue 

BLN-1 

BLSnliirOtaiw 
BLS-S Ir Otanpua 
C GR-aOIK far l^wMKnic 

CGA^007 tar Wmnm^ 

0ilW«CG19i^ 



£9.® 
£9.99 
£9.99 
£9 99 
£12.99 
£9.99 
E13.99 
£12 99 
£12.99 
£12,99 
£19.99 
£15.99 
£12,99 
£12.99 
£9.99 
£4.99 
£9.99 
£17.99 
£1299 
£9.99 
£14.99 
£4 49 
£12.99 
£9.99 
£9.99 
£9.99 
£19.99 
£24.99 
£12.99 
£14.99 
£14.99 
£9.99 
£9.99 
£4 99 
£12,99 
£2499 
£12.99 
£15.99 
£9.99 
£9.99 
;£19.99 


QMW-BG J 1 3 or pwmvk£19.99 


DMW-BCKTtarP 
DNW-BLBIl^p 
DMW^LEaiVP 
0MW-BLF19br(^ 
DMW^Bh«gtarp 
0)-Li50 tar Pencil 
0-LJ90tarPvib 
D4J1ll9i»^p.ri« 
SLM^1137DfaS 

9LM4574taafaiT>.inB 
BG '1 iv 
BX‘1 far ivrtf 
^P-Ehfl500H 
hP*FH5eivs«w 
NP-FW50tar9HTy 


£19,99 
:£19,99 
£12.99 
£19.99 
E2Z99 
£12.99 
£12.99 
£17.99 
£3.99 
£12.99 
£19.99 
£14.99 
£14.99 
£19 99 
£24.99 



For Canon SDMkII £64,99 
For Canon SOMkUl : £54,99 
For Canon 7D: £84.99 

For Canon OOD. £64.99 

For Canon 550D: £64,99 

For Canon SCXJQ; £84 J9 

For Canon 6500. £64 J9 

For Canon 7000; £84,99 

fat NHton 0600: £84.99 

For Nikon Da0<yDe00€£8A»9 
For Nikon 07W0' £84^ 


Unt^rudChorptf 

rwNlWHVaid.U(3rPtal 
dinv « bM* tadwcp 
AA,fa^U44n - ' 


5 

£19.99 


AA 1 AAA ArcheroeoMaj 

AA uortvi M: E< .39 

AA^i»ai*tnr<U'itacyeD.!4| £7.39 

AA23w-iai^ bw^UMH) £3.99 
AA»UnWiq»i4i £5.39 

AA Hvi }4: £9 .99 

AAAail&ti«rr^rtacfto(«i £5.99 

AAAwknMipmeiiia] £6.39 

|4, £4.99 


Cofn CHfi4 UtMums 
AA Frwi^iM- — r-"- |*> £599 

AAA rrwowuiaivBit latmn C5.99 
CR123Acjw^ijHjfi[ri £1,99 
£1,99 
£3,99 
£5.99 
£1.99 
£1.39 


CR2r 
ZCR5 !CwqtEW'4JMain{l| 
CRV3 trwvur uawn fi} 
LR44 Ewiw Mhaln* OUI 
CR2025, CR303Zik 


5CREW‘IN FILTERS 


SQUARE FILTERS 


KOOD ATV^ FrnerS^m 


^ An pd«^ Hng KfVwr Wfa 


■9 


yaurfane 

ai AftwtvUm ewe onao m* nmg 

3) On* V mflprt P-typ* (64m™ 

JKjOOO sqvarwfittvrj orm manufoctvrtd in tkm Utt, md orw 
futff tampatibft ¥#ith the Cokfn P-Typt fttttr syttem 


49m(n ioadv 
52nim Magxv Rrto 
SSfnm Aoa^ Rng 
58nifn Aowfar Qaa 
QZ min AOatilv 
67mm A^vtar Ri.^ 
72mfn Aoi^Ojpg 
77mm AOapfarKne 
52mm 

$U ndf rd KokMr 
WlEio Anglo HoMor 
Flltar ¥9»iiat uw ■ m 


iAM 
M.99 
£4.99 
£4,99 
£4.99 
£4.99 
£4,99 
£4.99 
£4.99 
£5.99 
£5,99 
ij £9.99 




SiFTNm 
JVO 

£43.99 

I'tarvi ■ H H^ipoh' mew ne «c»4v 
MT! ntan, amn ht p ^ fa ^ 
U “Ik IOS FiU, 1 .a 

t«iDa Son OfidbMad PHar. la W4 Pair. 
PatrM rilv. ia p-thh 

HVd«r. 1 r P-TirtH UWtat Ring V 
yPMT jfaO WmmJ 


Cireuiar Polarizing 

NP2 

ND4 

MDdatnv 
NDZ So* OnttvAad 
NOZ Hwa CfwfavHt 
ND4 Sdi CfWiM 
NCMHvdCHtadgM 
N08%A0 ™a«M pww 
M fM ihva CndMM mw 
l.lght Blue grijynij 
Bark Blut o™*Mta4 
Uaht SunsatOraikidid 
Dark 5iina»t cnamn 
Light tobacco 
Dark Tobacco CewuMa 
Llg^ Mauve onwmtad 
Daik Uiuw (avPuVan 
Fog (nroeovid^p 

Dmoiair injunq if I|[^| 

Starburat eu d v di 
CtotaHJp<M, »7v*4y 
ftad. Orange, Vellaw w 


£2».»9 
£9,99 
£9,99 
£16.99 
£11,99 
£11,99 
£11.99 
£11 J9 
C 11 .» 
£11.49 
£11.99 
£11,99 
£11.99 
£11.99 
£11,99 
£11.49 
£11,99 
£11.99 
£6.69 
£9J9 
£12.99 
£12,41 

n 119.99 


LENS HOOD & CAPS 


B 0 yof 1 «^^ft UfM Hoodf 

DDO 


Wy^4(baMlMedi 

tarCwmi 

SV^fanHe W 


E&-62cwtnnj[ 

ES*71II CmnSVI .4 
ET^ evun rapaXM^e 
ET-65B CvHT 7U0O44 « 
ET-67cwB!m unoieiwm} 
ETi^TBcawiBoa.i 
EW-SeC CwKm te U 18 
EW.T3B tT4S IS 
EW'TiBI Canon Za-jJiS l8 

EW-75D cvwi 19 a» e 
EW*7iE CMm iShKIS 
EVV-83E Canon tl-lM S 
EW-I3J ca««<i 
HB^ »Miv* 16.66 vn 
&H~008Siait 1«-7Mf.Me 


£9.39 

£9,99 

£9.39 

£9,99 

£9.99 

£9,99 

£7.99 

£9.99 

£3.39 

£9.94 

£12,99 

£12.99 

£tX9* 

£7.99 

£3.39 


Scraw-f ft teiw t 
SZmm Shifaad PaM >taied 
5$rnfn Shapwi Paw mna 
SSmin Shwad PtM Ifaqri 
62ntnl 3M»a Paw Hbon 
fiTmmSiqipaal^ Hwi 

72nitn 6 I 1 KM Ptaka Hwd 

46nifni4 

Slrmnfl 

SBmm Mw Hew 
62nim PUbar Hood 
67nim Oijfabnr H 6«4 

TTmtn HkkM 


£5J99 

£6J9 

£6.99 

C7J99 

£7,39 

£9,99 

£3.99 

£3,99 

£3.99 

£4.99 

£4,99 

£5.99 

£5.99 


ientf Cops 

Lam Capa si^ £2.99 

l,«n« Ctpai WM» (Miw £9ja9 
Body Capa wci!#N 0 t?e £^.39 
Rear Capatwca^^noiSD £199 


STEPPING RINGS & MACRO 


Sttp-Vp and Step-Down tHn§t 

aiappinc mgairtiiHaita'ftapHjci'v'VetHmfi' 
hDifa ona Nwmad adi b andlM 
3*-17iTfn 5l.6Smm sr-STmn 

■*3-MkT¥n H-S!T¥n SMtrrar TlO/inn 

JAMrjwr, R^Jirrnm n.ttmm *«*«•»"« “ U"? 

£4.39 eaclil 


Ow f W tfrtitarvnr smw m 


4&49rTm irSSAmm e7.5/mni n-fftm 
4SS7iHn SSSfttw 42 72nviii 77 Tlmni 


B 9 ¥wrting ftinga 
Cocj^pAiig ffingi 
C*^, Wkvv SgfTL OtfTTTua 

&im morn l^iTwiie JUm. 

fateniion fata 


£ 1 2.3S night Angk Viewfinders 
ni“ 


iiiirtatf WiBi, 

PWRRI 


£17.99 10M-2.0X £49.93 

I.OX-l.lX £64.45 


n^iMtaUa 

m, an 

tarrinai ipwaft ■ 

X £49.99 
X £64.45 


TRIPODS 



ftOOO 

illffniniii ONtf 

HayoHMC 

Skarl-ran* 

Sftm i^rvre Muitcoetae 

Stall (-nrre Mi4M«ei«I 

uvr«wi 

Doer ProlKeon FMon 

UVFWefi 

4Gmm 

£494 

46mm 

£16,49 

37 mm 

El 2,49 

49mm 

£4,94 

49ffim 

E16.99 

48mrn 

£12.99 

52mm 

£439 

I2tnm 

£13.39 

S2mm 

£1199 

fifimm 

£899 

SSmm 
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• Wide rarvge of courses available 
at our Burgess Hill & Central London store:! 
■ Day loTQ, half doy or evenjng ccxjises 
‘ ProfeKionolly led studio wor^^hops 
» Bespoke fndvidud 
- Courses from only £20 


Visit our N EW WEB^ 
for full details on all our coursJ 




• Camera specific courses: ^ — 

Canon EOS 70D, 7D Mk II St 5D Mk III _ i 

t Advanced lighting workshops 

• Post production 

i'/ 

» Understanding your DSLR 

• London Photo Walks ^Park Cameras ^ 

iJCHOOL OF PHOTOGRAPH'iJ 

For a full range of courses & dates please go to: 

www.ParkCanieras.com/rraining or call 01444 23 70 47 



lUlUUi DflUlS-SrudiDcoui. 

■ M4 WhI of Lomikiri 

' Basic Studio Starter Courses. 

- One to One Course Lighting, 
Giamour, Portrait, Nude & More. 

- Glamour & Nude Location Shoots. 

- Studio Mode! Days & Photoshoots 

- Free Mode! P/iotos/ioot iottery. 

- Studio Hire. 

w^. pauls-stMdio . CO ■ uk 

irtogpauls-studio.co.uk ' '♦®2906 
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^recycle 

The possibilities ore endless. 


WWW. recyden o w, com 
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RolJ your DSLR 
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Quality Gear for Photographers 


Choose titt FLM Ball H«ai tar« 
right tor you - with friction, tit. pan 
& ciick-stap lock cpions 





V!' ! lli- 

Unique backp^ 
with ra jfig belt 
pack provides f 
access to your gear 
ydlie on dte move 




find out more: 020 7193 6769 info@snapperstuff.com 
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Model - Ashlea Louise. 







Don't miss our February issue! 


BETTER PORTRAITS! 


SKILLS 


Next month learn all you ^ 
need to know to get the best 
out of your lenses to capture 
beautiful portraits, from 
lens selection and setupj^ 
to key D-SLR techniques^/ 


PLUS... ^ 

■ stunning studio flash photography! Our Apprentice spends a day 
in the studio learning how to capture professional-looking shots 

of motorbikes by simply using off-camera flashguns 

■ Canon Lens Buyers’ Guide! Fully updated for 2015, we bring over 140 
Canon-fit lenses from Canon, Sigma, Tamron, Tokina and Samyang 

■ Bonus gift! Landscape Photography Field Guide eBook worth £8.99! 

■ Canon EOS Workshop What the hell is a histogram? 

■ New D-SLR + Photoshop projects How to shoot and 

edit a moonlit landscape, fantastic frosty scenic shots, g I J 

plus part seven of our Photoshop CC video and 

tutorial series is on common photo fixes ^ 


On sale Tuesday 6 January 2015 


All content subject to change! 





Shot in the Back 





My favourite shot 

How sports photographer Marc Aspland captured this 
snowy horse racing shot by riding his luck on the day! 






Marc Aspland 

www.marcaspland.com 

Age 50 

Location Harpenden, 
Hertfordshire 
Pro for 28 years 


When choosing a ‘wrap’ cover for my 
book The Art of Sports Photography 
(£29.99; www.marcaspland.com/ 
booktease.html), the ‘White Turf of St 
Moritz’ was the favourite by a furlong. I had travelled 
to St Moritz, Switzerland, to cover a story about the 
GB rowing squad using the vast hills as a winter 
training camp in preparation for the 2008 Beijing 
Olympics. Lady Luck seemed to be on my side as the 
101st running of the ‘White Turf - the European 
Snow Meeting on the frozen lake at St Moritz - just 
happened to be running at the very same time. 

The event is both unique and utterly compelling. 
Its 30,000 ‘guests’ delight in the spectacle of fine 
thoroughbreds racing on the frozen expanse against 
the magnificent backdrop of the mountains of the 
Engadine. The festival ends with the running of a 
frozen equivalent of Royal Ascot. 


The late afternoon light was glorious as the 
runners and riders fought for victory as a tight pack 
on the final corner, leading to the finishing straight. 

I used a Canon EOS-ID Mk II N - and its 8.5fps burst 
rate - with a Canon 400mm super-telephoto lens. 
Laying flat on the icy surface for a clean low angle, I 
set the ISO to 250 for a shutter speed of 1/3200 sec 
to freeze the action, resulting in an f/7.1 aperture. 

I had done my homework on the best position and 
lenses but, in sports photography, there is no 
opportunity to ask for the race to be run again. You 
stack your chances of good planning and the right 
choices to allow luck to play a small part in a frame 
taken at 1/3200 sec. As the riders hurtled towards 
the line, there was just a single frame 
where all the horses seemed to be 
suspended over the ice; I knew that 
Lady Luck was on my side that day. 
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PortraitPro 


"Affordable retouching software that 
brings out your models in their best light." 

Distal Photo 2014 



ULTRA FAST AND EASY INTELLiGENT PORTRAIT EDITOR 

Too much airbrnshlng can lead to unnatural results. 
PortraitPro 1 2 lets photographers gel around this problem 
by adjusting the light on the face to gel more natural and 
flattering results. It’s still therr^ - on their best day. 
PortraitPro 1 2 gives you unlimited creative control. Make 
your vision come alive. Try PortraftPro tor tree today. 



Lim 

Ahftut ffhoio PItttai 


ly 


fUQISUWW 

EDITORS 

CHOICE 


PhotoPlus readers 
get an EXTRA 10 % DISCOUNT 
OFF any SALE or LIST PRICE - 
use the code PPC9S 
at www.PortraitPro.com. 


DOWNLOAD YOUR FREE TRIAL NOW FROM WWW.PORTRAITPRO.COM! 
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BEFREE JRIRODrTHE REUABL 



The carbon fibre version features 
100% carbon fibre legs that ensure 
great lightness, transportabiHty 
and rigidity. 


Attractive premium Italian design 
and finishing also available in 
Aluminium, with a choice of 5 
colour finishes; red, green, grey, 
blue and black. 


ADVANCED TRAVEL 
BACKPACK WHEN 
YOU BUY WITH ANY 
BEFREE TRIPOD 


TRAVELCOMPANION 


A Manfrotto 

Imagine More 


manfrotto. co.uk 




Catch up on what youVe missed with a back issue. 
Buy yours from www.zinio.com/photoplus-smgle 


Issue 94 December 2014 

Depth of field made easy! Learn the easy way 
to control depth of field by using our essential 
aperture, focusing and focal length techniques 

• Apprentice: Shoot the city night lights 

• D-SLR eight-page buyers’ guide • Super 
Test: big telephoto zoom lenses • Held me 
buy a... tripod head • Workshop: picture 
styles • Masterclass: shoot in the twilight 
zone • Free! Sharper shots mini-mag 




Issue 93 November 2014 

Essential D-SLR settings! Key 
Canon camera controls that will 
instantly improve your shots 

• Apprentice: dazzling dance 
photos • EOS 7D Mk II eight page 
guide • Super Test: standard lens 
upgrades • Help me buy a... 
screen shade ® Workshop: 
In-camera Wi-Fi • Masterclass: 
get the best from your lenses 

• Photo projects: brilliant 
black-and-white images plus 
capture close-ups of eyes 



wm TEA^ YDIItSaf PHOTO$HO<» 


Issue 92 October 2014 

Mountain landscapes! Climb 
new heights with your Canon 
photography by capturing 
beautiful mountain scenes 
• Apprentice: creepy crawly 
close-ups! • Essential 
eight-page guide to Canon 
Digital Photo Professional 4.0 & 
Irista • Super Test: superzoom 
lenses • Help me buy a... 
camera strap • Workshop: lens 
filters • Masterclass: 
photograph the perfect sunset 



Issue 91 September 2014 

Outdoor Special! Canon D-SLR 
skills to capture the beauty in 
the natural world • Apprentice: 
pro tips for sexy beach portraits 

• Canon D-SLR Starter Guide: 
EOS settings • Super Test: 
flashgun upgrades • Help me 
buy a... wide-angle prime lens 

• Workshop: white balance 

• Masterclass: professional 
head shots • Get creative 
with colour with our tasty 
photo projects 



Issue 90 August 2014 

Summer Skills! Capture your 
best shots of the summer with 
our easy D-SLR photography 
guides • Perfect Wedding 
Portraits Guide € Apprentice: 
How to shoot landmarks and 
landscapes Cl Super Test: 
specialist lenses © Workshop: 
dynamic range • Canon D-SLR 
starter guide: Live View and LCD 
tips • Masterclass: flattering 
portraits of mature subjects 
• Help me buy a... ring flash 



Issue 89 July 2014 

Canon Raw secrets: Create your 
best-ever images with our simple 
Raw shooting and editing tips 

• Apprentice: Capture 
movement in cars with slower 
shutter speeds • Super Test: 
Travel tripods • Workshop: 
Prepare for travel photography 

• Canon D-SLR starter guide: 
Lenses and focusing C Help me 
buy a... travel lens • Masterclass: 
Shoot striking family profiles 

• Take top shots at a local farm 




SVnPE FOR MORE BACK ISSUES 
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FREE D^&PHOTOSIWP VIDEOS 


PhotoPUfi 


TO 



Issue 88 June2014 

Dawn to dusk! New techniques 
for great shots from sunrise to 
sunset - and everything in 
between! • Apprentice: Scuba 
diving with your SLR! • Super 
Test: camera backpacks 

• Workshop: Flashgun skills 

• Canon D-SLR starter guide: 
Exposure modes • Help me buy... 
a fast prime portrait lens 

• Masterclass: Make a motoring 
montage • Control depth of field 
for better wildlife photos 



Issue 87 May 2014 

Canon crash course! Fix your 
photographic faults fast with our 
essential new D-SLR techniques 

• Canon EOS 1200D full test! 

• Apprentice: London’s modern 
architecture • Super Test: 
Ultra-wide-angle lenses 

• Workshop: How to make your 
EOS focus faster • Canon D-SLR 
starter guide: Getting started 

• Help my buy... a gimbal tripod 
head • Masterclass: Shoot 
environmental portraits 



Issue 86 Spring 2014 

Photography road trip! Improve 
your D-SLR skills in a day trip as 
we shoot Wiltshire’s hot spots... 
• Apprentice: Take stunning 
scenes of bays and boats on the 
Cornish coast • Super Test: 
Canon D-SLRs • Workshop: 

Get set up for spring flower 
photos • Canon D-SLR starter 
guide: Canon basics • Help my 
buy... a reflector • New projects: 
using ND filters • High-speed 
flash photography 


FREE VIDEO GUIDES 


NtUQNMMt 

Ltrsuwict 



Issue 85 April 2014 

Improve your Canon skills in just 
a weekend, from setup to 
exposure and focusing 

• Apprentice: Beautiful boudoir 

• Super Test: Macro lenses on 
test • Workshop: Canon’s 
in-camera HDR mode explained 

• Master HDR with our 8-page 
guide • Help my buy... a home 
studio lighting kit • 1200D 
hands-on preview • Canon & 
Sigma 24-105mm f/4 lens 
head-to-head 


FREEVIDEOUSSONS^^^S 



Issue 84 March 2014 

The Photography Movement: 
Discover how to freeze the action 
and how to convey motion in your 
shots with our D-SLR techniques 
and tips • Apprentice: Light up 
your lifestyle portraits • Super 
Test: Standard zoom lenses 

• Workshop: In-camera filters 

• 8-page guide to after-dark 
photography techniques 

• Help me buy... cloud storage 

• Shoot a moody low-key portrait 

• Get perfect pet pictures 


FREE VIDEO LESSONS 
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Issue 83 February 2014 

Happy new Canon! We guarantee 
to help you become a better 
photographer € Apprentice: 
Scenic forest photography 

• Super Test: Budget telephoto 
zooms from £100 • Workshop: 
Canon’s metering modes 
explained • 8 page guide to 
Creative close-up photography 

• Help me buy a... fisheye lens 

• Masterclass: capture traffic 
trails • How to master Raw - 
stunning images in Elements 



iGEAR&YEAR 


Issue 82 January 2014 

Master your Canon lenses - get 
more from your glass with our 
essential advice! • Apprentice: 
learn to shoot magical light trails 

• Gear of the Year: 2013’s best 
cameras, lenses and photo gear 

• Workshop: capture 
spectacular night-time images 

• Christmas wish list guide 

• Help me buy a... shoulder bag 

• Masterclass: create a wintry 
wonderland • Create calendars 
and Christmas cards! 



Issue 81 December 2013 

Master your Canon EOS D-SLR 
- top setup and shooting tips for 
EOS cameras old and new 

• Apprentice: take stunning 
still-life macro shots of plants 
and flowers • Super Test: A4 & 
A3+ photo printers for the home 

• Workshop: speed up your 
shooting • Make cash with your 
Canon • Help me buy a... prime 
portrait lens • Masterclass: 
create a moody twilight 
cityscape • Turn grey skies blue! 






